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INTRODUCTION 
The Mat e ri als cont ents o f  t he p res ent b ook o f  H ighlands P i dgin Grammar 
and Materials  were , o ver a de cade ago , c omp i l e d  by the author for an 
entirely  di fferent p urpos e : th at of provi ding a s e t  o f  materials  i n  
H igh landi P i dgin for begi nners i n  l ingui s t i c  fie l dwork i n  N� w Guine a who 
w i shed to c o l l e ct some b as i c  mate ri a l s  in H i gh l ands l anguages qui ckly 
through a d i re c t  e l i c i t at i on met hod . H owe ve r ,  at that t i me , the de mand 
for P i dgin t e aching mate r i a ls by s t aff members  and s t udents of t he 
Aus t ra l i an N at i ona l U ni versity  was ve ry great , and wi th s ome re l u c t ance , 
t he author and D .  C .  L ay c ock dec i de d  to make these mat e ri als avail a b l e  
i n  mime ographed form to as s i s t  t h e m  i n  l e arning P i dgi n .  The author ' s  
ver s io n  was entit le d  C o u�e in New Guinta Hig hLand6 Pidgin, whereas 
D .  C .  L ay c o ck who t rans lated the mate r i a l s  i nto the Sep i k P idgi n diale c t  
w i th whi ch h e  was fami l i a r ,  gave h i s  mate r i a l s  the t i t l e  C o u�6e i n  N ew 
Guinea (Sepi�) Pidgin. 
When the fi rs t ,  in many way s rather unsat is factory , edition o f  the t wo 
C o urs e s  was exhau s t ed , the authors were at fi rs t mos t  re luc tant t o  re­
pub l i sh them , larg e ly b e c au s e  of the un satis factory nat ure of the 
mat e ri al s  whi ch had not been comp i l e d  with a view to b e i ng used as 
teaching mat e ri a l s , and a l s o  be cau se a large handb ook o f  P idgi n  h ad b ee n  
1n preparat ion by t h e  pres ent" wr ite r. Howeve r ,  th e authors found them­
s e l ve s  und e r  ve ry considerab le pre s s ure to re- i s s ue the materia l s , and , 
at the s ame time , the comple t i on o f  the pre s e nt writer ' s  handb ook has 
ba en b adly  delayed b e c ause of pre s s ure of other work . 
I t  w as not p o s s i b le for the authors to devo t e  very much t ime t o  the 
re v i s i o n  of the mate ri al s , and it was unavoidab le for the b as i c  nat ure 
o f  the material s ,  wh i ch were primarily tai lored for e l i c i t ation purpo s e s  
rathe r t h a n  fo r teaching , to remai n un changed. Howeve r ,  a cons ide rab le 
amount of re v i s i on work w as devoted t o  the e l imi nat ion o f  m i s t ake s , e rrors 
and other uns atis factory features of the sentence mat e r i a ls p rovide d ,  
1 
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a� d a l e ngthy introdu c t ion adde d t o  b oth cours e s  p roviding b as i c  infor­
mat ion on features o f  the p honol ogy and gramm ar o f  P i dgi n . Thi s , i t  i s  
hop e d ,  may make the se cours es m ore usefu l  for s t udent s o f  Pidgi n .  
D. C .  Lay cock ' s  materi al s , under the t i t l e  Mate��at� �n New Gu�nea 
P�d9�n (Co a� tat and  L o wtand�l was the first to app e ar as No. 5 o f  Series  
D of  Paci fi c Lingui s t i cs , and  in i t, the  i nt e re s t ed reader wi l l  fi nd a 
more d e t ai l e d  e xp os i t i on o f  the circum s t ances leading to the pub l i cation 
o f  these  materi al s , a more l engthy des cri p t ion of  the his t ory o f  P i dg i n ,  
as w e l l  as general not es on l e x i cal and orthograph i c  fe atures o f  P i dgin. 
The present w ri t er d e c i de d  agains t the i n c lus ion of a l l  the s e  d e t ai l s  
i n t o  h i s  vol ume , part ly b e c au s e  h e  exp e c t e d  that any one serious ly inte r­
e s t e d  i n  P i dgin w ould acqui re b oth vol um e s ,  and partly b e c ause o f  the 
fact that al l this sort o f  i n form ati on h as been i n c l ude d in his forth­
c omin g Han d b o o k  06 New Gu�nea P�dg�n. 
It may only be m e nt i oned here b ri e fly that New Guinea P idgin i s  a 
daught e r  l anguage of Beach- la-Mar , a ve rs ion o f  Engli s h -ba s ed Chine s e  
P idgi n  whi ch was t aken t o  the South S eas b y  t raders i n  the early part o f  
t h e  nineteenth cent ury. The Eng l i sh -b as ed Chi nese Pidgin i ts e l f  re s ul t ed 
from the E ng li s h  re- le xi fi c at io n  o f  P ort ug ue s e  P i dg i n  whi ch had b e en 
b rought to the Chi ne s e  coast by the P ort ug ue s e  at an e arlier date . Thi s 
Po rtug ue s e  P i dgin i s  in t urn b e li e ved to have b een deri ved from the 
p i dgini s e d  form of I t a l i an and Spani sh known as S ab ir ,  and use d in the 
M ed i te rranean during the Midd le A ge s . 
The d e ve l opment o f  Beach-la-M ar i nt o  the direct  fore- runne r o f  pres ent­
day New Gui ne a  P idgi n i s  a t t rib utab le to the em e rgence o f  two factors 
and the u l timate b lending o f  their  res ul t s; 
a )  The use o f  "b lackbirded" l ab our from M el ane s i a  on the Queensl and 
s ugar- c ane fie lds as from the m iddle of the nine teenth cent ury . These 
nati ves who b e longed to m any d i ffe rent Mel anesian speech- comm uni t i e s  
who s e  l anguages w e re m ut ua l ly un int e l li gib le , h a d  to resort to  Beach - la­
Mar as t he i r pri ncip le m eans of intercomm uni c ation , thereby deve loping i t  
from a s imp le , re s t ri c t e d  t rade l angu� ge t o  a rich and e laborat e nat i ve­
s ty le l anguage s ui tab le for e xpre s s i ng a l l  their cul tural needs. U pon 
t he i r  repa t ri at i on to Me l ane s i a  - o ft en t o  areas other than the ir 
origi nal home i s lands - they contributed to the spread o f  this la nguage . 
b )  The appe arance of Ge rman t rading and later c o l onial interes t s  in the 
P a c i fi c  in the s e c ond hal f of the nineteenth cent ury . Thro ugh t h e i r  
a c t i vit i e s , a deve loped form of Beach-la-Mar ut i l i se d  in inter-nat i ve 
c ommun i c a t i on had b een w e l l  es t ab l i shed i n  New Bri tain in t he 1880 ' s 
when R ab au l  b e came the Germ an adm i n i s t rative c ap it a l. This l anguage 
b l ended  w i t h  the a l s o  h igh ly de ve loped form of Beach- l a-Mar spoken b y  
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th, e ret urning lab oure rs from Queens l and and the res u l t i ng language , as 
th e di re c t  fore-runner o f  pres ent- day New Guinea Pidgin , s pread rap i d l y  
through many parts of Germ an - a nd l ater Aus t rali an - N e w  G ui ne a .  S i n c e  
W o r l d  War I I , it has b een making i nc re as i ng ly r apid  inroads i n t o  P apua 
as  we l l ,  and is t oday s poken by wel l  over half a mi l li on peop l e  in 
Papua-New Guine a ,  with the numb e r  o f  its speakers and its terri tory 
e xpanding with ever-increas ing s peed, 
Throughout i t s  h i s tory , New Guine a  Pidgi n h as been use d  ve ry p re dom­
inant ly as  means of int ercomm un i c ation b etween i ndigenous people s p eak­
ing d i f fe rent l anguage s , and a s  a res u l t  o f  th i s , P i dgi n has deve loped 
into a highly comp l e x  l anguage showi ng much of the intricacies  and sub ­
t l et i e s  o f  the nat i ve l anguag e s  o f  Me lanes i a .  I n  consequence , P idgin 
is a d i f fi cu l t  l anguage for Europeans , e s p e c ia l ly Eng lish-speaking 
European s , to l e arn properly : tho ugh de cept ively  easy at firs t , n ative 
New Guine a  Pidgin is  fu l l  o f  p i t fal l s , intri c a c i es and s ub t le t i e s  o f  
e xp re s s i on of w h i c h  many a European li ving i n  the Terri tory who thi nks 
that he knows P i dg i n ,  may we l l  be qui t e  un aware. The grammat i ca l  
int roduc t i on g i ven in thi s vo lume b e ars amp le evidence o f  thi s .  
I n  i t s  p re s ent fo rm ,  this vo lume may , it is h ope d ,  b e  o f  s ome use to 
p e op l e  w is hing to acq uaint thems e l ve s  s upe rfi c i al ly with a form o f  
P i dgin a s  use d i n ,  and re adily inte l ligibl e  in , mo st o f  t h e  Eas t ern 
H igh l ands , Western Highlands and Ch imbu D i s t ri c t s  of the Te rri tory of 
New Guine a .  I t  h as i n  re cent years , b een rapidly expanding i n  the 
Southe rn High l ands D i s t ri ct as we l l ,  and i s  close ly s im i l ar t o  the kind 
o f  P i dgin use d , and expanding i n , mountain areas o f  the so uth-we s t e rn 
part o f  the Wes t e rn Sepik D i s t ri c t . Much o f  the P i dgin wh os e currency 
and us e i s  now rapidly expanding in Papua , e s p e c i a l ly in the P ort Moresby 
are a ,  also shows charac teri s t i c s  o f  Highl ands Pidgin . 
This volume i s  not i ntended t o  replace the autho r ' s  fort hcoming Hand­
b ook of New Guinea P i dg i n  wh i ch is to  be pub l i shed as No . 2  o f  Se rie s C 
o f  P ac i fi c Li ngui s t i c s . Howeve r ,  the l a t t e r  i s  inte nded to lay some 
s t re s s  on the geograph i c a l ly more w i d, e ly  used Low land Pidgin as we l l  and 
a s t andardi sed orthography wi l l  b e  e mp l oy ed in i t .  The pub l i c at i on o f  
t h e s e  New Guinea H i gh l ands Pidgin Materials may there fore make a use fu l  
s uppl ement to th e larger Handb ook for t h e  interes ted use r .  
I t  i s  not i n t e nded to i n c l ude i n  this  pub l i c a t i on anything like a 
det ai led  grammar o f  Pi dgin i n  general , and of High l ands P idgin in par ­
t i cula� b ut a re as onab ly s y s t emat i c  ske t ch o f  some of the mos t  important 
s t ru c t ural fe ature s of P i dg i n ,  i n c ludi ng remarks on s ome o f  the ch arac­
t e ri s t i� of Hi gh l ands Pidgi n ,  h ave been given . The di s c us s ion has b een 
pre s e nted in a form whi ch , it is  hoped , may be i nt e l l igib l e  to the users 
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o� t h i s  vo l ume , very few of whom are likely  to h ave had any l i ngui s t i c  
t ra i n i ng , b ut many o f  whom may have h ad s ome h i gh s chool  t raining i n  
t radi t i onal Engl i s h  grammar . 
F or furth e r  det ai l s , the reader i s  re fe rre d to the grammati cal i nt ro­
duc t i o n  in Mihal i c ' s  Grammar and D i c ti onary o f  Neo-Me l ane s i an ( Techny 
1953 , np w edi t i on J ac aranda P re s s  19 71 ) , and to the pres ent wri ter ' s  
forthc omin g  H andb ook . 
NOTES ON HIGHLANDS PIDGIN PHONOLOGY 
To p re s en t  th e p ronun c i ation of Highl ands P i dgin more a c curat e ly , a 
non- standard , not c omp letely  s y s t ematic a l ly emp l oye d ,  o rthography has 
b ee n  u s e d  h e re . The fol lowi ng remarks on the symb o ls may be useful : 
P t k 
t d n 
CONSONANTS 
are comp l e t e ly unaspi rated , i . e .  pronoun ced without the puff o f  
a i r  fo l l owing them in Eng l i sh p i ok , t i ok and k i ok, The y res emb l e  
English p, t ,  k i n  speak , s ti ok ,  and s k i l l .  
are art i cu l ated further forw ard than i n  Engli sh , w i th t he t ip o f  
the tongue touching the i nner s i de o f  the upper teeth . 
1 r they are p ronoun ced c omp l et e ly alike by many nat i ve speak e rs , as 
a flap , i . e .  a s ingle tap of the tip of the tongue agai n s t  the 
ridge b ehind  the upp e r  teeth . 
n9 l ik e  ng i n  s i ng. 
n99 like ng i n  finger . 
v a v s ound with the lower l i p  art i culat ing agains t the uppe r l i p ,  
not the uppe r  teeth as in  Eng lish . 
T he remaining consonant s a�e pronounc e d  as i n  E ng l i s h . 
Whe n  sy l l ab le - i n i t i a l s i s  fo l lowed b y  p ,  t ,  k ,  m, n, 1 ,  r, 
or w, they are p rono unced w i th a usuall y very s h ort i ndis t in c t  
vowel s ound ( like e in Eng lish b e l ow o r  th e vowe l in the s e c ond 
s y l lab l e  of p o rou8  and le t t e r ) b e tw een t he m ,  e . g .  s t a p = to 8 tay 
whi ch i s  pronounced almo s t  like  s i t ap .  I n  s ome High lands Pidg i n 
words , this  vowe l i s  c lear ly art i culated and o ften s t re ss ed , and 
h as b een wri tten in thi s  b ook , e . g .  s 6 p i a = arrow ( Low l and 
P i dg i n  spia ) . 
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The s ame very short , i nd i s t i nc t  vow e l  is he ard whe n s y l l ab le� 
i ni t ia l  p - ,  t - , k -, b - , d - , or g - are fol l owed b y  r ( e . g . g ra s  
h a i r  whi ch s ounds like g i r �s or g e r�s ) . 
Agai n ,  this  vow e l  is very c learly arti culat ed , and often  
s t re s s ed , in  s ome words , and  has been  writ ten here , e . g .  b �r a t a ,  
b �r�t a  or b a r �t a  = s i b ling of s ame s e x  ( Lowland P idgi n b r�d a  or 
b a r �d a ) .  Thi s  word has often b e en wri t t en b ( a ) r a t a  i n  this  b ook 
t o  a ll ow for the vari ations . 
The s ame vow e l  i s  heard whe n s y l l ab l e - i n i t i al p - , k - or b ­
are f o l lowed b y  1 ,  e . g .  b l ut  = b l ood whi ch s ounds almos t like  
b e 1 6t or even  b u 1 6t .  
A ls o ,  s y l l ab l e  final - 1  and - r  is  f o l l owed by this  vowe l s ound 
i f  a pause f o l l ows , or the next s y l l ab l e  ( in t he s ame w ord or 
the next w ord ) begins w i th a consonant , e . g .  s t a r  = s tar which i s  
p ronounced almost l i ke sit�re . In s ome words , t he vow e l  i s  very 
c l e ar l y  art i cu l ated , and has b e e n  written  here , e . g .  0 1 0  = they 
( Lowland Pidg i n  0 1 ) ,  � l ub i m  = to h e lp ( Low l and Pidg i n  h e l p i m ,  
o ften pronounced a l e p i m )  et c .  
Whe n s y l l ab l e-i nit i a l  5- i s  fo l lowed by p, t or k ,  whi ch i n  
turn i s  fol l owe d b y  r ,  the s ame vowe l i s  he ard b etween a l l  of 
them , e . g . s k r u = e lb o w  s ounds very much like s i ke r 6 or e ve n  
s i k ur 6. 
VOWELS 
Ap art from the indi s t in c t  vowe l s ound menti oned above , only five  s ig n­
i fi cantly contras t i ng vowel s ounds occur i n  High l ands P i dg i n ,  with t wo o f  
them having pre d i c tab ly appearing varian t s . Al l vowe l s  are short . 
a 
e 
l i ke a in fa ther , but short , as i n  S co t t is h  man , e . g .  m a n  = 
i ndig enous  man . 
i n  open sy l l ab le s  i . e .  s y l lab le s  ending in a vowe l : l ike ay i n  
S cot t i sh day , b u t  short , as  i n  French e te ,  e . g .  m e - k i m  = t o  make, 
prepare; i n  c l o s e d  s y l l ab le s , i . e .  s y l l ab l e s  ending i n  a consonan t : 
l i k e  e i n  b e d , e . g .  l e k = leg . 
l ike e e  i n  s e e , but sh ort ; not like  i i n  p i t , e . g .  p i k  = p ig. 
o in ope n  s y l l ab les : l ik e  0 i n  S co t t i sh go or e au in French e au , 
but sho rt , e . g . h o- l i m  = t o  h o ld i n  hand ; i n  c los ed s y l l ab les : 
like  0 i n  dog , e . g .  s o l  = s h ou lder , d o k  = dog . 
u like u i n  fluke , b ut short ; not like  the u i n  p u t .  
• 
,---------------------------------------------------------------------------------------------------------, 
• 
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DIPHTHONGS 
Two vowe l s  foll owi ng e ach other i n  Pidg i n  are o ft e n  diphthonga l ,  i . e .  
one i s  much more p rominent t han t he othe r ,  and e i th e r  t he s t ronge r one 
( marke d b elow w i th ' )  g li de s  g radually over into  t he weake r· one , or the 
weake r one i nto the s t ronger one . The fol l owing ins t ance s oc cur : 
ai always a diphthong , mu ch lik e  i in b i t e  i n  s t andard s outhern 
Brit is h  ( not b r? ad A us t ral i an )  English , e . g .  t a i m  = ti me . 
alw ay s  a diphth ong , much like ou i n  house  in s t andard s outhern 
Bri t i sh ( not b road A us t rali an ) Eng l i s h  ( more accurate ly , l ike au 
i n
· 
G erman Haus ), e . g .  h a u s  = h o us e , h u t. 
o i a d ipht hong , unle s s  fo l lowe d by word-fi na l  - i m ,  e . g .  n o i s  
n o i s e ; b u t  not dipht hongal e . g . i n  s 6im ( i . e .  s o- i m ) = to s h ow 
s omeb ody s ome th i n g .  
oa di ph t h ongal in word- fin al pos i t i o n ,  e . g .  moa 
n o t  in g 6�p ( i . e .  g6-�p ) = to  c limb . 
more , ve ry, but  
ua diph thongal i n  word- fi nal posi t i on . I n  Highlands Pi dgi n ofte n  
re p l aced b y  uwa , e . g .  d6a ( duwa ) = do or . 
u i d iphthongal i n  word� final p o s i t ion , e . g .  p u i = nake d ,  but not i n  
p Ui n g a  ( i . e .  pu- i - n g a )  = to break w i n d  ( w i thou t much percep ti b le  
sme l l, b u t  pe rcep t i b le  noise ) .  
. , IU 
diphth ongal i n  non -word final po s i t i on , i . e .  s i 6 t 
not i n  k 6n p 's i o  = confes�io n .  
diphth ongal i n  non -word- fi nal p o s i ti on , e . g .  
not i n  v �r v � l i u = proce s s i on .  
. , n l u s 
s h o r t  b u t  
news , b u t  
fa dipht hongal  on ly at the end of monosy l labic words , i . e .  words 
cons i s t ing o f  one s y l l ab l e  only , e . g .  s (a = ch ai r ,  b ut not i n  
k ra p  (L e .  k (- a p )  = governme n t  offi ci a l ,  prp i a  ( i . e .  pr- p i - a ) 
rubb i s h . 
i� diphthongal in g i �m a n  = a lie ; t o  te l l  a l i e .  
�e alway s  diphthongal , e .g .  n ae m  = name . 
�o always di phth ongal , e . g .  dao n b i  1 0  = dow n .  
Note : �e and a o are vari ants of a i or e, and of �u .  
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STRESS AND INTONATION 
The diffe re nc e  in loudnes s  and p rominence between s tre s s e d  and un­
s tres se d  s y l l ab les in  P i dgin �� ve�y mu ch l e s s  than in E ng l i sh . In 
P i dg i n ,  un
"
s t re s s e d  s y l l ab les  a re ne arly as loud and prom i nent as s t re s s e d  
ones , and in contrast to  Engl i s h , t h e  p i t c h  o f  t h e  vo i ce r i s e s  only 
s li gh t ly in s t re s s e d  s y l l ab les. 
I n  Highl ands Pidgin , the s t re s s  fal l s  usua l l y  o n  the first s y l l ab l e  o f  
words . Words ending i n  -a n ,  - a p , - a p ,  -d a u n  a n d  - ( e ) w e  have a s e cond , 
often weak e r ,  s t re s s  o n  this  ending , e . g .  s (n g au t i m  = to ca l l  s omeb ody , 
b ag a rap = damage d, o u t  of o rde r .  
A f" ew  words c arry t h e  s t res s  o n  a non- firs t s y l l ab le .  The fo l l ow i ng 
are the mos t common : 
a b r us t o  b e  s eparate from,  away f rom 
a b r us i m to avoi d s ome thing 
a n a n tt unde rne a th 
a n t ap ab ove 
b i h ai n l a te r  ( als o b th a in ) 
b i h ain i m  to f o l l ow s omeone 
b i  l as dan cing o rnam en t ;  to dre ss up 
b i  l as i m to p u t  dan cing ornaments  o n  s om e b ody ; to dre s s  up s omeb o dy 
b i  I tp t o  b e li e ve s ome thing,  in s om e thing , to b e  of the  opini o n  
b i I (p i m 
b i 1 6n g  
b i l 6n g�n 
l o ng  en 
l oh ap 
n amel  
n o gat 
o l o get a 
pfk i n rn i 
p u l ap 
pUl ap i m  
s i k �u 
t a s 6 1  
t umas 
tha t . . . .  
to b e l i e ve som e one 
of 
of h i m ,  he r ,  i t  
to him , to i t  ( ab b reviated from l o n g  em whi ch i f  used , i s  
em phat i c )  
o ve r  there 
midd le 
no 
a l l ,  e n t i re ly 
chi l d  
f u l l  
to f i l l  s ome thing 
w a l laby 
b u t ; o n l y  
v e ry 
P ronouns containing the dual and trial  mark ers -t u pe l a  and -t r i pe l a  
are e i th e r  s t res se d  on the f i rs t  s y l l ab le wh i ch i s  more commo n ,  e . g .  
yom i t u p e l a  = we two ( in c l udi ng the person addre s s ed ) , yut r i pe l a  = y o u  
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t� ree , or c arry the i r  s t res s  on the  s yl l ab l e s  - t u - and - t r i - .  No s y� 
t emati c d i s cussi on o f  P idgi n  Int onati on wi l l  be given here , b u t  a few 
remark s on intonat ion wi l l  b e  found in t he Grammar No t e s , e s p e c i a l l y  i n  
the  parts deali ng wi t h  C lauses . 
NOTES ON GRAM�'AR 
BASES 
A c h aracteri s t i c  fe ature of Pi dgi n i s  the  pres ence of many uni ve rs a l  
b as e s , i . e .  words whi ch c a n  fun c ti on a s  nouns , noun and verb adj unct s 
(i . e .  att rib uti ve adj e c ti ves an d adverb s ) ,  i n t ransi ti ve verb s ( o r  adj e c­
t ivru p re d i c ates ) ,  and t rans i ti ve verb s ,  e . g .  s t r on g:  
1 .  Noun : s treng th , e . g .  e m  i '  g a t  s t ro n g  = he h as g o t  s treng t h .  
2 .  A t t ri b uti ve adj e c ti ve (+ - p e 1 a ): s t rong , e . g .  s t r o n g pe 1 a  ma n = a 
s trong i n digenous  man .  
3 . Adve rb : s trong ly, e . g .  e m  i w ok a b a u t  s t r o n g  = h e  wa lks s tr ong l y .  
4 .  Int ransi t ive verb : t o  b e  s t rong, e . g .  0 1  i k e n  i s t r o n g = they  wi l l  
b e  s t rong . 
Tran s i t i ve verb (+ - i m ) :  s t reng then, e . g .  m i  s t r o ng i m  em 
s treng t he n  h im . 
I 
M any Pi dgi n b as e s  show li mi t ati ons i n  the range o f  functi ons i n  whi ch 
they c an app e ar ,  e . g .  k ro s  can b e  a noun (ange r ), adverb ( anno y e d l y ) ,  
i nt r ansi ti ve verb ( t o  b e  annoy e d )  and transi ti ve verb ( k ro s i m  = to s co l d  
s om e o ne ) ,  b ut n o t  an attri b ut i ve adj e c ti ve .  An annoyed (nati v e )  man i s  
rende red b y  a verb a l  fo rm : ma n i k r o s , wi t h  the s e ntence stress  o n  m a n .  
(T h e  ( n a t ive ) man i s  annoy e d  i s  m a n  i k r6s ,  wi th the s ente nce s t re s s  on 
k r6s ) .  At the s ame t ime , 1 a p u n  c an b e  a noun ( o l d  man ), at t ri b u t i ve 
adj e c t i ve ( o ld ) , i nt rans i ti ve verb ( t o b e  o l d ) , but not an adve rb or 
t ran s it ive verb . However , p i k  = pig can only b e  a noun , g a t  = have on ly 
a verb , and g e n  = again only an adverb . 
The fun c t ional possi bi l i t i e s  of Pidgi n b ases are fundament a l  t o  the 
grammar of Pi dgi n. Thi s i s  not the p l ace t o  di s cuss  them i n  any de t ai l  -
t he re ader ' s  at t e nti on i s  me re ly drawn t o  thi s  fac t . Si mi lar phe nomena 
are , to a much more limi t e d  ex te nt , ob s e rvab le in Engli sh ( e . g .  b re a k :  
a n  i n transi ti ve verb : to b re ak of i ts own accord , a nd a t ransi t ive ve rb : 
t o  b reak s ome th i ng ) ,  b u t  in detai l ,  the di ffe rences  i n  the di s t ri b u t i on 
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of the funct ions o f  E ng l i s h  and P i dgin bases are very far-re aching . 
I n  t he light o f  what h as b ee n  s ai d  above , "noun" when used in t h i s  
volume wi l l  i ndi c at e  a b as e  fun c t i on i ng as a noun , " ve r� "  a b as e  func t ion­
i ng as a ve rb , e t c .  
NOUN (PHRASE ) 
P i dg i n  nouns have no arti c les and show no numb e r .  The t h i rd pers on 
p ronouns ( s i ngular and p lural ) are s ome t imes used i n  a manne r  whi ch makes 
them c omparab Ie to the Engl i s h  de fini te arti cle : em man  h i  a = t h e  man 
( re ferred to,  o r  known to the pers o n  spoke n to ) ,  0 1 0 man  i s a ve  = the 
( n a t i v_ )  m�n k now . The nume ra l w a n p e l a  = one is  o ft e n  t rans l atab le b y  
the Eng l i s h  i nde fi n i t e  art i c le a :  w a n pe l a  d o k  i s i n d a u n  k l os t u  l on g  
d i w a i = a dog i s  s i t t i ng near t h e  t re e .  
NOUN DETERMINANTS 
A ch aracteri s t i c ,  the o ri g i n  or the purp os e  of s ome thing c an b e  ex pre s s ­
e d  b y  an - alway s s t re s s e d  - noun o r  verb 6offow�ng t h e  noun denoting the 
b as i c  obj e ct , e . g .  h a u s  s t 6n a s tone h ouse , n i l  a i n  = an i ron ne ed Z e ,  
h a u s  k 6k = k i t c h e n ,  r um s l ( p b e droom . Ordinary comp ounds have the s t re s s  
on the fi rs t p art , e . g .  h�u s b o i  = h o useb oy ,  b ut h a u s  b 6 i ( i . e .  n a t i ve 
s ervan t ' s h o us e ) .  
m a n  o r  me r i  can be placed afte r  nouns re ferring t o  l i v i ng b e i ngs to  
i ndi c at e  ma le or female : d ok man  = maZ e  dog , dog  m e r i  = b i t ch .  
In many i ns t ances , the th re e  features re ferred to ab ove are ex p res s e d  
b y  noun + b i  l on g  + n9 un ( or noun phras e , c l ause , et c . )  e . g .  p l a n g  b i  l on g  
p a i t  = a fig h ting s h ieZd;  m a n  b i l on g  l u k a u t i m  s i p s i p  = an ( i ndig en o us ) 
s he ph e r d ;  man  b i  l o n g  t i  r i n g ( or :  d r i n g ) = a (hab i tua l )  dri n k e r , e t c . 
The cho i c e  b e tween the three po s s ib i l i t i e s , compoundi ng , noun + noun , and 
noun + b i  l on g  + noun i s  lex i c a l ly de termi ne d and i t s  l i s ting a di c t i onary 
mat t e r  ( se e  a l s o  P repos i t i on s  and Preposit ional Phrases ) .  
POSSESSION 
Pos s e s s i o n  i s  ex pre s s e d  b y  b i  l o n g p laced between p os s e s s e d  and po s se s s ­
o r , e . g .  d o k  b i  l on g  ma n = t h e  man ' s  dog , h a u s b i  l o n g  m i  = my h o us e . 
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PERSONAL PRONOUNS 
Basic Forms 
PRONOUNS 
In the  p e rs onal pronouns , four numb e rs are d i s t i ng ui s h e d ,  i . e .  s i ng ular,  
dual , trial and plural , and in the non- s i ng ular forms of the fi rs t  person , 
a d i s t i n c t i on i s  made betwe en t e rms i nc l ud ing the persons addre s s e d  
( i nc lus i ve ) ,  and those e x c l uding them ( e x c l us i ve ) . 
At t h e  s ame t ime , s ome speak e rs of H ig hlands Pidg in tend to neg le c t  the 
d i s t i n c tion  between these i n c l us i ve and e x c l u s i ve forms, us i ng m i t up e l a ,  
m i t r i pe l a  and m i p ela for both . Als o, s ome spe akers use only s i ng ular , 
dual and p l ural forms , i n c l uding refe re nce s to three persons i n  the  p l ural 
forms . 
The p ro no uns remai n  unchang e d when t hey are the ob j e c t s  of verbs , e .g .  
e m  l u k i m  m i  = h e  s ees m e .  T he t h i rd p e rs on s i ng u l ar form em i s  often 
omi t t e d  whe n  it  i s  th e ob j e c t  d f  a trans i t i ve verb , e .g .  m i  l u k i m  = I s e e  
h im ,  a r m i 1 u k  i m em  = I s e e  h i m . 
_____ � ____ � . I 
sg 
d l  
tl 
pI 
Note: 
TABLE OF PERSONA L PRONOUNS 
1st 2nd 3rd 
m i  I y u  y o u  (one ) e m l h e , s h e , i t  
y u m i t \Jpe l a /,}e t/,}o (i ncl . )  y u t u p e l a  y ou t/,}o ( em )  t upe l a  they  t/,}o 
m i t upe l a  we t/,}o ( e xcl . ) 
y u m i t r i pe l a  /,} e  three (i ncl . )  y u t r i pela y o u  three  ( em )  t r i pe 1 a t h ey three  
m i t  r i pe 1 a w e  three ( ex c l .  ) 
y um i  /,} e  ( a l l )  (i n c l . )  y upe l a  y o u ( a l l )  ( em ) 01 } m i p e l a  /,} e  ( a  l l )  ( ex c l . )  ( e m ) 0 1 0 g e t a2 they  ( e m )  o l o g e r a  
I
bi l o n g  e m  = h i s ,  h e rs , i ts ,  and l o n g  em = t o  h im ,  h e r ,  i t  are usually  abbrevi at e d  to 
10 n g �n and b i  1 0 n g e� .  Th e f ul l  f orm s , i f  used , are em phati c ,  i . e .  b i  l o n g  �m = h i s ! 
(not  min e ) .  The abb re vi ated form s  are not used i n  t he thi rd p e rs o n  non-si ngular form s  
i n  whi ch em appears , i . e .  b i  l on g  ( e m ) t u pe l a  = t h e i r  t/,} o ' s. 
2 0 1 0g e t a  ( 0 1 , o l g e r a )  can be added to the p lural form s  of the fi rst and s econd p e rs on 
t o  i ndi cate l arg e  num b e rs , e .g .  y u p e l a o l og e t a = a l l  of y o u  (many ). 
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E�phat;c Personal Pronouns 
Emphati c  pronouns ( e . g .  Eng l i s h  I myse lf)  are formed b y  the  pers onal 
pr onouns foll owed b y  y e t o r  t a s o l , e . g .  mi  y e t ( o r: t a s o ! ) m i  wokim b a n i s  
= I m y s e l f b ui Zd t h e  fe nae . As can be seen from the e xamp l e  , the 
s imp le p e rsonal p ronoun mus t  be repeated aft e r  an emphat i c  p ronoun if a 
ve rb fo l l ows , though i c an b e  used i ns te ad o f  it e ve n  i f  t he emphat i c  
pronoun i s  not o f  t he t h i rd person , i . e .  m i  y e t  ( or :  t a s o ! ) i wo k i m  b a n i s . 
To emphas i s e  that only one person i s  re ferred t o , w a n p e !a = one ( or : 
wa n p e l a  t a s o l ) i s  added t o  the s ingu l ar pronouns = m i  w a n pe l a ( t a s o l ) = 
o n Zy m e ,  I b y  m y s e Zf .  
Reflexive Personal Pronouns 
Th ey are forme d by the addi t io n  of ye t aft e r  the p e rsonal pronouns , 
appearing as ob j e c t s , e . g . m i  pa i t i m  m i  ye t = I h i t myse lf· 
DEMONSTRATIVE PRONOUNS 
The b as i c  demons trat i ve pronoun i s  t i s pe l a  = this , and t h a t , e . g .  
t i s p e l a  h a u s  = this  h o u s e ,  that  ho u s e . For g reater ac curacy , h i a  i s  
pl aced aft e r  the n oun p re ce de d  b y  t i s p e l a  t o  re fer t o  near obj e c ts , 1 0h ap 
( o r :  lon g  h a p ) for di s t ant , but usually s t i l l  vi sib le , ob j e c ts,  and i s t a p  
1 0 n g w e  for ve ry d i s t ant ob j e c ts , e . g . t i s p e l a  h a u s  h i a  = t h i s  h o us e ,  
tLs p e l a  h a u s 1 0 h a p  = t h a t  h ouse ( o ver  there ) ,  t i s p e l a  h a u s  i s t a p 1 0n g w e  
= t h a t  h ou s e  ( far aw ay ) .  
H i a and 1 0 h a p ,  le ss  commonly , are a l so us ed alone after nouns , without 
t i s p e l a  pre c eding the l at t e r .  This  is done when the obj e ct  referred to 
h as been ment i oned b e fore , o r  the person s pok en t o  i s  fami l i ar w i th i t , 
o r  no doub t i s  expe c te d  to ari s e  over what i t  i s .  The use of these pos t ­
p oned demons t ratives  carri e s  t he connotation o f  s t re s s i ng the ob vious , 
and the pure ly demon s t ra t i ve fun c t ion i s  some t imes qui te weak , e . g .  m i  
h a n g g i r i l o n g  m i t  h i a  = I am h ungry fo r ti nne d m e a t  ( i . e .  i t  s h ou ld b e  
o b vi o u s  tha t I do � o t  h unger for swee t po t a toes ) ;  ma n 1 0h a p i p a i t i m  m i  
t h a t  n a ti ve over t h e re hi t me (I thoug h t  I had made this  c l e ar ! ) .  
Em or e m  h i a  denote = this  ( i s ) .  When they are at the b eginning o f  a 
s en t en c e , they are u s ual ly not fol l owed by the p redi cate marke r �, i . e .  
e m  m a m a  b i  l on g  m i  = this  i s  my m o the r ,  e m  h i a  h a u s  m a n  = this  is  t h e  m e n's 
h o u s e . I f  p re c eded by a noun , e t c . e m  i s  usually fol lowed b y  i ,  i . e . 
t i s pe l a  m e r i , e m  i mama  b i l o n g  m i  = this  w oman i s  my m o t h e r .  
A more emph at i c  form is  e m  t a s o l , e . g .  e m  t a s o l  i t o k i m  m i  p i n i s  
t h i s  ( o n e ) t o ld m e ,  e m  t a s o l !  = t h i s  is  i t .  
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D�STRIBUTIVE AN D RECIPROCAL FORMS 
These  ar e ex pr es s ed by the r e pe ti ti on of numer als e . g .  wa n pe l a  w a n p e l a  
o n e  by one , or : e a ch o th e r ,  e . g . o l i k a m a p  w a n p e l a  w a n p e l a  ( or :  t u p e l a  
t u pe l a ) 
wa n pe l a  
t h ey cam e one by one, ( or: two by tw o ); t u pe l a  i p a i t im wa n pe l a  
t h ey two h i t  e ach o t h e r .  
THE PARTICLE i 
The functi ons of the par ti c l e  i - usual ly r e ferr ed to as the pr e di cate 
mar ker - ar e fundament al for many p ar t s o f  Pi dgi n gr ammar . I t s  us e and 
appe ar ance  'wi ll be di s cussed  i n  the r e levant s e c ti ons i n  the s e  gr ammar 
notes , b ut i n  vi ew o f  the comp lexi ty of the r ul e s  de ter mi ni ng i t s appear ­
anc e  or non-appe ar ance , i t  may p erh ap s be he lpful to  the r eader i f  an 
anti ci patory s ummary of i t s mos t i mp or t ant functi ons i s  gi ven her e :  
1 )  appear s  be for e a ver b  or non- ver b a l  pr edi c ate i f  the sub j e c t  i s  the 
thir d per s on , e . g .  e m  i t o k t ok ' =  he ta lks , man i t o k t o k  = the  ( i ndi genous ) 
man t a l k s , s t o n  i hey i = the  s t o ne is heavy ,  d i wa i i ya I = t h e  tree i s  a 
cas u ar i n a .  
Excepti ons : 
a) i i s  o ft e n  omi t t e d  under the ab ove cir cums t ances after e m  = this  i s , 
h e  i s ,  e tc . i f  e m  i s  the fir s t  wor d  of a s entence , e . g . e m  p a p a  b i  l on g  m i  
= . th i s  ( or :  h e )  i s  my f a t h e r, b ut: t is p e l a  ma n ,  e m  i p a p a  b i l o n g  mi = 
a s  f a r  as t h i s  man i s  conce rned, h e  i s  my f a t h e r  ( thi s i s  the i di omati c  
way o f  e xpr es si ng thi s  conc ept i n  Pi dgi n ) . Thi s r u le overri des r ule b )  
b e l ow ,  e . g .  t is p e l a ,  e m  i w o n e m  = t h i s  one,  what  i s  i t ?  
b) i does not appear b e for e  an i nterro� ati ve wor d  whi ch consti tutes a 
pr e di c at e , e . g. t is p e l a  w o n e m ?  = wh a t  i s  t h i s? Si mi l ar ly , i doe s not 
appear b e for e  b i  l on g  and an i nterr oga ti ve e ven i f  the combi nati on of the 
two cons ti tutes a pr e di cate , e. g .  t i s p e l a  d o k  bi l o n g w u s a t  ( or :  h u s e t ) ? 
= w h o s e  i s  t h i s dog ?  t is p e l a  m a n  b i l o n g  w e ?  = where i s  thi s ( i ndig enous ) 
man f r om ?  
I t  i s  mor e  i di omati c ,  howe ver , t o  r ender the concepts ex pr e s s e d  by the 
abo ve two sentences  i n  the followi ng manner : 
t is pe l a  i d o k  b i  l on g  w u s a t ( or :  h u s a t ) ? = t h i s  i s  w h ose dog ? t is pe l a  
m a n  b i  l on g  we ? = this  i s  an ( indi g e nous ) man f r om w h e re ?  
c )  Be for e  pr e di cati ve p a s  = s tu ck i n  ex pr e ssi ons r e ferri ng t o  b l i n d,  deaf 
and dumb i i s  o ft e n  omi t t ed ,  e . g .  h a i  b i l o n g  mi ( i ) pa s = I am b l i n d  ( li t. 
my eye i s  s tuck ) ya r ( or :  ya u ) b i l o n g e n  ( i ) p a s  = he i s  deaf ( li t .  h i s  
e a r  i s  s tu ck ) . 
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2l i + b i  l on g  + noun or p ronoun cannot cons t i t ut e  a predi cate by i ts e l f  
i n  H i gh lands P idgin . mus t b e  pre ceded by e m  ( or :  t u pe l a , t r i p e l a ,  0 1 0 
i n  t h e  c as e  o f  p lural s ubj e ct s )  o r  followed by a noun , e . g .  t i s pe l a  d ok 
e m  i b i l on g  m i , o r : t i s p e l a  d o k  d o k  b i l o n g  m i , or : t i s pe l a  dok  e m  i 
d ok b i  l o n g  m i  = t h i s  dog i s  mine . T i s p e l a  d o k  i b i l on g  m i  i s  not 
i diomat i c .  ( Not e wh at has b e e n  s aid above in Ib , in this  conne c t i on )  
3 )  i c an appear inst ead o f  the repeated simple p ronoun aft e r  an emphat i c  
prono un , e ve n  i f  the l a t t e r  i s  not o f  the third pers o n  ( se e  Emphat i c  
P ronouns ) ,  e . g .  m i  y e t  ( or :  t a s o l ) m i  s a ve , or : m i  y e t ( o r: t a so l )  
s a ve  = I my s elf know ,  m i  wa n p e l a  ( t a s o l ) i n o  i n a p  = I by my s elf am not 
able to . . . .  
4 )  i appe ars b e tween s ome aux i li ary verb s  de no t i ng tenses  and othe r  fea­
tures,  and the mai n verb , i . e .  ke n i + ve rb: de fi n i te future; l a i k  i + 
verb : des i re , intent ion , to want ; b a i  + ve rb : i nde fi n i t e  fut ure ( i  
i s  only used i f  the s ub j e ct i s  ,m i = I o r  y u  = you ( one ) ,  and b a i fo l l ows 
th e s ub j e ct ( s ee Tens e s , 1»; optionally : i n a p  i + ve rb: phy s i ca l  ab i l i ty ,  
Example s :  m i  k e n  i k a i ka i  = I shall ( defi ni tely ) e a t ; y u  l a i k  i wo k i m  
s u p i a  you wan t to make an arrow ; m i  b a i i wok i m  ha u s  = some time I s hall 
build a hou s e  ( more commonly: b a i m i  wok i m  h a u s ) ;  m i  i n a p ( i )  b r u k i m s t i k  
= I am able to b re ak the  s t i ck.  
5) After s i n g a u t  l o n g  = to call ou t to ( for informa tion ) , s i n g a u t i m  = to 
call ( to mo ve someone ) ,  l a r i m  = to le t (someone do some thing ) ,  allow 
( someone to do some t h i ng) , t o k i m  = to t ell ( someone to do some th i ng ) ,  
a l ub i m  ( or :  h e l p i m ) = to h elp ( s omeone to do some thing ) ,  meki m = to caus e 
( someone to do s ome thing ) and a few other verbs, i appears between the 
ob j e c t  of t h e s e  verb s  and the nex t  verb , irre spe c t i ve of t he s ub j e c t  of 
t h e  l at t e r , e . g . e m  i s i ng a u t i m  m i  
to take w a t e r  to hi m ;  m i  l a r i m  y u  
b r i n g i m  i g o  wa ra  l on g e n  = h e  calls me 
ka i k a i  k a u ka u  = I le t you e a t  s we e t  
poratoes ; e m  i t o k i m  m i p e l a  i ka t i m  d i wa i  
a l u b i m  ( or :  h e l p i m ) y u  l i p t i m a p i m  d i wa i  
m i  m e k i m  y u  i k a i k a i  = I make you e at ;  e t c .  
he tells us to cu t t re e s ; m i  
I h elp you to li ft th e tree ; 
A ls o ,  i appears aft e r  h a r i a p = to hurry and a ve rb fol lowing i t  and 
de t e rmining i t , e . g .  em i h a r i a p i k a i k a i  = he e a ts hurri e dly ( more 
c ommonly , t h i s  is  ex p re s s e d  by em i ka i k a i  h a r i a p ,  see  Adve rb s , 4 » . 
S imi l arly , i i s  p l ac e d  b e tween l a r i m  = to le t ,  allow ( somebody to do 
s ome t h i ng ) and a ve rb fo l lowing i t  imm ediately , w i t hout an i nt e rvening 
obj e c t . I f  the c l ause contai ns an ob j e c t  i nd i c ated by a s eparate word 
( n oun or pronoun ) , i t  i s  usua l ly p l aced b e tween l a r i m  and the other verb 
( se e  the first paragraph of 5» . 
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Example�: l a rim i g o  = l e t h i m  go ; l a r im i k a ik a i = le t h i m  e a t ; but : 
l a rim e m  k aik ai = l e t  h i m e a t ; l a r im d o k  i k am in s a e t  = l e t  t he dog 
come i n ;  e t c . Howeve r ,  if the ob j e c t  cons i s t s  of a noun w i th adj unct s ,  
i t  c an opti onally be p laced after t he verb whi ch fol lows l a rim . I n  s u ch 
a case , no i app e ars b e t we e n  l a r i m  and the s e cond ve rb; e . g .  l a rim t i s p e l a  
t u pe l a  m a n  i k aikai , o r :  l a r i m  k aikai tis pe l a  t u p e l a  m a n  = l e t  t he s e  two 
( i ndi g e no us ) men  e a t ; l a rim 010 t is p e l a  t r aipe l a  pik i g o ,  o r :  l a rim g o  
010 t i s p e l a  t r aipe l a  p i k  = l e t  a l l  t h e s e  b i g  pigs g o .  
I f , i n  s u ch sent ence s , the ob j e ct  cons i s t s  o f  a noun de t ermined b y  a 
( re lat i ve ) c l aus e , the p lacing of the obj e c t  after the s e cond verb i s  
ob l igatory , e . g .  l a rim k a ikai m a n  i sin d a u n  i s t a p  l o h a p  = l e t  t h e  man 
e a t  who is s i t ting o ve r  t h e re . 
The s i t ua t i on i s  somewhat comparab le wi th regard t o  me k i m  = cause 
( s omeone t o  do s ome thi n g ) , except that wi th a few ve rb s , notably d ai 
t o  di e ,  ce a s e  to exi s t , and s a ve  = t o  know , no i appe ars b etwe en them and 
t he me kim pre cedes t hem immediat e ly if the c l ause contains no obj ect . 
The rules governi ng the pos i t ion of the obj e c t , wi th or wi thout adj unct , 
are comp arab le to t ho s e  me ntioned above wi th reg ard t o  l a rim , e x c e p t  that 
wi th s ome s equences  o f  m e k im + a verb , especi a l ly me kim dai = ki l l  ( a  
l i vi ng b ei ng ) and m e kim s a ve = t o  t e ach a l e s s o n ,  p uni sh s e ve r ly , the 
ob j e c t  t e nds t o  be p l aced a6te� the s e cond verb even if it has no adj unc t , 
unles s  i t  i s  a s i ngular p ronoun ( m i , yu or e m ) . 
Examples: m e k im i k ai k a i  = make h i m  e a t ; mi me k im d o k  i k aik ai = I make 
.th e dog e a t ; m i  m e k im t i s p e l a  t u p e l a  dok  i d rin g , o r: mi me kim d ri n g  
t i s p e l a  t u pe l a  d o k  = I make t h e s e  two dog s drin k ;  m i  m e k im d ai d o k  ( or :  
mi m e kim d o k  d ai ) = I ki l l e d  t h e  dog ; mi m e kim s av e  t i s p e l a  t u p e l a  do k 
( or rare ly : mi m e kim t is p e l a  t u pe l a  dok i s a ve ) = I taug h t  t h e s e  two 
dog s  a l e s s o n ,  punis h e d  them ; mi m e kim k a ik ai 010 ma n i k a m  k a m a p  a s t e  
I made a l l  t h e  men e a t  wh o arri v e d  y e s t e rday ; mi m e k im g o  0 1 0  m a n  i s t a p  
l o n g  h a u s  = I make a l l  t he me n g o  who are in  t h e  h o use ; but : e m  l aik i 
m e kim mi i d a i = h e  wan t s  t o  ki l l  me ( rare ly :  e m  i l ai k  i me kim d a i  mi ) ; 
mi me k im yu i d a i  = I ( ' l Z )  k i l l  y o u  ( rare ly : mi m e k i m  d a i  yu ) . 
I t  mus t b e  noted that wi th mekim + d a i  re fe rring to the e xt i n c t io n  or 
des t ru c t i on o f  an i nanimat e  obj e c t , i is  p l aced b e tween them , e . g .  mi 
m e k im i d a i  = I p u t  i t  o u t  ( i . e .  th e ligh t )  ( but : mi me kim d a i  = I ki l l­
e d  i t  o r  h i m ) . In cont ras t to m e k im ( and l a rim ) + other v e rb s , this  i 
app e ars e ven i f  an ob j e c t  follows d a i in s uch i n s t ances; e . g .  yu m e kim 
d ai paia ( or :  yu me kim p ai a  i d ai ) = extinguish the fi re ; em me k i m  i 
d a i  w a r a  ( o r :  e m  me kim w a r a  d a i ) = he p o i s o n e d  t h e  w a t e r .  
With  t r ai im = t o  t ry , no is p laced b e tween it and the ve rb fo l lowing 
it ( unles s the l a t t e r  i s  g o  g o  away , k a m  = come , or s t a p  = t o  b e ; to 
co n ti n u e ; to be a t  res t ;  to stay , s ee 6» .  The obj e c t  us ual ly f o l l ows 
the s e cond verb . 
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E�amp l es : mi t r a i im wokim s u pia I t ry to make an arrow ; e m  t r ai im 
l ip tima p i m  diwai i h e v i  = h e  tri e s  t o  l i ft t h e  heavy tree ; but : e m  
t r ai i m  i k a m  l on g  t i s p e l a  p I e s  = h e  t ri e s  to come to t h i s  vi l l ag e . 
The conc ep t  of t ry i ng to do s omething c an also b e  e xpresse d  throug h  
p lacing the verb i n d i c at ing the a t t emp ted act i on first , w i th the ob j e c t  
fol lowi ng i t , and t r a i i m ,  w i th i p re c edi ng i t , placed after i t , e .g .  m i  
wokim s u pia t r a i im = I try t o  make an arrow . Thi s  cons t ruction  i s  als o 
u s e d  i f  t h e  ob j e c t  is accompani ed b y  adj unct s ,  but not i f  the ob j e ct con­
s i s t s  of a noun de t e rmined b y  a r e lat i ve c lause , e .g .  mi w ok i m  1 0 n g pe l a  
s u p i a b i l o n g  y u  i t r a i  im I try to make a l ong arrow fo r y o u , but : mi 
wokim t r ai i m  s u pia em yu l a i k  i peim = I try to make the arrow whi ch y o u  
w a n t  t o  b uy .  
I f  t h e  o bj e ct  o f  a c l ause or s e ntence containing a re fe rence t o  an 
at t empt e d  act ion is p laced at the b eg i nning of t he c l aus e  or s e ntence for 
emphas i s , t r a i  i m  fo l l ows the ve rb wh i ch it de t e rmine s , wi thout i appear­
i ng b e twee n the two , e .g .  a k i s mi w o k i m t ra i i m  = I try to make an axe ; 
t is pe l a  s u p i a  b i  l on g  y u  e m  y u  l a i k  i pe i m ,  m i  wo k i m  t r a i  i m  = I t ry t o  
make t h i s  arrow fo r y o u ,  the  one wh i ch y ou want t o  b uy .  I f  the obj e c t  i s  
not ove r t l y  indi c ated , a c l aus e s uch a s  m i  wok i m  t r a i im = I t ry t o  make i t  
den o t e s  emphasis  o n  t h e  obj e ct .  
To end th is  s e ct i on 5) , it  may be menti one d that i f  s t a p  , as the 
mark e r  o f  continuing act ion , is  p l aced d i re c t l y  b e fore the ve rb whi c h  it 
det e rmine s ,  no i appears b etwee n the two , e .g .  mi  s t a p k a i k a i  = I am e a t ­
i ng , e m  i s t a p g o  = he i s  g oi ng away . 
6 ) B e fore g o  = go aw ay,  k am = come and s t a p  = to b e ; to con t i n ue ; t o  b e  a t  
re s t; t o  s tay , arp ears aft e r  s ome auxi l i aries wh i ch are not usual ly 
f o l l owed by i if othe r verb s  fol low them , i . e .  
ke n 
1 a i k 
m a s  
t r a  i i m 
k i r a p  
may 
near future 
ne ce s s i  ty 
a t temp t ed acti on 
s t arting action 
Example s : yu  ken  i g o  = y ou may go away ( b u t : y u  k e n kis im t i s pe l a  = 
y ou may t ak e  t h i s ) ;  m i  l a i k  i g o  I s h a l l  s oon go aw ay ( but : m i  l a i k  
k a i k a i  = I s h a l l  soon e a t ) ; y u  m a s  s t a p  = y o u  mus t s t ay ( b u t : y u  mas  
w okim h a u s  = y ou mus t b u i l d  a house ) ;  yu  t r a i  im  i kam  = t ry to come! 
( b ut : y u  t ra i i m  wok i m  s u p i a  = try to make an arro� ; em i k i r a p  i g o  
h e  b egan t o  g o  away ( b u t : e m  i k i r a p  t ok t o k  = h e  b egan to speak ) . 
I n  the c as e  o f  ke n and l a i k ,  t h i s  can l ead t o  confus ion , b e cause bef ore 
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g o ,  k a m  and s t a p  the di s t inc t i on b e tween k e n  = may and k e n  i = defi n i te 
future, as we l l  as l a i k  = near future and l a i k  i = desi re, i nt en t i on, t o  
wan t ,  i s  ob l i t e rated b e cause o f  t h e  ob liga t ory appearan ce of i b efore g o ,  
k a m  and s t a p .  
However, after l a r i m  = t o  l e t ,  a l l ow ( s omeone t o  do s ome thi ng ) ,  mek i m  
t o  caus e ( s omeone to do s ome t h i ng ) , and s t a p  as the marker o f  continu­
i ng a c t i on, no i appears b e fore g o ,  k am and s t a p  in those  i nstances i n  
wh i c h  t h e  former are fol lowed by other verb s  wi t hout t h e  insertion o f  i 
b etween t hem ( s ee 5 » .  
7 ) i i s  always pre s ent i n  the dire c tion of act ion marke rs i g o  and i k a m  
whi ch respe c t i ve l y  d e n o t e  movement o f  t h e  act ion away from the speaker 
or focus o f  a c t i on, or t owards h im or i t, and in the m arker of con t i nuing 
act i on s t a p .  All  t he s e  ma rke rs follow the ve rbs whi ch they de t e rmi ne, 
e i ther immedi ate ly or separated from them by one o r  several words, e . g .  
s a l i m i g o  p a s , 'or :  s a l i m p a s .i g o  = s e nd the l e t ter' away ; e m  i l u k l u k 
s t a p  l o ng m i pe l a ,  or: e m  i l u k l u k l on g  m i pe l a  i s t a p  = he is looking  a t  
u s . 
8 ) Be fore a ve rb, i appears opt i onal ly i f  the sU b j ec t  i s  a non-s ingular 
fi rst  or s e cond p erson p ronoun, e. g. yum i t u p e l a  i k a i k a i  k a u k a u , or : 
yum i t u p e l a  k a i k a i k a u k a u  = we two eat  swe e t  potatoes.  
H owever, if an o rder ( an imp e ra t i ve or hort a tI ve concept ) i s  ex pre s s e d, 
. does not appear, e . g .  yum i t u pe l a  k a i k a i  k a u k a u  = le t's e a t s we e t  
p o t a t oe s , yut u pe l a  wo k i m  b u n a r a  = make a bow , ( y o u two ): 
However, in sharp comman ds a ddre ss e d t o  fi rs t  or s ec ond persons, s i ng ­
ular or non- s i ngular, i ,  wi th a c l aus e s t ress , can b e  p l aced between the 
p ronoun and the verb, e . g .  yu k a i k a i  eat::, yu p e l a  f ka i k a i  = y o u  
( a l l )  e a t:: , yum i r ka i k a i  = le t u s  ca t:: 
9 )  i can be used i ns tead of n a  = ana between th os e  a dj e c t i ves wh i ch c annot 
a c c omp any a noun on the same s i de of i t  wi thout a conne c t i ng word or par t ­
i c l e  ( se e  Adj e c t i ve s ), e . g .  b i k p e l a  i p l a n t i  b u n , or : b i k pe l a  n a  p l a n t i  
b u n  many big bone s .  
10) i s  o ften used t o  l i nk co- ordi nate c l a uses i f  the act ions re fe rre d 
to in the tw o c l aus e s  are very c los e ly conne c t e d  and are e i t her simu l t an­
eous, or fol low e ach other c los e ly ( se e  S e ntences w i t h  two or more C laus e s, 
Introduc t i on� e . g .  e m  i g o  i b r u k i m  p a i a wu t  = h e  w e n t  and chopp ed fir'ewoo� 
0 1  i b u n g  i t ok t o k = they  g o t  t og e ther and ta lke d .  
11) Especial ly i n  Highlands P i dg in, i befo re ve rbs w i t h  a third pers on 
sub j e c t  is often dropped i f  a number o f  such verbs fol low e ach other in a 
narrat ion . The tex t s g i ve n  i n  this  vol ume prov ide many ex amp les of this . 
VE RBS 
GENERAL REMARKS 
Pidgin  ve rb s  do not show any formal change fo r numb e r  or tens e , only 
for t rans i t i v i t y  ( i . e .  for whether or not they can b e  a c comp ani e d  by an 
o b j e c t ) .  Most trans i t i ve verb s  h ave the s uf fix - i m .  
Ten s e  ( the t ime o f  an act i on ) ,  and aspe ct ( the nature of an a c t i o n ,  
i . e .  cont in ui ng ,  beginning , comp le te d ,  hab i t ual , repe ated et c .  act i on ) i s  
indi c at e d  b y  aux i l i ary verb s  o r  part i c les , o r  adverb s . 
W i t h  ve rb s denoting move ment , the  dire ct i on of the movement , e i ther 
away from , or towards , the sp eaker or focal point of t he act i on i s  usually 
i ndicated by aux i l i ary verb s fo l l owing the mai n verb . 
BASIC FORM S 
The b as i c  ve rb forms cons i s t  o f  a personal p ronoun ( s ee Pe rs onal P ro­
nouns ) + the verb fol lowing i t . I f  the sub j e c t  is in the third pers on ,  
the part i c l e  i is p l aced b e tl'{ een t he personal pronoun and the ve rb ( for 
further  de t ai l s  see Th e P artic le i ,  1» . I f the sub j e c t  is a non- s i n gu l ar 
firs t or second p ronoun , the p arti c l e  i ap p ears op tionally b e tween i t  and 
the  ve rb ( see Th e ? ar t i c l e  i ,  8 » . 
The part i c l e  no i s  p l aced b etwe e n  th e pers ona l pronouns and t he ve rb 
to i ndi c ate the negat i ve . I f  the p ar t i c l e  i is p resent i n  t he negat i ve, 
it pre c e de s  no. 
PARAVIGM OF BASIC VERB FORMS, k a i k a i  e a t 
Affirmative 
sg 1 mi k a ik a i 
2 y u  k a i k a i  
3 e m  i k a i k a i  
dl 1 i n c l . y um i t u p e l a ( i ) k a i k a i  
1 ex c l . m i t u p e l a  ( i ) k a i k a i  
2 y u t u pe l a  k a  i k a i 
3 ( e m )  t u pe l a  i k a i k ai 
t l  1 i n c l . y u mi t r i pe l a  ( i ) k a i k a i  
1 ex c l .  mit r i p e l a  ( i ) k a i k a i  
2 y u t r i pe l a  ( i ) k a i k a i  
3 ( e m )  t r i pe I a i k a  i k a  i 
19 
pI 1 i nc l .  y um i ( i ) k a i k a i  
1 ex c l . m i p e l a  ( i ) k a  i k a  i 
2 y u p e l a ( i ) k a i k a i  
3 ( e m ) 0 1  i k a i k a i  
Negative 
sg 1 m i n o  k a i k a i  
2 y u n o  k a i k a i  
3 em i n o  k a i k a i  
dl 1 i n c l . y u m i t u p e l a  ( i ) n o  k a i k a i  
1 ex c l .  m i t u p e l a  ( i ) n o  k a i k a i  
2 y u t u p e l a  ( i ) n o  k a i k a i  
3 (e m ) t upe l a  i no k a i k a i  
tl 1 i n c l . y u m i t r i pe l a  ( i ) n o  k a i k a i  
1 ex c l . m i t r i p e l a  ( i ) n o  k a i k a i  
2 y u t r i pe I a ( i ) n o  k a i k a i  
3 ( em) t r i p e l a  i n o  k a ik a i 
pI 1 i n c l . y um i  ( i ) no  k a i k a i  
1 ex c l . m i p e l a  ( i ) n o  k a i k a i  
2 y u p e l a ( i ) n o  k a i k a i 
3 ( e  m ) 0 1  i no k a i k a i 
The bas i c  temporal menai ng o f  these s i ngle forms i s  that o f  a general 
p re s ent or general pas t , a c c ordi ng to contex t .  Howe ve r ,  they can h ave 
other temporal meanings , wi thout the addition o f  spe c i a l  tense mark i n g  
part i c l e s  and aux i l iari e s , i f  i t  i s  c l e ar from t h e  contex t  that , for in­
s t ance , an i ndefinite fut ure is  being re fe rred to,  or if  adve rbs of t ime 
appe ar i n  the s e ntence whi ch c l e arly indi cate the time of the action , e . g .  
t u ma r a  l o n g  mo r n i n g t a i m  m i p e l a  i k a i k a i  t i s pe l a  k a k a r u k  = t omo rrow mo r n i ng 
we ( ex c l )  s h a L Z  ea t this  ch i cken ( see  Tens e s ) .  
Interrogat i ve ( q ues t i on )  forms di ffe r  from the de c l arat i ve ( s tat eme n t )  
forms given above in int onation onlyJ Where as t h e  s t at ement forms h ave an 
i nt onation whi ch s low l y  r i s e s  t o  reach i t s  peak in the s y l l ab le c arry i ng 
the c l ause s t re s s ,  and then fal l s  step by s tep , o rdinary que s t i ons ( i . e .  
que s t i ons an ti cipating  the an swe r yes  or no ) have an intonation whi ch 
s lowly r i s es al l the way , with the last  sy l lab le o f  the que s t i on j umpi ng 
h igh . 
I t  i s  very i mportant to note that t he affi rmat i ve ans we r  t o  negat i ve 
q ue s t ions , wh i ch c al l  for no i n  Engl i sh , requi re s  y e s a  = yes as an swe r  i n  
P idgin ,  and vice  vers a ,  e . g .  k i a p i no  s t a p? = i s  t he p a t ro L o ffi ce n o t  i n ?  
Answe r :  y e s a  = no ( he i s  n o t  i n ) , or : n o g a t = oh yes ( he i s  i n ) ; y u  n o  
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k' l s l m p e  p l ni s ?  = have y ou no t re cei v e d  y our pay?  Answer : y e s a  = no ( I  
have  n o t ) .  F ai l ure o n  t he p ar t  o f  Europeans to  unde rs t and this feat ure 
of P i dg i n  is the cause of many mis unders t andings . 
Que s t i ons containing an interrogat ive word ( see Interrogati ves ) have 
and inton a t i on whi ch has a sharp l y  fal l i ng t e nden c y  b eginn i ng w i t h  the 
i n t e rrogat i ve w ord , whe reas it  s lowly rises up to  that word , e . g .  yu  l a l k  
I k l s l m  h a u m a s  m o n l l o n g  t l s pe l a b u n a r a ?  = how much money do y o u  want ( io 
recei ve ) for t h i s  b ow ?  ( Th e  i n tonation ris e s  s lowly t o  the e nd of k l s l m ,  
and s t arts fall i ng s harp ly as from the fi r s t  syllab le o f  h a u m a s ) . The 
answe r  to such a q ue stion  is  given in the s ame i ntonati on , w i th the fall­
i ng i nt onation s t arti ng with the word whi ch cons t i tutes a direct reply t o  
the i n t e rrogat i ve word , e . g .  m l  l a l k  i k l s l m  t u pe l a  d o l a  l on g e n  = I want 
( t o  r e ce i ve ) two  d o l lars for i t . ( The i nt on at ion s t arts falling sharply 
as from the f i rs t  s y ll ab le of t u p e l a ) . ·  
I n  i n t e rr ogat i ve c l ause s  'cont aining a third pers on s ub j e ct , with the 
pre dicate  cons i s t i ng o f  an interrogati v e  word or expre s s i on ,  the p art i c le 
I doe s not appear b e fore the predicate ( see The P art i cle  I ,  lb ) ,  e . g .  
t i s pe l a  ma n w u s a t  ( or :  h u s e t ) ? = w h o  i s  t h i s  ( indi ge nous ) man ? 
Bes ides verb s , also nouns and adj e c t i ves e t c . can appear as predi cates 
( as in Engl i sh I am a man ) . Such c l auses c an b e  formed exactly i n  the 
s ame manner as the Verb Paradigm g i ven ab ove , e . g .  I am a man = mi m a n ; 
the tre e is a cas u arina = d iw a i  i y a l ; the b i rd i s  no t a cockatoo = p l s l n 
.1: n o  k ok i ; w e  ( ex c l ) are no t thi e v e s  mipe l a  ( i ) no m a n  b i l o n g  s t l l ;  the  
s tone i s  b i g  = s t o n  i b i k p e l a ;  e t c . Quite  oft e n , e m  ( 0 1  in  the  p l ura l ) 
i s  i nserted before the i i n  s uch case s , i f  the s ub j e c t  i s  i n  t he third 
p erson , e . g . the  b ird is no t a cock atoo = pisin em I no k ok i .  
I f  a n  emphat i c  pronoun ( s e e  Emphati c  Pronouns ) i s  used as the s ubj e c t  
o f  t h e  verb , t h e  s imple pronoun mus t  b e  repeat e d  aft e r  the emph at i c  p ro­
noun , or the p art i cle I p laced b etween the emphat i C  p ronoun and the ve rb , 
e . g .  mi y e t  mi k a l k a l ,  o r : mi y e t i k a ik ai  I mys e lf ate i t ; m l pe l a  
t a s o l , m l pe l a  ( i ) k a ik a l ,  or : m i pe l a  t a s o l  i k a l k a i  = w e  ( ex c l )  ours e l v es 
a te i t .  
IMP ERATIVE FORMS 
Orders are e xpre s s ed by verb forms whi ch are simi lar to the b as i c  forms 
g iven ab ove i n  B as i c  Forms , e xcept that they are charact e ri s e d  by an 
i ntonat i on whi ch i s  s lowly fal ling from b eginni ng to end . Howeve r , the 
fol low i ng point s h ave t o  b e  noted i n  addi t ion : 
1 )  I n  o rders addres s e d  to a s i ng le s e cond pers o n ,  the pronoun y u  can b e  
omi t t e d ,  but this  i ndi c ates  a harsh command {unlike t h e  comparab le Eng lish 
u s ag e ) ;  e . g .  k aikai  t is pe l a  = e at this ! !  ( rude , h arsh comman d ) . 
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Z) I n  orders addre s s e d  t o  more t han one s e cond pers o n ,  the p ronoun c annot 
b e  omi t t e d .  A t  t h e  s ame t ime , the part i c l e  i whi ch optiona l l y  appe ars 
aft e r  s uch s ub j e c t s  i n  s t at ement forms , ( s ee B as i c  Forms ) ,  does not appear 
( s e e  The Part i c le i ,  8 ) ) .  The s ame app l i e s  to orde rs ( hort at i ve commands ) 
addre s s ed t o  f i r s t  persons ( i . e .  � e t  us . . . .  ) ,  e . g .  y u pe l a  k a i k a i  t i s pe la 
y o u  ( a � � )  e at t h i s ; y um i  wok i m  h a u s  = � e t ' s  b ui � d a h o us e .  The s ame 
app l i e s  i f  the hort at i ve idea is only imp l i e d ;  e . g .  y u  k a ma u t i m  g r a s  
b i  l on g  p i s i n  n a  k u k i m ,  y um i t u pe l a  k a i k a i  = ( y o u )  p � uck t h e  b i r d ' s  fe a th e r� 
a n d  cook i t, we t wo e a t  i t  ( i . e .  � e t ' s . . . .  ! ) .  
3 )  I n  s harp c ommands addre s s e d  to fi rs t o r  s e cond pers ons , s i ngular or 
non- s i ngul ar , i ,  with a c l ause s t re s s , can appear b etwe e n  the p ronoun and 
the verb ( s ee The Part i c le i ,  8 ) ) ;  e . g .  y u  k a m  = come ! ! ;  y u t u p e l a  
k a l a p  = j ump ( y o u  two ) ! ! ;  m i t u pe l a  i k i s i m  = � e t  us two take i t ! ! .  
4 )  Commands addre s s e d  t o  one o r  s e ve ral se cond persons are ofte n e xpres s e d  
i n  a t h i rd p e rs o n  form whi ch i 'ndi cat e s  a mi lder  o rder than a command 
di re c t ly addre s s e d  to a s e cond pe rs on or pe rs ons ; e . g .  0 1  i go = ( y o u )  a � �  
g o ! ; k o l w a r a  i k a m  = b ring co � d  ( drink ing ) w a te r ( li t . co � d  wat e r  comes ! ) !  
5) E s p e c i a l l y  i n  High lands Pidg i n ,  a d i s t i nc t i o n  can b e  made b etween 
o rde rs whi ch the speak e r  wishes to see carri e d  out at onc e , and o rde rs 
whi ch are to b e  c arri ed out afte r some de l ay ( de ferred impe rat i v e ) .  For 
the firs t kind , n a u  is p l aced after the ve rb ; e . g .  y u  g o  n a u  = g o  ( ri gh t  
away ) ! ;  y u  k a i k a i  n a u  • e a t  ( ri g h t  away ) ! .  M a s  ( se e  Other Verb Forms , 
4 ) )  i s  o ften  us e d  be fore the verb i n  s uch orders , e . g .  y u  m a s  k a i k a i  n a u  
- ( yo u  mus t )  e a t  ( righ t away ) !  
The de ferre d imp e rative i s  e xp re s s ed by p l acing n a u  b efore the subj e c t  
p ronoun , e . g .  n a u  y u  k a i k a i  = e a t  ( afte r a � i t t �e wh i �e ) !  
6 )  The re are a numb e r  o f  ways o f  e xpres s ing po l i t e  impera t i ve s , the mos t  
common b e i n g  the use o f  k e n  i ,  the marke r o f  the de finite future , e . g .  
y u  k e n i r a u s i m  p i  p i a  = t h row o u t  t h e  rub b i s h ,  p � eas e ( l i t . y ou wi � �  
defi n i t e �y th row o ut t h e  rub b i s h ) .  To make i t  even more p o l i t e , third 
person forms can be  used : m a s t a  i k e n  i m a k i m  g r a u n = wo u � d  you p � ea s e  
mark t h e  ground, s i r  ( li t . t h e  Europe an w i � �  de fi ni te �y m a r k  t h e  g ro und ) . 
7 )  The negat i ve impera t i ve , i . e .  p rohibi tive , c an b e  e xpr e s s e d  b y  the neg­
a t i ve of the b as i c  forms ( s ee B as i c  Forms ) with an i mp e rative i ntonat i on .  
Thi s i ndi cate s a mi ld proh ib i t i ve , e . g .  y u  n o  k a i k a i  = don ' t  e a t ,  p �e as e .  
More commo n l y , the  negat i ve o f  the  d e fi ni t e  future , wi th a n  i mperat i ve 
i nt onat ion , i s  us e d ,  o r ,  more c ommonly s t i l l ,  the b as i c  fo rms with  n og u t = 
b ad p re ce di n g  the  pronoun ( or noun ) i s  emp loye d ; e . g .  y u  n o  k e n  i k a i k a i  
t i s p e l a , or : n o g u t y u  k a i k a i  t i s p e l a  = do n ' t e a t  t h i s ,  y o u  m us t n o t e a t  
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t � i s ; no g u t  t i s p e l a  d o k  i k a m i n s a i  t l o n g  h a u s  = th i s  dog s h o u l d  n o t  
( m u s t n o t ) come i n to t h e  h o u s e . 
Ano the r type of neg at i ve i mp e rat i ve is i n d i c at e d  by m a s k i = n e v e r  mind 
pl aced at t he beg i nning o f  the orde r ,  wi t h  no  p ron oun appearing . This 
p rohi b i ts t he a c t i o n  i n  g eneral , and thoug h  such an orde r may b e  address e d  
t o  a p ar t i cular person , i t  i s  i mp l i e d  that the a c t i on re fe rred t o  shou ld 
not b e  c arried out b y  anybody unde r t h e  g iven c i r c ums t an ces , i . e .  m a s k i  
s i n d a u n  n a t i n g  = don't s i t  aro und aim l es s ly ( and the  s ame goes  fo r e v e r y ­
b ody ) ;  m a s k i  k u k i m  k u n a i l on g  t i s p e l a  h a p  = do n ' t  ( any o f  yo u )  b urn off 
( sw o rd - ) g rass i n  this  are a ( and t h i s  app l i e s  to e ve ryb ody ! ) ;  m a s k i  p a i t i m  
k u n d u  l o n g  t u d a k  = don ' t  hi t t h e  drum during the nig h t ,  any of y o u . 
TRANSI T I V I TY 
As h as b een i ndi c at e d  ab o ve i n  the General Rema rl<s , P i dg i n  v e rbs tend 
to c arry t he suf fix - i m  i f  they are t rans i t i ve , i . e .  can t ake a d i re c t  
obj e c t . In  the lig ht o f  the subdi vis i on o f  verbs into trans i t i ve and 
i ntrans i t i ve , and the appearance or otherw is e  of the suffix - i m ,  the ve rbs 
i n  P i dg i n can b e  s ub di v i de d  i nto s ix ( o r  nine , perhaps even ten ) sub­
c l asses . 
From a purely s t ructural p oi n t  o f  view as may b e  adh e red to i n  a 
s c i ent i fi c  l i ng uist i c  des c ri p t ion of P i dgi n ,  t h is subd i v i d i ng o f  P idgin 
v e rbs into  sub c l asses woul d fo l l ow l ines which are q ui t e  di fferent from 
t hose unde rl y i ng the subdi vision p resented here . However , the p resent 
wri t e r  has fe l t  that a subdivision b ased on certain semant i c  and fun c t ional 
c ri t e r i a  would be more re ad i ly i n t e l l ig ib le t o  the use rs o f  t his volume 
mos t  of whom wi l l  not have had any l i ng uis t i c  t raining at a l l , and h as 
t he re fore chos e n  such  a subdivis ion for the purpos e  of t his volume . 
S u bcl ass 
The re is a numb e r  o f  verbs wh i c h  i n  Pidgin never t ake a direct ob j e ct 
( thoug h  thei r Eng l ish equi valents may do so ) ,  and never appear w i t h  - i m  
added t o  them . The fo l low ing are th� mos t important : 
a ma ma s 
b e t e n  
d a  i 
d r i m a n  
g o  
h am b a k  
k a m  
k a m a p 
to b e  h appy , de ligh ted 
to p ray 
to di e 
to dream 
t o  g o  away 
to b oas t 
t o  come 
to come to ( a  p lace ) 
k a md a u n  
k l i r a u t  
l a p 
I e s  
l u k l u k  
ma r i m a r i  
n i l d a un 
r o n  ewe  
to come dow n 
to de part 
to l a ugh 
to be  t i red ( o f) ; to i d l e  
to look,  l o o k  a t  
t o  pi ty 
t o  knee l down 
to run aw ay 
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s e k a n  to s h ake h ands t e n ky u  t o  thank 
s i n d a u n  to s i  t down t i n g t i n g to t h i nk 
s i n g s i n g to dance ( a t fea s t )  t o k t o k  to con v e r.s e ,  to t a lk 
s p i k  to u t te r ;  q uotation 
int roduc e r 3 
t r a be l to cause troub Ze to 
s t a p  t o  s tay w ok a b a ,!! t t o  w a l k  
5 t o r  i to te Z Z  a s tory 
Note : I n  a more de tai led  c l as s i fi c ati o n ,  it may be pos s i b l e  to  s eparat e 
l uk ·l u k and perhaps t e n k y u  from the other ve rb s  l i s ted ab o ve and regard 
them as cons t i tuting a subc l as s  Ib , with the bulk o f  the verb s b e l ongi ng 
t o  a s ub cl as s  l a o 
A l l the verbs l i sted  abo ve h ave t he p repo s i t ion l o n g  p l aced aft e r  t hem 
if  they refer t o  a noun o r  p ronoun in a local or indire c t  ob j ec t  re l at i on , 
e . g .  k a rn  l o n g  h a u s  = t o  com e  to the  ho u s e ; n i  I d a u n  l o ng g r a u n  = t o  k ne e l 
on t h e  g ro u nd ; rn i  s t o r i l on g  y u  = I te l l  y o u  a s to ry , e t c . H oweve r ,  i n  
t he c as e  o f  l u k l u k and t e n ky u , · th e  re lation b etween t h e  verb and a noun 
o r  pronoun fol lowing them with l on g  inte rvening , is perhap s c l os e r  than 
is the c ase wi th the other verb s , i . e .  m i  l u k l u k l o n g  y u  = I l ook at you , 
m i  t e n k y u  l on g  y u  = I thank y o u . I t  i s , of cours e , not pos s i b l e  t o  draw 
sharp dividing lines on the b as is of the s emant i c  c ri t eri a emp loye d h e re , 
and i t  could b e  argued that b e t e n , h a m b a g , ma r i m a r i , s t o r i  and t i n g t i n g 
are c l o s e r  i n  t h i s  respe c t  to l uk l uk and t e n ky u than t o  the other verb s  
l i s t e d , and should al s o  b e  i n c luded in a subc las s lb . 
Examples to the whole l i s t : 
0 1  i l a p = they Z augh 
y um i wok a b a u t  = l e t's w a l k  
m i  l u k l u k l on g  y u  = I look a t  
m i  m a  r i rna  r i l on g  y u  I p i ty 
y o u  
y o u  
m i  t e n k y u  l o n g  y u pe l a  = I than k y o u  
m i  d r i m a n  l on g  y u  = I dre am t ab o u t  
d r i ma n  p i n i s ,  li t .  I s aw a dre am ) . 
Sub c l  a s s  2 
( a Z  Z )  
y ou ( b ut:  I had a dre am i s  m i  l u k i m  
A numb er o f  ve rb s whi ch are t rans i t i ve , and can t ak e  a dire c t  obj ect , 
never app e ar wi th the suffix - i m  added to them . The fo l l ow i ng �re the 
mos t  c ommon v e rbs o f  th is  sub c l as s : 
g a t  = to h av e  
3Us e d  b e fo re d i re c t  q u o t e s ,  alway s  w i t h  anoth e r  ve rb o f  s pe ak i n g  p r e c e di n g  
i t  ( s ee S ub ordi n a t e  C l aus e s , 1 0 » . 
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d.'ring  ( o r :  
k a i k a i  
l i n d a u n  
p e k pe k  
p i  I a i 
pis  p i s  
t i r i n g )  to 
to 
to 
to 
t o  
to 
t o  
dl'i nk 4 
e a t S 
b e nd 6 
eXCl'e te 7 
p l ay 
ul'i n a te 8 
k n o,,; 9 s a ve 
t e k e w e l O  t o  c le al' ( tab le ) ;  to l'emove ( to t h e  p l ace w h e l' e  i t  
b e l ongs 0 1'  i s  nO l'ma l ly s to l'e d )  
Examples : O e m i k a i k ai t a r o = h e  e a ts tal'O 
mi d ri n g  w a r a  = I dl'ink w a t e l'  ( but : pikinini i d r in g im s u s u  
the  baby su cks mi l k , n a t n a t  i d ri n g im b l u t = the mos q u i to 
s u cks b l ood ) 
y u  l i n d a u n  l ik l ik d iwai  = b e nd the s ap l ing 
y u pe l a  p i  l ai s u s a p = p lay the Jew's h al'p ( a l l  of you ) ! 
Sub cl a s s  3 
Many v e rb s  whi ch are t rans i t i ve ,  ne ver oc cur w i t hout t he s uffi x - i m . 
The most import ant ones are the fo l l owi ng : 
a i nim to i l' on b a nis i m  to fe nce i n ,  off 
a u t im t o  te n 
b a  i i m to p ay s omeo n e ; t o  buy ; 
t o  s e n l l  
4But d ringim ( o r :  t i r in g im ) 
5 Bu t  k a ika i im = t o  bi t e  
b e kim 
b e h ainim 
t o  s uck 
6Al s o  i nt r ans i t i ve = to b en d  dow n  ( o n es e lf)  
to 
to 
g i ve b a ck 1 2  
fo l low 
7 T r an s i t i ve e . g .  i n  p e k p e k  w a r a  t o  excl'e te watel' ( i . e .  have  dial'l'h o e a )  
aT · t · r an s l.  l. ve e . g .  i n  pis pis b l u t t o '  ul'i nate  b l ood 
9 An d i t s  c ompounds s u ch as 1 u k s a v e  = to l'e cogni s e ,  s me 1 s a ve 
by sme l l  
to l'e cog n i s e  
l OO c c as i o n al ly u s e d  w i t h  - im ,  but n o t  i n  s e t  i d i oms s uch  as t a kewe  t e b o l 
c le al' t h e  t ab l e  
l I T h e  b as i c m e an i ng o f  b a iim i s  t o  pay , a n d  t h o ugh i t  c an be  app l i e d  t o  
t o  b uy and to s e l l ,  t h e  emp h as i s  i s  o n  t h e  h an d i n g  ove r o f  money b y  t h e  
f o c al o r  c e n t r a l  p e r s o n  t o  s omeone e ls e , e . g . m i  b a iim k o t  = I pay a fin e  
( li t . p a y  the  COUl' t ) ;  m i  b aiim me ri  = I buy  a woman , ( i . e .  p ay fol' h e l' ) . 
I f  b ai i m  me ans  to s e l Z , n a  kisim m o n i  = and take mo ney i s  us ually adde d 
a ft e r  i t , e . g .  mi b a i im t a r o  n a  kis i m  moni  = I s e Z l  tal'O ( n o t e  t h at t h e  
s ub j e c t  p ro n oun i s  n o t  us e d  b e fore k i sim i n  t p i s ) .  
b .r l n 9  1 m  
d a u n l m  
d r l n g l m ( o r : 
g l p l m  
h a  r l  m 
h a m a r l m  
h a s k l m  
h a t l m  
h o i  1 m  
I n a p i m  
k a l k a i i m 
k a  r i  m 
k a r k a r i m  
k a t  1 m  
k l  I 1 m  
k. l s l m 
k l i n  i m 
k o l  i m  
k o t i m  
k r u n g u t l m  
l a r l m  
l u k l m  
m'a k l m  
m e k i m  
m e t a r i m  
m u m u i m  
n i l i m 
t i r l n g i m )  
= 
t o  t a k e  t o  a defin i  t e  p la ce 1 3 
t o  s wa l low ; t o  s up p re s s , defeat 
t o  s u ck 
t o  give  
t o  h e  a r  ; t o  unders t an d ; t o  o b ey 
t o  h amme r  
t o  as k 
t o  h e a t  1 4 up 
t o  h o ld i n  h and 
to  s a ti s fy , fU lfi l 
to bi te 
t o  carry ; to t ak e  t o  an i ndefi n i t e  p la ce 1 5 
to carry abou t 
to c u t  
to  hi  t , k i n 
to t ake , l'e ce i ve 
t o  a Zean  
t o  aa n somebo dy ( o r  s ome t hi ng ) 
to s ue � t ak e  t o  court 
to , b e nd ; t o  cru s h  
t o  l e t ,  a l low  
to s e e  
s ome t h i ng 
2 5 
= to mark , s e l e a t ,  p o i n t  a t ;  to promi s e  s ome thi ng 
s p e cifi a  
t o  do, cause , make s ome t h i ng ( mos t Zy s ome t h i ng 
abs tract ) 
t o  meaS U l'e 
to aook in the e a r th o ven 
to nai l 
l 2 b e k i m  i s  o n l y  us e d  for t h o s e  a c t i o n s  o f  g i vi n g  b aak w h i ch  c o ns t i t ut e  
t h e  r e p ayme nt , i n  the  fo rm o f  g i ft s ', f o o d s , mo n e y  o r  s e rvi c e s , r e ce i ve d  at 
an e arl i e r  d at e  by t h e  pe rs o n  m ak i n g  the r e p ayment t o  t h e  one o ri gi n a l l y  
g i vi ng t h e  g i ft s e t c . o r  ren d e r i n g  t h e  s e r vi c e s . I t  i s  al s o  u s e d  f o r  t o  
answ e r  ( b e k i m  t ok ) , t o  t ak e  revenge , and t o  make ame nds fo l' damag e s . I f  
t o  g i v e  b a ck i n di c at e s  the  ret urni ng o f  t h e  g o o ds the ms e l ve s  wh i ch w e r e  
b or r owe d ,  s t o le n  o r  othe rwi s e  rem o v e d  f rom the  o w n e r  o r  the  p l a c e  whe re 
t h ey us u a l l y  a re , g i p i m  b e k is u s e d  for i t .  
l 3 b r l n g i m  i g o  = t o  take t h e l'e , b r i n g i m  i k a m 
l 4 h a t i m  b e l = t o  e x a i t e  
to b ri ng h e re 
l 5 k a r l m  i g o  = to take  there , take away fl'om h e re , k a r i m 
t o wal'ds t h i s  p l a ae 
k a m b l' i ng 
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p a i n i m  = to � o o k  fo r;  to  fi nd1 6  
p e  i m to p ay for s ome th i ng ,  b 1 7 uy 
p I I 1 m  to fee �  
p I a n  I m = t o  bury 
p u l a p l m  to fi Z Z  
p u t i m  t o  p u t  ( dow n ) 
r ab i m  t o  r ub 
r e d  I 1 m  t o  make re ady 
s a k l m  t o  s ha k e  ( up )  ; t o  p u s h  b a ck ; t o  di s ob ey 1 8  
s a l 1 m  t o  s e nd 
s a p l m  t o  s h arpen 
s a r i p i m  t o  cu t g ras s 19 
s i u b i m t o  push  
s o l m  t o  s hoW 
s p l a l m  t o  spear 
s .t re t l m  to p u t  righ t ;  to co rre c t ; t o  s t raigh ten 
t a l t i m  to tig h t e n ; to s tre t ch ; to pu H h ard 
t amb u l m  t o  forb i d  s om e th i ng 0 1'  s omeb ody s ome thing 
t a n  I m t o  t u r n  ( s ome t h i ng ) , t rans � a te 
t r a  1 1 m t o  try 
t romo I 1 m  t o  t hrow 
w a s l m  t o  w as h  ( s ome thing ) 
w e I 1 m  t o  o i  � 
w l n l m  t o  b � ow 20 
S u b c l a s s  4 
This s ub cl as s  can b e  furthe r s ubdi vi de d  i nto s u b c l a s s e s  4 a  and 4b . 
The general characterist i c  o f  a l l  v e rb s  o f  sub c lass  4 ( i . e .  4 a  and 4b ) i s  
the fact  that they appear i n  two forms , one with and one wi thout - i m  add­
ed to them . In S u b c l a s s  4 a , al l verbs w i thout - 1 m  are trans i t i ve ( or 
refle x i ve ) ,  whe reas those wi th - 1 m are t rans i t i ve . The fol l owing are the 
16 . . t '  k f . . , .  t f ' d p a l n l m  s 0 � o o  0 1' ,  p a l n l m  p l n l s  = 0 � n  
l7Th e us age o f  b a l l m a n d  p e i m di f fe r s  marke dly from E n g l i s h  t o  b uy a n d  t o  
p ay .  I f  i n  a g i ven c as e ,  i n  a s i t ua t i on re fe rr e d  t o  i n  E n g l i s h  �y t o  b uy ; 
t h e  emph as i s  i s  on t h e  h an d i n g  o ve r  o f  money o r  s omet hi ng e l s e  I n  exchang e 
6 o� � o me�hl ng , the  Pi dgi n equ i v a l e n t  i s  p e i m . I f  howeve r ,  t h e  emphas i s  i s  
on  t h e  h an d i n g  over o f  money e t c .  �o  � omeo ne ,  t h e  P i dgi n equivalent i s  
b a l l m . Co nve r s ely , E ng l i s h  t o  p ay i s  b a i i m  i f  pay i ng �o � o meone  i s  tho ught 
o f  and p e  i m ,  i f  p ay i n g  6o� � ome�hlng i s  t he p r i mary me an i n g .  ( s e e  a l s o  
foo t n o t e  1 1 ) . 
l 8I n s ak i m  t o k  • t o  di sobey 
mos t  important members o f  S u b c l a s s  4 a : 
b a g a r a p  
b i I a s  
b o i l  
b r u k  
b u n g  
= t o  b e ,  g e t ,  ruin ed, 
spoi Z t  
= t o  de corate ones e tf 
t o  boH ( i .  e .  be 
b oHi ng ) 
b a g a r a p i m  
b i I a s  i m 
b o i  I I  m 
t o  break ( i . e .  t o  ge t b r u k l m  
b roken ) 
t o  g a t he r ,  come b u ng i m  
together  
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t o  ruin,  spoi t2 1  
t o  decora t e  ' s omeone or 
s om e t h i ng 
to b o i  t ( s om e t h i ng ) 
= to b reak ( 8 0mething ) 
to co H e ct 
h a i t  z to b e  h i dden , h i de h a i t i m to h i de ( 8 0me thing ) 
ones e tf 
h a n g am a p  = to h ang ( i . e .  b e  h ung h a n g am a p i m  = t o  hang up 
up 
h a r l  a p  
h o p  
k a l a b u s  
k a l a p 
k a m a p  
k a m a u t  
k a p s a e t  
k a rama p 
k i r a p  
k I I  a 
k r o s  
I u s 
m a  r i t  
p a  I r a p  
p a s 
= to h urry ( ones e tf ) , b e  h a r i a p i m  
in a h urry 
= to open ( b �  i ts e tf) h o p i m  
t o  b e , g e t ,  impri s oned k a l a b u s i m  
t o  j ump k a l a p i m 
= t o  appear ; come t o ,  k am a p i m  
arri ve 
= come ou t kam a u t i m  
a to s p i t t ,  run o u t ( of k a p s ae t i m  
U q u i d ) ;  t o  ge t up -
s e t , o v e r turned 
= t o  b e , ge t ,  co vered k a r a ma p i m  
up 
= to s tart ( i . e .  b eg i n  
o n  i ts own accord ) 
t o  s tay away ( from ) 
= t o  b e  angry , g e t  
annoyed 
z t o  be t os t ,  gone 
= t o  b e , get  marri e d  
t o  exp tode 
= t o  b e , ge t J s tuck 
k i  r a p i m  
k I i a i m  
k r os l m  
l u s l m  
m a r i t i m 
p a i r a p i m  
p a s l m  
19W i t h  t h e  s a r i p ,  a s h arpe n e d  h oop i ro n  
to h urry ( s omeb o dy ) 
t o  op en ( s om e t h i ng ) 
t o  impri son  
t o  j ump o v e r  s ome t h i ng 
t o  cre a te ; t o  revea t 
t o  p u n  o u t  
t o  spi t t  ( i . e .  s omeone 
s p i t Zs a t i q u i d ) ; t o  
p o u r  o u t ; t o  overturn 
= to cov e r  up 
to s t ar t ( 8 0me thing ) ;  t o  
awa k e n  
= to cZear ; to exp tain  
to s co t d ,  te t t  off 
= to t os e ; to t e av e  s om e ­
th i ng b e h i nd 
= t o  marry s omeone 
t o  b t ow up ( s ome t h i ng ) ; 
to s ho o t  o ff 
- t o  fas ten ; to h o t d up, 
t o  tigh ten  
2 0The n oun or p ro n o un re fe rri ng t o  the p e rs on to  whom s om e t h i n g  is f o r­
b i dden i s  i nt r o d uc e d  by l o ng . e . g .  m i  t a mb u i m  s mo k  l on g  y u  = I forb i d  
y o u  t o  smok e 
2 1
A1 s o  b ag a r l ma p l m  
2 8  
p.1 n 1 5 
p o r e t 
r a u n 
r a u s  
r o n  
s a n il p  
s e n l s  
s em 
s i g e r  
5 1 ek 
s I I p 
.. t o  fi n is h , come t o  an e n d  p i n  i 5 1 m  
II: to b e  afraid p o r e t i m  
'" t o  g o  round r a u n l m  
.. t o  g e t  o u t , b e  removed r a u s l m  
.. t o  ru n r on l m  
.. t o  s tand s a n a p l m  
'"' t o  change ( by i tse Zf) s e n l s l m 
'" t o  b e  as hamed s e m l m  
( or : , s k e  I ) '" t o  b e  ba l anced s l g e r l m  
.. t o  s Za k e n  ( by i t se Zf) ; t o  s l e k l m  
g e t  def Z a t e d  
.. t o  Z i e  ( o n  s om e t h i ng ) ;  t o  s l l p l m  
s ZlJep 
'" to fi nis h  s ome t hi ng 
= t o  fri g h t e n  
� t o  s urro�d ; t o  ah as e  
� to remo ve (wi th o u t regard 
to the p Za ae to wh e re 22 s ome t hing i s  t ake n )  
t o  ch ase 
'" t o  erect  
.. t o  ahange ( s ome thi ng )  
'" t o  s h ame , p u t  t o  s h ame 
( or :  s k e l l m ) .. t o  w e ig h  
s ome t h i ng ; to s halle o u t  
s ome t h i ng ; t o  b a l anae 
.. to l oo s e n ; t o  defZa t e  
'" t o  Zay down ; t o  fe Z Z  
s ,t a p  .. t o  s t ay ;  t o  s top ( by ' s t a p i m  '" to s top ( s ome on e ) 
i ts e Z f ) ; to be s toppe d  
s � r i k  '" t o  mov e b a ck ( b y  i ts e Zf )  s u r l k l m  � to m o v e  b a ck s ome t h i ng 
sw i m .. to s wim ; t o  fZo a t  s w i m l m t o  floa t s om e t h i ng ; t o  di v e  
for s om e t h i ng 
Examples : d uw a  i h o p  p i n l s  '" the door fe l l  ope n ,  y u h o p l m  d uwa '" open 
t h e  do or ; s u p i a  b i  l o n g  m l  i ken  i b r u k  '" my arrow w i Z Z  b reak , yu n o  b r � k l m  
s u p i a  b i  l o n g  m i  '" don ' t  b re ak my arrow ; w a r a  I k a p s ae t  '" the w a t e r  g o t  
spi l le d ,  me r i  i k a p s a e t i m  w a r a  '" t h e  woman spi Z Zs t h e  wat e r ;  p O lO  I s /il n a p  
i s t a p  l oh a p  '" a pos t is  s t anding o v e r  t h e re , 0 1 0 m a n  I s a n lil p l m  p o s  a a l l  
the men  s t and up ( i . e .  e re c t ) a p os t .  
The verbs o f  S u b c l a s s  4 b  appear i n  three func t ions : 
a )  I n  intrans i t i ve function  wi thout - i m  added t o  the m .  
d )  I n  trans i t ive func t ion , b ut wi t h o u t  - 1 m adde d t o  t hem , i n  wh i ch c as e  
l o n g  i s  p l aced after  t h e m  b e fore t h e  ob j e ct . In  this usage , the t rans i t ­
i v i t y  i s  i ncomple te , i . e .  t h e  a c t i on .  is  aimed a t  a n  ob j e ct , b u t  is  not 
c arried through t o  its conclus ion , or does not nec e s s ari ly arrive at a 
ful l result  or l eave a very marke d  impres s i on upon the obj e c t . I n  the 
c ase of s k u  I l on g  in t he meaning to g i v e  i ns tru o tion t o , the t rans i t ivlty 
i s  al s o  non-s p e c i f i c  and gene ral in add i t i on t o  b e i ng incomple t e , 
2 2I f  s om e t h i n g  i s  remov e d t o  b e  put aw ay whe r e  i t  b el ongs , t e kewe i s  us e d .  
A c c o r d i n g  t o  emphas i s , e i t h e r  r a u s i m  o r  t e kewe  c an b e  u s e d i n  t h e  s ame 
s i t uat i on , e . g . r a u s l m  s k i n  b l l o n g  k a u k a u  '" remove the s k i n  of the sw e e t  
p o t a t o  ( and th row i t  away anywhe re ) ,  t e k ewe s k i n  b l  l on g  k a u k a u  '" remove 
the  s k i n  o f  the swe e t  po tato ( and throw i t  away a t  a certai n p l ace , s u ah 
as a rub b i s h  h e ap ) 
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Note � many o f  the verb s  i n c l uded ab ove i n  sub c las s 4 a  can also  appear 
w i t h  l o n g  p laced b etween them and a noun f o l l ow i ng them . However , i n  s uch 
i ns t an ce s , the fun cti on of l o n g  i s  to indi c ate a l ocal or i ns t rumental  
re l at i on sh�p , not  t o  pOint t owards the  ob j e ct whi ch i s  the  e n t i ty towards 
whi ch the a c t i on is dire c te d  as a goal , e . g .  in b o t o l i b r u k  l on g  bo kis = 
the b o t t l e  broke i n  t h e  b ox , l on g  i ndic ates whe�e the action took p l ace , 
whe re a s  i n  mi l a in l o n g  r i t  = I learn t o  re ad, l o n g  denotes the obj e c t  or 
goal o f  the a c t i o n  of l earning . Again it ought to be s t re s s e d  that in a 
s ci en t i fi c  l i nguis t ic de s cription based on p ure l y  s t ru c t ural cri t e ri a ,  
the at t i t ude s t ake n t o  the re lationships e xp re s s e d  b y  l on g  as i ndi c ated 
above would  be  diffe rent . 
c )  In t rans i t i ve fun c t i on , wi th - i m adde d to them . I n  these c as e s , the 
trans i t iv i t y  i s  comp l et e , i . e .  the a c t io n  aime d at an obj e c t  i s  carrie d  
o u t  t o  i t s  conclus ion and p roduces  a fu l l  re su l t , o r  brings ab out a 
t horough impre s s i on upon the ob j e c t . 
For i ns t an ce , in mi l a in l o n g  w o k im h a u s  = I le arn t o  b u i l d  a house , 
l ain  l on g  indi c ates that the learning proce s s  is not comp lete  and i t  i s  
left  open whether or not the l earn i ng pro ce s s  wi l l  lead t o  the re s u l t  o f  
the s ub j e c t  acqui ring the knowledge nece s s ary for b u i l ding a hous e . I n  
m i  l ainim p a s in  bi l o n g  w okim h a u s  I leal"n h ow t o  b ui ld a h ous e ,  l ai n im 
deno tes  that the l e arni ng proce ss  wi l l  le ad to the sub j e ct mas t e ri ng the 
art bui lding a hous e . 2 3  
The di ffe rence b etween the two forms wi thout - im b ut with l o n g , and 
wi th - im ( see als o  the d i s c u s s i on o f  the verb s  of s ub c lass  5b b e l ow ) , can 
be chara c t erised  as tha t  between an in comp le t e  and a comp l e t e  aspe ct o f  
t h e  verb s invo l ved . 
On l y  a few v e rb s  b e l ong to thi s S u b c l a s s  4 b . The fo l l owing are the 
mo s t  imp ortan t : 
s k u l  = to g o  t o  s ah oo l ;  
to undel"go t l"ai n i ng 
s k u l l on g  = to leal"n 
s ome thi ng ( w i th o u t  
n e ae s s al"i ly fu l ly 
a aq u i l"i ng the  know­
l edge O l" ' s k i l l  aime d 
fo r »  ; 2 4  to g i ve 
ins t l" u a t i on to , te aah 
( i n  g e n e ra l  t e rms , 
w i th no foaus o n  the  
s ubjeat  ma t t e r , a ls o  
s k u l im = t o  t e aah 
s omeone s om e t h i ng 
( s pe aifi a ,  a t  the 
s am e  t{me on the 
as s ump t i on t h a t  t h e  
pel"s ons t augh t wi l l  
fu l ly aaq uire t h e  
know le dg e  o r  s k i l l  
t augh t ) ; to ' re p rimand 
s omebody2 5 
2 3R e ad e r s  o f  th i s  v o l ume wh o know G e rm an may b e  remi n de d i n  t h i s  o f  t h e  
di f f e r e n c e  b e twe e n  le rne n and e r l e rn en . 
2 4Th e ob j e ct o f  l e ar n i n g  i s  i n t r o d u c e d  b y  l on g , e . g .  mi s k u l  l o n g  r i t  = 
I l e arn t o  re ad .  
2 5 T h e  wo r d ( s )  de n ot i n g  t h e  t h i n g ( s ) t augh t  i s  ( are ) i n t ro duc e d  b y  l o n g , 
e . g .  mi s k u l im 0 1 0  m a n  l o n g  w o kim k a n u  = I te aah t h e  men t o  mak e aanoe s  
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l a i n x t o  s t and in t i ne, 
be t i ned up 
s i · ng a u t  = to ca t t  o u t ,  
s h o u t  ( as an a c ti o n ) 
s t a t  = to s t a r t ,  be 
s ta r ted 
wi t h o u t  the persons 
receivi ng ins tructi o n  
neces s ari ty acquiring 
in  fu t t  the know tedge 
or s ki t t  imparted to 
them b u  the i n s t r u c t­
i on ) 2 6 
l a i n  l o n g  = to tearn 
s ometh ing ( s peci fi c, 
wi tho u t  necess ari ty  
fu t ty acqui ring the 
know tedge o r  s k i t t  
ai med for» ; to tearn 
ab o u t  
s l ng a u t  l on g  = t o  ca t t, 
s h out fo r s omeone or 
s omet hing ( wi thout  
neces s ari ly s ucceed­
ing  in b ri n ging h i m, 
o r  i t , c l ose t o  the 
pers on ca l l i ng ) 2 9 
s t a t  l on g '" to s tart 
s ome thing (wi thout  
necess ari ty being 30 
s u cces s fu l  at this ) 
l a i n i m = to l i ne up 
( peop le o r  th ings ) ;  
t o  p u t  in order ;  t o  
arrange ; to learn 
some t hi ng spe ai fi c 2 7  
( expecting t o  fu l ly 
acq ui ring the know­
ledge or s k i l l  aimed 
for ) ; to teaah s ome­
one s omethi ng s peaifi c 
( expecting t h a t  the 
pers o n  taug h t  wi l l  
fu l ly acq u i re the 
know led�� o r  s k i l l  taugh t )  
s i n g a u t i m  = to ca l l ,  
s h o u t  for s omeo ne or 
s omet h i ng ( s u cceedi ng 
i n  b r i nging h i m  or i t  
close to the pers on 
ca Hing ) 
s t a t i m  = to s tart 
something ( s ucces s ­
fu H y ) 3 0 
26T h e  n o un ( s )  o r  p r o n o un ( s )  d e n o t i n g  t h e  p e r s o n ( s )  t a ugh t i s  ( ar e ) i n t r o ­
d u c e d  by l on g , e . g .  m l  s k u l  l o n g  s u ma t i n  '" I g i ve ins truc t i on t o  s choo l  
chi l dren 
2 7
1 a l n  l o n g  c an t ak e  v e rb s  o r  n o un s  as ob j e c t s , l a l n l m  o n l y  n o un s , i . e .  
m i  l a i n l o n g  0 1 0  n a mb a • I tearn abo u t  the n umbers ( t ry i ng to mas ter them ) ; 
m i  l a i n i m  0 1 0  n am b a • I learn the n umbers ( fu l ly fami l i a ri s i ng my s e l f  wi t h  
t hem ) ; m l  l a i n  l o n g  w o k l m  s u p l a  s I Zearn t o  make arrows ( t ry i ng t o  
acqui re the s k i l l ) . I f  l a i n i m  i s  t o  re fe r t o  a ve rb a s  o b j e c t , p a s l n  
b i l on g  - the cus tom, manner ( or s k i l l )  of h a s t o  b e  p l a c e d  b e t w e e n  l a l n l m  
a n d  t h e  ve rb , e . g .  m i  l a l n i m  p a s i n  b l l on g  wok i m  s u p l a  • I learn how t o  
m a k e  arrows ( and expect t o  k n o w  a l l  abo u t  i t )  
2 8  Th e o b j e c t o f  i n s t r u c t i o n  i s  i n t ro du c e d  by l o n g ,  e . g . m i  l a l n i m  y u l o n g  
t o k  p I e s - I teach y o u  ( s u cces s fu l ly )  the local  lang uage 
2 9 I n  s i n g a u t  l on g , t h e  p r e p o s i t i o n  l on g  c an al s o  i n d i c at e  a l o c al r e l a t i o n ­
s h i p ,  i . e .  t o  cal l a t ,  towards someone ( to inform him o f  s omet h i ng ) ,  e . g .  
e m  I s i n g a u t  l on g  m i  t o k : ' . . . . . .  ' = he s h o u ted a t  me : 
30 0 n l y  u s e d  i f  a n o u n  ob j e c t f o l l ow s , n ot us e d . b e fo r e  ve rb s , e . g .  s t a t I m  
e n s i n  • to s t art  the engi ne ( s ucces s fu l ly )  
g o a p  = to g o  up , c l imb 
- ( as an a c t i on ) 
g o a p  l on g  = to c l imb 
(part  of t h e  way ) 3 1 
3 1 
g o a p i m  = t o  c li mb up 
( a l l  the  way ) 
Examples : a numb e r  o f  e xamples  have b e e n  given i n  the - foo tnotes to the 
- di s cu s s i on of ve rb s of s ub c la s s  4b . Other e x amp l e s  are : 0 1 0 m a n  l a i n  
the m e n  s tand in l i ne , m i p e l a  i l a i n l on g  w o k i m  h a u s  = we l e arn t o  b ui l d  
a h ous e ( try i ng t o  a cq ui re the  s ki l l ) ; y u  l a i n i m t e b o l = arrange t h e  t ab le ,  
m i  l a i n i m t i s pe l a  s t o r i = I l e arn th i s  s t ory ( fu Z Zy fami liari s i ng mys e lf 
w i t h  i t ) ; 0 1 0  s uma t i m  i s k u l = t h e  s choo l chi ldren g o  to s cho o l ; e m  i 
s l n g a u t i m  0 1 0  m a n  i k a m  = h e  ca l l s a l l  t he men  t o  come ( and t h e y  come ) ;  
m i  g o a p  l ong  d i w a i  = I c l imb up a t re e  ( part  of t h e  way ) ;  m i  g oa p i m d i wa i 
= I c li mb up a tre e ( a Z Z  the  way ) ,32 
S ub c l a s s  5 
A large numbe r  o f  verb s  are alway s  t rans i t ive , and c an appear w i th o r  
wi thout the s uffi x - i m  added t o  them . Agai n ,  a s ub di vi si on o f  the ve rb s  
be l onging t o  this s ub c l as s  into two s u b c l a s s e s , 5 a  and 5b , i s  pos sib le . 
Thos e verb s  b e l ongi ng t o  S u b c l a s s  5 a  whi ch h ave no - i m  added t o  them 
signal a genera l , di ffuse and incomp le t e  t rans it ivity whi ch is unders t ood 
even if no ob j ec t  is overt ly inc lude d i n  the c l ause , b e c ause it i s  s eman­
t i c a l l y  inherent  i n  the nat ur-e of these verbs whi ch indi c a t e  act ions 
requi ring an ob j e c t  t o  be mean i ng fu l . Verb s o f  t hi s  subc lass 5a appe ar i n  
this general t rans i tive function wi thout - i m , and often with no o ve r t ly 
indi c ated obj e ct  fo l l owing them , and with - i m  added to them and a noun or 
p ronoun obj e c t  p l aced a ft e r  them ( or unde rst ood , if not overt ly e xpre s s e d )  
i n  a sp e c i fi c ,  d e fi n i t e  t rans itive fun c t i on referri ng t o  a part i c u l ar 
ob j e c t . At the s ame t ime , the focus i s  on the a ction w i th verb s wi thout 
- i m ,  and on the o b j e ct on th os e  with - i m  s uffi xe d  to the m .  S o ,  for 
i n s t anc e , l i p t i ma p  = t o  h eave , do the action  of h e avi ng (whi c h  inherent ly 
requi re s an ob j e c t  to  be heaved a t , but i t  need not be mentione d ) , b u t  
l l p t i ma p i m  = to l i ft s ome thing s p e c i fi c .  
The mos t common ve rb s  of S u b c l a s s  5 a  are the fol lowi ng : 
b r i n g i ma p  = t o  s tart,  b e  t he 
i n i t i a t o r  of, s ome t h i ng i n  a 
con t ri b u tory fashi on 
b r i n g i ma p i m  = t o  s ta r t ,  b e  the  
i n i t i a t o r  o f, s ome t h in g  exclus i ve ly 
31
1 0 n g  a ft e r  g oa p  c an al s o  i n di c at e  a l o c al re l at i on s h i p  i f  a c e rt ai n 
p o i nt i s  me n t i o n e d  up t o  wh i ch t he c li mb i ng p ro c e s s  p r o g re s s e s , e . g . e m  
I g o a p  l on g  h e t b i l on g  d i w a i = h e  c limb e d  t o  ( i . e .  as far as ) t h e  crown 
o f  t h e  tree 
32
I go up to a tree  is  m i  go  k am a p  l o n g  d i wa i  
32 
b r, u m  = to s w e e p , carry o u t  t h e  
a c t i o n  o f  s w e e p i ng 
draiv = t o  dri ve ,  carry o u t  t h e  
a c t i o n  of dri v i ng ( a  car )  
k a u n t o  co u n t  ( as an a c ti o n ) 
l a i k  = t o  Zi k e  ( doi ng s om e t h i ng ) 
( us u a l ly b e fore verb s , with i 
f o l l owi ng i t )  
b r um i m  = t o  swe ep s ome t h i ng ; t o  de fe a t  
d r aivim = t o  dri ve ( a  car ) 
k a u n i m  = t o  co un t s ome thing ; to read 
( mos t Zy a Zo u d )  
l ai kim = to Zike  s om e t hi ng 
l e g o = t o  Z e t  go ( as an action ) 3 3  l e goim = t o  re Zease some thing  
l i p t ima p = t o  h e av e ,  carry o u t  the  l i p t i m a p i m = to Z i ft some t hi ng 
a c tion o f  h e aving or Zift i ng 
p u l im a p  = t o  pour , carry o u t  t h e  
a c t i on o f  pouring , fi Z Zi ng i n  
r ai t  = t o  wri te ( as a n  a c t i on ) 
rit  = t o  re ad ( as an action ) 
s o m a p  ( or :  s a n a p ) = t o  s ew ( as 
an a c t i o n  
s t  i 1 = t o  s t e a Z ( as an a c ti o n )  
t r oa u t  ( or :  t r a u t ) = t o  vomi t ( as 
an ac t i o n ) 
p u l  ima p i m  = to p o ur ( i n to s o me t h i n� ;  
to draw ( wa te r )  
r a i t i m  = t o  w r i t e  s ome t h i ng 
r i t i m  = t o  read s ome thi ng (mos t Zy 
si Zen t Zy ,  to o nes e Zf )  
s oma pim ( or :  s a ma p i m ) = t o  s e w  s ome­
thi ng 
s t i l  i m  = to s t e a Z  some thi ng 
t r o a u t im ( o r :  t r a u t i m ) = to v omi t o u t  
s ome t h i ng 
Examples : e m  i b r i ng i ma p  t i s p e l a  p a s i n  = h e  was one of those  w h o  con­
t ri b u te d  t o  i n t rodu c7:ng  t h i s  cus t om , p a p a  b i l o n g  m i  i b r i ng i mp a i m  tis pe l a  
p a s i n  = my fa t h e r  in trodu ced t h is cus tom ; 0 1  i p u l i m a p  wa r a  l on g  mamb u = 
they are carry i ng o u t  the action of pouring w a t e r  i n t o  b amb oo t ub e s ; 0 1 0  
m e r i  i p u l i ma pim w a r a  the w omen draw w a t e r  ( t o the  poi n t  of fi Z Z ing t h e  
con t ai ners ) ( Note : e m  i p u l a p i m  b a k e t = he f i Z Z s t he b u ck e t ) ; 
n og u t  y u  s t i l  = don ' t  s t e a Z , n og u t  d o k  i s t i l im t i s pe l a  k a ik ai = the dog 
s h o u Z d  n o t  s te a Z  thi s fo od.  
The verb s  b e l onging to S u b c l a s s  S b  appe ar without - i m  adde d t o  them in 
much the s ame meaning and fun c t i on as the comparab le verb s o f  subc lass  5 a ,  
except  that s uch verbs b e longing t o  s ub c las s  5 b  are almos t never fol lowed 
b y  an overt ly i nd i c ated ob j e c t  ( i .� . noun or pronoun ) .  
At t he s ame t ime , verbs of s ub c l as s  5b can appear wi thout the suffix 
- im ,  b ut wi th l o n g  i nterp osed between them and an ob j e ct fol lowing the m .  
They can a l s o  appear with - i m  s u ffixed t o  them, and a n  overt obj ec t  dire c t ­
l y  fol l ow i ng them , or the obj ect  b e i n g  underst ood only . The di fferen c e  in 
me aning between the verb s without -im , but l o n g  fo l l owing the m ,  and those 
w i t h  - im i s  comparab l e  to  one facet o f  that ob serve d with s imi l ar ve rb s b e ­
longing t o  s ub class  4b : the t rans i t i vity  indi c ated b y  verbs without -im , 
3 3A 1S O  i n  s o me s e t i d i o ms s u ch as l e g o  a n g k a 
o r de r ,  i n  s t at e me n t s  l e goim a n g k a  i s  u s e d )  
drop anch o r ! ( o n ly as an 
3 3  
b � t  l o n g  aft e r  t he m ,  i s  i ncomp le t e , i . e .  t h e  a c t i o n  is  unders tood a s  b e i ng 
aimed at an obj e ct ,  wi thout nece s s ar i ly re aching the point o f  b e i ng c arri ed 
out i n  ful l and achie vi ng a comp lete re sul t , or making a thorough impre s s ­
i o n  upon t h e  obj e c t . At the s ame time , verb s  w i th - i m denote a t ran­
s i t i vity  whi c h  is comp l et e , i . e .  the a c t i on dire c t e d  t owards an ob j e c t  i s  
c arri e d  through e n t i rely w i t h  ful l re sult s ,  o r  a s t rong impre s s i on i s  made 
upo n  the obj e c t , e . g .  t o k  l on g  m a n  = to ta l k  abou t s om e t h i n g  to a man 
dire c t i ng wo rds at h im, w i t h o u t  n e ce s sari l y  ach i e v ing the re s u l t  of h i s  
taking  n o t i ce of t h e  w ords dire c t e d  a t  h i m  or he eding t h e m, t ok i m  m a n  = 
t o  t e l l  a man , i . e .  achi evi ng t h e  re s u l t  of h i s  taking no t i ce of the  words 
and h e e di n g' th e m ;  we t l on g  = wai t for ( i . e .  the p ers on e xp e c t e d  may n o t  
arri ve ) , w e t i m  = awai t ( i n  t h e  s e n ce t h a t  t h e  e xp e c te d  p e r s o n  wi l l  def­
i n i t e ly arri ve ) ; e t c . 
The mos t i mport ant ve rb s of S u b c lass  5b are : 
b i k ma u s  = t o  s h o u t  ( as 
an action ) 
b i  1 i p  = to b e l i e v e  (in 
g e ne ra l ; as an action ; 
wi t h  ano t h e r  c l aus e  
fo l l owi ng ) 3 4  
g r i s  = to fla t te r , f l i r t  
( as a n  a c ti o n ) 
k i k  = t o  k i ck ( as an 
acti on ) 
1 u k a u t  = t o  w a t ch o u t  
( exp e ct i n g  dang e r ) ( as 
an a c t io n ) 
p a i t  = t o  h a ve a fi g h t ,  
t o  h av e  a pung e n t  tas t e  
b i k m a u s  l on g  = t o  s h o u t  
a t  someone ( wi t hou t 
him necess ari ly taking 
much n o t i ce ) 
b i  1 i p  l on g  = to b e l i e v e  
in  
g r i s  l o n g  = to f l a t t e r  
s omeone , f l i r t  wi th 
some one (wi thout  
� e c e s s a�i l � making an 
l, mp re s s l, o n )  
k i k  l on g  = t o  k i ck at 
s ome body or s ome thi ng 
( n o t  ne ces s ari l y  hi t t­
ing i t )  
l u k a u t  l on g  = to b eware 
of ; to w a t ch o u t  for ; 
to look aft e r  (wi thout  
n e ces s ari ly b ei ng 
s u cce s s fu l ) 
p a i t  l on g  = to hi t a t  
s ome t hing or some o ne 
( wi t h o u t  ne ce s s ari ly 
h i t ting h i m )  
b i k ma u s i m  = t o  s h o u t  
a t  s omeo ne ( wi th  h im 
taking n o t i ce ) 
b i l i p i m  = t o  b e li e ve 
s omeb ody 
g r l s l m  = to fla t te r  
s omeone , f l i r t  w i t h  
s omeone ( i mpre s s i ng 
t he p e rs on ) 
k i k i m = to k i ck some­
b o dy or s omething  
( hi t ti n g  i t ) 
l u k a u t i m  = t o  take care 
of s o me t h i ng , Z ook 
aft e r  some thing  
( s u cce s s fu l ly ) ; to  
loo k for ( g ame and 
p lant  foo d in a h u n t ­
i n g  and g a t h e ri ng 
s i tua t i o n, s ucce s s ­
fu l ly )  
p a i t i m  = to hi t s ome ­
t h i ng o r  s ome one 
34 e • g .  m i b i I i P em no i n a p  I b e l i eve h e  i s  n o t  ab l e  t o  ( do i t )  
3 4  
pa t o  = t o  take p ho tos 
( as an act i o n )  
p u l = to p u l l ; t o  
padd le ( a  canoe ) ( as 
a n  a c t i o n ) 
p u s  p us = t o  mate ( as 
an a c t i o n ) 
s i u t = t o  s ho o t  ( as an 
a c ti on ) 
s me l  = t o  s me l l ,  s ni ff 
( as a t rans i t i ve 
a c t i on ) 36 
s mo k  = t o  smo k e  ( as a 
trans i t i ve act i on ) 
tin g = t o  th i nk , 
h a ve a t h o ug h t  
. h av e  a flas h  o f  
memo ry 37 
i .  e .  
t o  
t i n g t i n g  = t o  t h i nk 
i . e .  p onde r ,  con s i de r ;  
t o  re memb e r  ( i n 
de tai  1 )  3 7  
po t o  l o n g  = t o  t ak e  
s h o ts o f  ( t h e  acti on 
of t ak i n g  s h o ts i s  
s t r e s s e d  - whe ther  the  
s h o t s  wi l l  res u l t  in  
( g ood)  photos is  o u t­
s i de the  fo cus ) 
p u l l o n g  = to p u l l  away 
at ( b u t  i t  may no t 
move ) ;  t o  p add l e  ( b u t  
t h e  canoe may n o t  move 
much ) 
p u s  p u s  l o n g  = to h ave 
s e xual  i n te rco u rs e  
po t oim = t o  p h o t og raph 
( ob t ai n i ng p i ct ures 
w i th  ce r t ai n t y ) 
p u l i m  = to p u l l  ( and 
it mo ves ) ;  t o  p add le 
a canoe ; t o  s e duce 
a woman 
w i t h  s omeo ne ( unse ccess ­
fU I ly ) 
p u s p u sim = t o  h ave 
s e xua l  i n te rcou rs e 
w i t h  someone 
( s ucce s s fu l ly ) ; to 
i mp re g na t e  
siu t l o n g  = t o  s ho o t  a t  
some t h i ng 01' s ome one 
( w i th o u t  s u cce s s ) 
sme l . l o n g  = to s ni ff at 
s m o k  l o n g  = t o  smoke a t  
( a  cigare t t e , pipe  
e t c . ) ( whi  Ie t h e  b :.t rn­
ing of the tab acco 
co n ti n ues ) 
s iu t im = to s h o o t  
s ome th i ng 0 1'  s om e ­
one 3 5  
s me l im = t o  sme l l  
s ome t h i ng , no t i ce 
i ts sme l l  
s mo kim = to s mo k e  ( a  
cigare t t e , p ip e  
e t c . ) ( fi ni sh i ng i t  
o ff) 
t i n g  l o n g  = to g i v e  s ome ­
t h i ng a thoug h t  ( �i th o u t  
c le ar ly fo rmu l a t i ng i t ) ; 
t o  reca l l s o me thi ng 
( impe rfe ct ly ) 
t in g im = t h i nk 
s ome t h i ng o v e r  
( th o ro ugh ly , i n  
de tai l ) ;  to 
rememb e r  ( i .  e .  
re ca l l )  i n  de tai l ;  
to k e ep i n  mind 
t i n g ting  l o n g  = t o  t hink  
ab o u t  s ome th ing ( w i t h ­
o u t  g e t t i ng a q ui te c l e  
men t a l p i c t u re ) ; t o  
re me mb e r  ( i . e .  reca l l  
a t  l en g t h , b u t  no t i n  
fu l l )  
3 5 to  mi s s  ( w h e n  s h oot i n g ) i s  us u a l l y  p o p a i a  ( l o n g ) , e . g .  mi pop aia l o n g  
p i s i n  = I mi s s e d  the  b i rd .  Howe ve r "  i f  siu t i s  p l a c e d  b e fo re i t , i t  i s  
s i u t p o p uia i f  t h e  m i s s i n g  i s  i n t e n t i o n al ( i . e .  s h o o t  p a s t  s omet h i n g ) , a n d  
s i u tim p o p aia  i f  i t  i s  un i n t e n t i o n a l . 
36 to  sme l l  ( as an i nt r an s i t i v e  act i on ) i s  
s me l  = t h e  flower sme l ls 
g a t  s me l , e . g . p l a u a  g a t 
3 1 l u s im t i n g ( +  b i l o n g ) = to forge t some thing ,  i . e .  not  to  t hi nk of i t ,  
e . g .  t o  f o r g e t  t o  t ake one ' s  t ab a c c o  w i t h  h i m :  mi l u sim t i n g pin i s  b il o n g  
b r i n gim i k a m  b r u s  b i l o n g  m i  = I have forg o t te n  t o  bring my t obacco ; 
l u sim t in g t i n g ( b i l o n g )  = t o  fo rg e t  s ome th i ng , i . e .  be unab l e  to rememb e r  
i t ,  e . g .  m i  l u s im t i n g t i n g bi l o n g  n e m  bi l on g e n  = I h a v e  fo rgo t ten h i s  
n ame 
t ok t o  speak  
was  = to  w a t ch out  (as 
an action ) 
we t = t o  wai t ( as an 
acti o n ) 
w i n  = t o  s urpa s s  ( as an 
a c ti o n )  
w o k  = t o  work , do work 
( as an action ) 
t o k  l o n g  = t o  t a tk abo u t  
s ome t h i ng t o  s omebody 
( wi tho u t  h i m  ne ce s s ­
ari t y  taking no t i ce of 
t h e  w o rds di r e c t e d  a t  
h im ) 38  
was  l on g  = to w a t ch , 
wa tch o v e r , g uard 
( wi th t h e  i mp t i ca t i o n  
t h a t  t h e  p e rs on e tc .  
watched  ( o v e r )  i s  n o t  
ne ce s s ar i t y  aware o f  i t ,  
o r  that  the  w a t ch i ng 
( o ve r )  is n o t  n e ce s s ­
ari ty effe c t i v e ) 
w e t  l on g  = t o  wai t fo r 
some o n e  ( who may not  
come ) 
w i n  l o n g  = to b eg i n  t o  
g e t  . the  upp e r  aand o f  
s ome one 
wok  l on g  = to work a t  
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t o k i m  = t o  te t t  s ome­
body s ome thing ( an d  
h e  takes no t i ce o f  
i t ) 
w a s i m  = a )  to watch  
s ome one who  i s  aware 
of i t  and t h e  wat ch ­
i n g  i s  e ffe ct i v e  
b )  t o  was h s ome ­
t h i ng 39 
we t i m = t o  awa i t  some­
one  ( w h o  is  defi n i te ­
t y  e xpe c t e d  t o  
arrive ) 
w i n i m = to s urpas s 
someone ; t o  conq u e r4 0 
wok i m  = t o  mak e s ome­
t hing ( and fi n i s h  
i t )  4 1  
Examples : e m  i s mo k  l on g  b r u s  ( i  s t a p )  = h e  is  s moking away a t  a native  
t e a f  tab acco cigare t t e , em i s mo k i m  b r u s  i s t a p  = h e  i s  smoking  a nati ve 
t e af t ab acco cigare tte to t h e  end , em i s mok ( i  s t a p )  = he is  smoking ; 
t �p e l a  i wok  l on g  b r u k i m  p a i aw u t  = they two are b u s y  chopping fi rewood ; 
d o k  i s me l  l on g  d i w a i = the dog is s ni ffi ng a t  t h e  t re e ,  m i  s me l i m  s mo k  
b i  l on g  p a i a  = I s me l l  smoke � 2 0 1  i p u l  n a u  = t h e y  h a v e  s t arted to padd l e . 
38
t o k t o k  l on g  = t o  t a l k  t o  s omeone , make conve rs a ti o n  wi th  h i m  ( t he fo c us 
i s  o n  t h e  t al k i ng , w h e r e a s  w i t h  t o k  l o n g  i t  i s  on t h e  fact  t h at s omet h i n g  
s pe c i fi c  i s  t al k e d  ab o ut ) 
39
w a s w a s  = t o  was h ones e l f 
40
w i n i m  a l s o  me an s t o  b low on , b low q ome thing 
4 1 1 n  a few i d i om at i c  e x p r e s s i o ns , w o k  i s  u s e d  wi th an ob j e c t  i mme d i at e ly 
fo l l ow i ng,  e . g . wok s a k s a k = to make s ago , wok mak = to do p i e cework , w o k  
k a i k a i  = to work for b o ard a n d  k e ep o n ly , w o k  mon i ( s t r e t )  = t o  w o rk for 
p ay o n ly ( wi t h o u t  b o ard and keep ) 
4 2
m i  h a r i m  s me l b i l on g  s mo k  is al s o  c o mmo n l y  us e d  fo r I sme l t  smoke  
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S � b c la s s  6 
A few ve rb s whi ch are i nt ran s i t i ve when t he y  appear w i thout - i m  added 
to t he m ,  appear in the s ame form as t ransi t i ve verb s with a di ffe rent 
meaning . At the s ame t i me ,  they c an also appear in a t rans i t i ve fun c t i on , 
with - i m  added t o  them . 
Ve rb s which are found in the t hree fun c ti ons out l i ned above cons t i t ute 
S u b c l a s s  6 a .  Only one o f  them , k u k ,  is i mportant : 
k u k  = t o  b e  defe at e d ;  
t o  los e ( a  g ame ) 
k u k  = t o  coo k  ( as an 
acti o n )  
k u k i m  = to cook s ome­
t h i ng , b urn some­
thing ; t o  de fe a t  
Examples : y u p e l a i k u k  p i n i s  = y o u  ( a l l ) have lo s t  ( th e  game ) ,  y o u  are 
de fe a t e d ;  me r i  i k u k  i s t a p = the woman is coo k i ng ; em k u k i m  k a i k a i  = 
h e  coo k s  food ,  0 1  i k u k i m  m i p e l a p i n i s = they  de fe a t e d  u s ; p a i a  i k u k i m  
d i w a i = t h e  fi re i s  burn i ng the  t ree . 4 3  
Some ve rb s show the fun c t i ons out l ined ab ove for s ub c l as s  6 a ,  and i n  
additi o n ,  appear i n  a t rans i t i ve fun c t i on without - i m  added t o  t hem , but 
w i t h  l on g  interposed be tween them and the obj e c t . The meaning of this  
t rans i t i ve form is  the s ame as that i ndicated by comparab le verb s  o f  s ub­
c lass  5b ( s ee S ub c l a s s  5) . Verb s showing the four funct i ons l i s t e d  
const i t ut e  S u b c l a s s  6 b . The fo l lowi ng are important : 
g i a m a r.  = t o  
e rr ,  be  
m i s taken 
g i a m a n  = to  l i e , 
dece i ve ( as an 
ac t i o n )  
s i g e r a p  ( or : · " s i ge r a p ( or :  
s k r a p ) = s k r a p ) = t o  
t o  i tch s cra t ch ( as 
an action ) 
g i a m a n  l o n g  = to 
de c eive , l i e  to 
s omeb o dy ( w i t h ­
o u t  s ucce di ng i n  
de ce i vi ng hi m ) , 
to fak e  s ome t h i ng 
s i g e r a p  l on g  ( o r :  
s k r a p  l o n g ) = t o  
s crat ch away a t  
some t h i ng 
( uns ucce ssfu l ly ,  
i . e .  n o t  Z e av i ng 
a mark , no t 
a l l e vi a t ing i t ch 
et c .  ) 
g i am a n i m  = t o  
de ce i ve , t r i ck 
s omeone ( s ucce s s ­
fU Z Z y )  
s i g e r a p i m  ( or :  
s k r a p  i m ) = to 
s cra t ch s ome t h i ng 
( s ucce s s fu Z Z y )  
Examples : e m  g i a m a n  = h e  i s  w ro ng , or : h e  i s  l y i ng ; e m  g i a m a n  l on g  
y um i = h e  i s  t ry i ng t o  de ce i ve u s  ( b u t  w e  s h a l l  n o t  b e  taken i n ) ; em 
s i g e r i ma p i m  ( or :  s k r a p i m ) s u a  b i l o n g e n  he h a s  scra t ch e d  open h is s o re 
( or :  wound) . 
I t  may perh aps be pos s i b l e  to i � c l ude s t r o n g  in this  sub c lass  as we l l ,  
though i t  i s  s omewhat debatable whether i t  can in fact be regarded as 
having a t rans i t ive fun c t i on when appearing without l on g  or - i m ,  in the 
43 t he t re e  i s  b urni ng i s  d i w a i p a i a  
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meaning t o  i ns i s t  ( as an ac t io n ) or whe t he r  i t  i s ,  i n  such c as e s , to b e · 
cons i de re d  as a pre d i c a t i ve adj ect ive . 
s t ro n g  = t c?  
harden ( 1 . e .  
b e come 
hard, fi rm ) ; 
t o  b e come 
s t rong 
s t r o n g  = to 
i ns i s t  ( as 
an act i o n ) 
s t r o n g  l o n g  = to 
·i ns i s t  on some­
t h ing towards 
somebody , demand 
( w i t h o u t  ne ce s s -
ari l y  ach i e ving 
t he goa l  aime d 
fo r ) 4 4  
s t ro n g i m  = to 
s t re ng t h en some ­
one o r  s om e t h i ng 
E x amp les : t a i m  r e n  i p i n i s  g r a u n  s t r o n g  = when t h e  rai n s tops , t h e  
g round h arde ns ( again ) ;  e m  i s t r o n g  l o n g  0 1  = h e  i ns i s ts o n  s om e t h i ng 
towards t hem , or h e  p u t s  press ure o n  them ; s t r o n g i m  t i s pe l a  p o s  = 
s t re ng t h e n  t h i s  p os t .  
T RA N S I T I V I T Y AN D O B J E CT ( S )  
As c an b e  seen from the examples given i n  the ab ove s e c t i ons , the dire c t  
obj e c t  usua l ly fol lows the ve rb to wh i ch i t  b e longs . ( Comp are also y u g a t  
h a um a s  p i k? =  h ow many p i gs have  y o u ? In this , h a u m a s  p i k  i s  the obj e c t  
and there fore fol lows the verb ) . H owe ve r ,  for put t i ng emphas i s  o n  the 
obj e c t , it is o ften p l aced at the b eginning o f  a c l aus e ,  e s p e c i al ly if the 
an adj un c t , e . g .  t i s pe l a  m a n , m i  n o  s a v e  = I obj e c t  i s  accompanied by 
do n ' t  know t h i s m a n ; 
= a t  fi r s t  I did n o t  s ee 
t l s p e l a t u p e l a  a k i s ,  m a n  h i a  
n o t  t a ke t h e  s e t w 0 
p e s  b i l on g  t i s pe l a  me r i , p a s t a i m  m i  n o  l u k i m  
t h e  f a c e  0 f t h i s  w 0 m a n ; 4 5 
n o  l a i k  k i s i m  = t h e  man ( re fe rred t o ) wi l l  
a x e s ; e t c . 
S ome verb s  c an t ake two obj e c ts , a d i re ct and an i ndire c t  one , the mos t  
i mport ant o f  them b e i ng b e k i m  = to g i v e  back ( se e  Trans i t i vi t y , S ub c l as s  
3 ) ) ,  g i p i m = t o  g i v e , l a i n i m  = t o  t e ach someb ody s omethi ng , s a l i m  = t o  
s e n d ,  s k u l i m  = t o  teach s omebo dy s ome t h i ng , s o i m  = t o  sh ow and t o k i m  = 
t o  t e l Z .  
They fal l  into  two sub c las s e s  a c cordi ng t o  how the two obj e c t s  are 
adde d to the verb , s ub c l a s s  1 cont aini ng all  the ve rb s e xcept l a i n i m  and 
s k u l i m , and s ub c lass  2 these two verbs . 
With verbs o f  sub c lass  1 ,  the i ndi re ct obj ect  e i ther fol l ows the dire c t  
one and i s  pre cede d  b y  l o n g ,  or e s pe c ial ly i f  i t  i s  a persona l  p ro noun , i t  
c an follow the verb immediately without l o n g , and pre cede the dire ct 
44The n o un fo l l ow i n g  l o n g  de n o t e s  t h e  p e r s o n  towards whom s omeone  i s  
i ns i s t e n t  
4 5Th i s  c o n c e p t  i s  al s o  c o mmonly r e n d e r e d  by : t i s p e l a  me r i , p a s t a i m  m i  n o  
l u k i m  p e s  b i l o n g e n  = as far as thi s woman is concern e d, I did no t s e e  h e r  
face fi r s t  
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obj e ct , e . g .  m i  g i p i m  w a n p e l a  b i k p e l a  a k i s  l o n g  t i s p e l a  m a n  = I g i ve t h i s  
m a n  a b i g  axe ; m i  b e k i m  y u wa n p e l a  p i k  = I give a p i g  back t o  yo u ; 4 6  m i  
s a l i m  p a s  l o n g  m a s t a  = I s e nd t h e  Europ e an a t e t t e r ;  e m  i s o i m  m i  k u n d u  
b i l o n g e n  = h e  s hows me h i s  drum ; e t c .  
I f  t h e  dire c t  obj e c t  i s  not o ve rt l y  indi c ated by a noun o r  pronoun , 
l o n g  c an b e  omi t t e d  b e fore t he indirect ob j e c t  i f  the lat t e r  i s  a persona l  
pronoun , e . g .  m i  g i p i m y u ,  or : m i  g i p i m  l o n g  y u = I g i v e  ( i t )  t o  y o u  
( on e ) . 
With the verb s  o f  s ub c lass  2 ,  what i s  the direct ob j e ct i n  Eng l i sh i s  
the i ndi re c t  ob j e c t  i n  Pidgin , and vice  vers a ,  and the indirect obj e c t  
always fol iows t h e  direct obj e ct and i s  pre ceded by l o n g , e . g . m i  s k u l  i m  
t i s p e l a  ma s t a  l o n g  t o k  p I e s = I teach t h i s  E u rope an t h e  t o c a t  tanguag e ; 
m i  l a i n i m  y u l o n g  t i s p e l a  s t o r i  = I te ach y o u  t h i s  s to ry .  
A S P E CT AN D T E N S E  
I n  P idgi n ,  a ve ry c l ear d i s tinction i s  made between aspect i . e .  the 
nature of an a c t i on re fe rre d to b y  a verbal form , and ten s e , i . e .  t he 
t ime a t  w h i ch s uch an act i on i s  performed i n  re lation to the time o f  
spe aking . Of t h e  two , the i ndi cat i o n  of the aspect i s  more import ant , and 
us ua l ly ob l i gatory , whereas the pre c i se indi cation of the tense though 
t ense markers is o ften opti ona l  i f  adve rb s of t ime appearing with a verb , 
or the context , c learly denote the t ime o f  an a c t i on . 
I n  many i n s t anc e s , s e parat e mark ers o f  b o th aspe ct and tense appear 
with a part i cular ve rb form . 
A S P E CT S  
1 )  N o  O v e rt A s p e c t  M a r k e r :  C o n t i n u i n g  A c t i o n s  n e a r i n g  t h e i r E n d .  
Verb forms wit hout overt aspect  marke rs denote a c t ions whi ch are in 
p rogre s s , wi th i ndefinitene s s  concerning the time e l ap sed between the 
b eginning o f  th e a c t i on and the t ime re fe rred to as the one at whi ch i t  
i s  t ak ing p lace , i nde fi ni t ene s s  concerning the level  o f  intensity a t  whi ch 
it cont i nue s , and the imp l i e d  unde rs t anding that t he act ion is nearing 
the end o f  its per forman c e , e . g .  em i k a i k a i  = h e  i s  ( w as , wi t l  b e )  e a t i ng 
( a t  t h e  poin t of time re fe rred t o , i t  i s  i rre l e van t when  h e  s t arted e a t i ng 
in re l a t i o n  to t h a t  t ime , and whe t he r  o r  no t the  action  was pe rfo rmed a t  
t h e  s ame l e ve l of i n ten s i ty for i t s  duration  duri ng t h e  time refe rred t o , 
b u t  t h e  a c t i on i s  n o t  a l as t i ng one , and n o  emp ha s i s  i s  l a i d  on i t s  
h ab i tu a l i ty o r  o t h e rwi s e , o r  o n  o t h er  chara c t e ri s ti cs o f  t h e  action ) ;  m a n  
46s e e T r an s i t i v i t y , S ub c l a s s  3 ) , ab out t h e  p r e c i s e  me a n i n g  o f  b e k i m .  
i , b r u k i m  p a i a ( w u t ) = t h e  man is ( or :  was , w i l l  b e )  b reaki ng fi rewo o d  
( s ame i mp l i cat ions a s  ab ove ) ; e t c . 
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Most o f  the ve rb e xamp l e s  g iven i n  earlier s e c t i ons.  of thi s vo lume 
were given'  i n  this  asp e c t  s o  as to avo id con fus i ng the reader who was not 
fami l i ar wi t h  aspe c t s  in Pidgin when reading the m .  
2 )  V e rb + i s t a p  o r  s t a p  + V e rb : C o n t i n u o u s  A c t i o n s  
Ve rb s fo l l owed b y  i s t a p  ( e ither immediat e ly or , i f  an ob j ec t  i s  
p re s ent i n  the c l aus e , w i th i s t a p  p laced a fter i t ,  w i t h  adve rb i a l  adj un c t s  
f o l l owing i s t a p ·  i f  they are pres ent ) or pre ce de d  by s t a p  i nd i c at e  acti ons 
whi ch are cont i nuous , have s t art e d  at a t ime whi ch is  be fore the point of 
t i me immediate ly pre ceding the one at whi ch the a c t i on t akes p l ace , 
cont i nue at the same l e ve l  o f  intens i t y  during the time re ferre d  t o ,  and 
it is i mp l i e d  that the action wi l l  cont i nue aft er that t ime , wi th i nde f­
i n i t eness conce rni ng the length of t ime during whi ch it wi l l  c ont i nue , e . g .  
e l11 i k a i k a i  i s t a p  = h e  i s  ( was ' ,  wi l l  b e )  e a t ing aon t i nuous l y , g o e s  on e a t ­
i ng ( the a a t i o n  s tarte d a wh i l e  ag o ,  aonti nues a t  t h e  s ame l e ve l o f  i n t e n ­
s i t y ,  a n d  i s  n o t  e xp e a t e d  to e nd soo n ) ; 0 1 0  i s t a p  t o k t o k , or : 0 1 0  t o k t o k  
i s t a p  = they  are  ( were , w i l l  be ) t a l king  aon t i n uo u s ly ( s ame imp l i cat i on s  
as above ) ;  m a n  i g o  i s t a p  = the m a n  i s  (was , wi l l  b e ) g o i n g  away ao n t in ­
uo u s ly ( i . e .  h e  i s  m o vi ng awa'J a t  a s t ea dy ra te ) ;  t u p e l a  i k a t i m  d i wa i  
s t a p ,  or : t u p e l a  i s t a p  k a t i m  d i wa i  = t h e y  two a re ( w e re , wi l l  be ) ahopp­
i n:g t re e s  ( down ) aon t i n uous ly ; p l a n t i me r i  i w ok a b a u t  i s t a p  l o n g  p I e s  
b a l u s = many w omen a re ( w e re ,  w i l l  be ) wa l k i ng a ro und aon t inuous ly o n  t h e  
ai rs t rip ; e t c . 
i s t a p  can also  b e  used w i th non-ve rb al predi c ate s ,  e . g .  e m  i k a u n s i l a 
s t a p , or : e m  i s t a p k a u n s i l a = h e  is ( was , w i l l  b e )  ao n t i n uo us ly a 
memb e r  of t h e  l o aa l ao unai l .  
There is a di ffe ren c e  i n  meaning b e tween Verb + i s t a p  and s t a p  + verb : 
with the l att er , the focus i s  on the action denoted by the verb , whe reas 
w i t h  the former ,  the focus i s  on the cont inuous nat ure of the actio n ,  e . g .  
e m  s t a p  t ok t o k  = h e  i s  t a l k i rt g ,  i .  e .  t a l k i n g i s  w h a t  h e  
i s  doi ng , em i t o k t o k  i s t a p  = h e  i s  t a l k i ng , i . e .  h i s  a a t i o n  o f  t a l ki ng 
i s  a 0 n t i n  u 0 u s .  
3 )  V e r b  + p i n i s :  Com p l e t e d  A c t i o n s  
Verb s fol l owed b y  p i n i s  denote act ions wh i ch have been c omp leted a t  the 
t i me re fe rred t o  i n  the c l ause conc e rned . P i n i s  follows the verb 
immedi at e ly i f  there i s  no ob j e ct , e . g . m i  k a i k a i  p i n i s  = I have  ( ha d ,  
wi l l  h a v e ) e a t e n . I f  an ob j e ct is present , p i n i s  most ly f o l l ows i t , e . g .  
4 0  
m i  s i u t i m  p i s i n  p i n i s
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= I h a v e  ( had, w i l l  h a ve ) s h o t  t h e  b i rd.  I f  the 
ob j e c t  i s  accompani e d  b y  an adj unct ( or n a u , s ee 4 )  b e low ) p i n i s  can p re ­
c e de i t , e . g .  m i  s i u t i m p i n i s  w a n p e l a  p i s i n ,  or more commonly : m i  s i u t i m  
w a n p e l a  p i s i n  p i n i s  = I have ( had, w i l l  have ) s h o t  a b i rd .  I f  the verb i s  
ac comp an i e d  b y  a direct obj e c t , and an indirect ob j e ct precede s the latter 
w i thout l o n g , p i n i s  can optionally  be p lace d between the  two if  the dire c t  
obj e c t  c arri e s  a n  adj un ct , e . g .  e m  i g i p i m  m i  p i n i s  w a n p e l a g u t p e l a  n a i p ,  
o r  more commonly : e m  i g i p i m  m i  w a n p e l a  g u t p e l a  n a i p  p i n i s  = h e  has ( had,  
w i l l  have ) g i ve n  me a good kni fe ,  b ut : e m  i g i p i m  m i  n a i p  p i n i s  = h e  has 
( had,  w i l l  h av e ) g i ven me the kni fe .  If the ve rb is accompani ed b y  a 
d i re c t  obj e c t  p l us an indi re c t  obj e c t  with l o n g  b e fore it , p i n i s may 
opt i on a l ly pre cede the d i re c t  obj ect . Thi s  is mo re us ual in thos e 
i n s t an c e s  i n  which the direct ob j e c t  i s  accomp ani e d  by an adj unct than i n  
thos e i n  wh i ch this i s  not the c ase , e . g .  e m  i g i p i m  p i n i s  w a n p e l a  a k i s  
l o n g  t i s p e l a  m a n ,  or more commonly : e m  i g i p i m  w a n p e l a  a k i s  l o n g  t i s pe l a  
m a n  p i n i s  = he has ( ha d ,  w i H h ave ) gi ven an axe t o  t h is man. W ith s k u l i m 
a n d  l a i n i m , the two verb s  c o n s t i t u t i ng sub c l ass  2 o f  the double-ob j e c t  
verb s ( see Trans i t i vity  and Ob j e ct ) ,  p i n i s can opt ionally pre cede the 
d i re c t  obj e c t , ( this  i s  not met with if the dire c t  obj e ct is a s i ngular 
p e rs onal pronoun ) , or s t and between the dire ct and indire ct ob j e ct s , o r  
fo l low the l at t e r ,  e . g . em s k u l i m  p i n i s  
e m  i s k u l i m  t i s p e l a  ma s t a  p i n i s  l o n g  t o k  
s k u l i m  t i s pe l a  mas t a  l o n g  t o k p I e s p i n  i s  
t i s pe l a  ma s t a  l ong  t o k  p I e s ,  o r : 
p I e s ,  or most commonly : e m  i 
= h e  h as ( ha d ,  w i H h ave ) taugh t 
this E u rop ean t h e  loca l lang uage , but : e m  i s k u l i m  m i  p i n i s  l o ng  t ok p I e s , 
or : e m  i s k u l i m  m i  l o n g  t o k  p I e s p i n i s  = h e  has ( h a d ,  wi l l  have ) taught  
me t h e  l o ca l  language . 
Adverb i al adj unc t s  which gravi t ate towards the e nd of a s entence ( se e  
Adverb s ,  5 ) ) f o l low p i n i s  i f  t h e  l a t t e r  fo l l ows t h e  obj e c t , o r  i n  any 
e vent is ne ar the end of the c l aus e , e . g .  e m  i k a i k a i  p i n i s l o n g  t a i m  b e l o  
b e k  = h e  had fi n i s h e d  e a t i ng at the  time at wh i ch w o rk was re s umed aft e r  
t h e  l un ch b reak ; e m  i m u m u i m  p i k  p i n  i s  l o n g  p I e s he had cook e d  th e p i g  
i n  t h e  e a r t h  o v e n  in  t h e  v i l lag e .  
To emph as i s e  t h e  notion  o f  t h e  comp le t ion o f  an act ion a s  e xpre s se d  b y  
p i n i s , t r u may b e  added aft e r  i t ,  e . g .  e m  i w ok i m b a n i s  p i n i s  t r u  = h e  h as 
e n t i r e l y e 0 m p l e t  e d the b u i l ding of a fence . 
4 7 .  . . . m l  5 1  u t l m  p l n i s p i s i n i s  s omet i m e s  h e a r d . I n  t h i s  s e nt e n c e , e mph as i s  
i s  p l a c e d  o n  p i s i n ,  an d i t  me an s  I h ave ( h ad , w i l l  h ave ) s h o t  a b i r d 
( no t  s ome t h i ng e ls e ) 
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4,)  Ve rb  + n a u : A c t i o n s  j u s t  s t a r t e d  
Verbs fo l l owed b y  n a u  indicate acti ons wh i c h  h ave s tarted j us t  b e fore 
the t ime re ferred to in the c laus e concerned and which · are c ont i n u i ng ( o r  
a t  l e as t  t h e i r  re s ul ts are ) . I f  the verb i s  fo l lowe d b y  one o r  two 
obj e c t s , n a u fol l ow s  them . Se ntence- final adverb i al adj un c t s  ( see Adve rb s , 
5 ) ) s tand a ft e r  n a u , e . g .  e m  i k a i k a i  n a u  = h e  has j u s t  s ta r t e d  ( wi l l  
s ta r t ) e a ti ng ( an d  wi l l  go o n  do i ng s o ) ;  e m  i k i s i m p i s  n a u  = h e  has j u s t  
caug h t  a fis h  ( an d  wi l Z  con t in ue h a v i ng i t ) ; e m  i g i p i m  s u p i a  l on g  m a n  n a u  
a h e  has j u s t  g i v e n  t h e  a rrow t o  t h e  man (who  wi l l  co n t i n ue h o l di ng i t ) ;  
em i k a i k a i  n a u  l o n g  h a u s  b i l on g en = he h a s  jus t s ta r t e d  e a t ing i n  h i s  
h o us e ;  e t c . 
I t  may b e  ment i on ed at this  point that i n  P i dgi n ,  the aspe cts  o f  the 
verb are a primary feat ure , and the tenses a s e co ndary one . I n  othe r 
words , th e tense marke rs ( or adverb s o f  time , o r  the cont ext ) ,  p l a c e  a 
v e rb wh os e exact nat ure has been  det e rmined by as p e c t  marke rs ac companying 
i t ,  i nto a point o f  t ime which b e ars s ome de fini t e  re l at ion ( i . e . e ar l ie r ,  
l ater , a short t ime lat e r ,  e t c . )  t o  the t ime le ve l wh i ch i s  centra l  i n  a 
narrat i on or s i t uation . Becaus e of the di ffe re n c e s  o f  the b a s i c  s t ru c t ures 
of E ng l i sh and P i dgi n ,  this  fun c t i onal s upremacy of the aspects over the 
t enses  i n  Pidgin is often no t c l early evident from the Eng l i sh trans lat i ons 
o f  P i dg i n  sentence s . The reas on for ment ionine this here i n s t e ad o f  at 
the beginning of the s e c t i o n  on Aspect  and Tense is the fact that the 
aspe c t  indi c ated by Verb + n a u  b e ars part i cu larly c l e ar e vidence of thi s 
h i e rachy , and o f  the di ffi culty o f  rende ri ng it c le ar ly i n  i d i omat i c  
E ng l i s h  t rans la t i ons . This may there fore be the b e s t  mome nt for int ro­
duc i ng the l i ngu i s t i cal ly un soph i s t i cated reader to thi s p rob lem . An 
e xample  wi l l  make the prob lem c l e ar : m i  1 a i k  go n a u whi ch is b es t  render­
ed in i di omat i c  Eng l i sh by I have j us t  de ci de d  t o  go  away s oo n .  In actual 
fac t , the P i dgin s e ntence c an b e  an aly sed s emant i c a l ly as fo l l ows : 
g o  n a u  i ndi c ates  an a c t i on o f  goi ng away wh i ch has j us t  s t art e d; 
p ut t i ng 1 a i k  be fore t h i s  p l aces this a c t i on into the near future; 
i n  c onsequence , m i  l a i k  g o  n a u  me ans l i t eral ly : s oo n  the  si t u a t i o n  
wi Z l  pre vai l i n  wh ich  I have j us t  s t arted g o i ng away . 
An acceptab le free Eng l i s h  t rans lation whi ch appro ximate s  this  mean i ng 
i s  the one s ugge s te d  ab ove , i . e .  I have  j us t  deci de d  t o  go away soon . To 
trans l a t e  i t  as I wi l l  have  gone  away s oon i s  qui t e  i n c orre c t , b e c aus e i t  
re fers t o  t h e  a c t i o n  o f  go ing away a s  a completed  act i on w h i c h  t h e  Pi dgin 
s ent ence  does not imply . The Pidgi n sentence m i  1 a i k  go p i n i s  n a u  would 
approximate this  mean i ng , b ut i t  is more e xact than the Engl i sh s e ntence 
in whi ch it i s  l e ft un cle ar whe ther i n  the s i t uation whi ch wi l l  prevai l 
i n  the ne ar fut ure and in whi ch the a c t i on of goi ng away on the p art o f  
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tpe s ub j e c t wi l l  h ave been comp le t e d ,  the s ub j e ct has gone away j us t  a 
l i t t l e  earli e r  or s ome time b e fore . I n  the Pidgin s entence g i ve n  above , 
t he a c t i o n  o f  go i ng away i s  c learly d e s c ribed as having only j us t  been 
comp le t e d  when that s i t uation mater i a l i s e s  i n  the near future . 
I n  n ar rat i ve s ty l e , n a u  i s  s omet imes rep laced b y  n a  spoken with a high 
i nt onation and a pause f o l l owing ( not t o  b e  confused with n a  = and which 
is u s ua l ly ut tere d  wi th a l ow i ntonat i onal p i t ch , and not fo l l owed by a 
p ause ) ,  e . g .  e m  i w o k a b a u t  n a u  ( or n a ,  wi th high p i t ch )  wa n pe l a  me r i  
k a m a p  l on g  r o t  = h e  h a d  j u s t s tarted wa Z ki ng , ( an d )  a W 9man was comi ng 
a Zong  the p a t h .  
I f  a ve rb is  accompani e d  by a dire ct obj e c t  wi thout adj unct and b y  
p i n i s ,  and n a u  i s  added t o  i t , p i n i s  may o p t i onally pre cede the obj e ct ,  
e . g .  e m  i k i s i m  p i n i s  momo t n a u ,  o r :  e m  i k i s i m  momo t p i n i s  n a u  = h e  has 
j us t  comp Z e t e d  th e a c ti o n  of catching a b andi coo t .  
5 )  Ve rb  + y e t :  A c t i o n s  s t i l l  co n t i n u i n g 
Verbs fo l l owed by ye t denote act i ons whi ch h ave s tarted a meas ure o f  
t ime b e fore t h e  p o i n t  o f  time re ferre d t o  i n  the c l ause concerne d ,  a n d  are 
s t i l l  cont i nui ng th rough and beyond that point of t ime , with the emphas i s  
o n  t h e  fact that t h e  act i on i s  � ��ll b e ing per formed a t  that t ime . The 
rules of word order val i d  for y e t  are es sent i al l y  the same as those 
reviewed above unde r 3)  for p i n i s ,  e xcept  that y e t  has an even s t ronger 
t endency than p i n i s  to fo l l ow the obj e c t ( s ) ; e . g .  m a n  i k a i k a i  y e t  = t h e  
man i s  s ti Z Z  e a ti ng ; em i p a i t i m t i s p e l a p i k  y e t  ( rare ly : e m  i y e t  p a i t i m 
t i s pe l a  p i k )  = h e  is s t i Z Z b e a ting that  pig ; e m  i s o i m  m i  n u pe l a  k u n d u  
b i  1 0 n g e n  y e t ( rare ly : e m  i s o i m m i  y e t  n u pe l a  k u n d u  b i  1 0 n g e n ) = h e  i s  
s t i Z Z  s howing me h i s  new drum ; e m  i s o i m  p I e s b i l o n g e n  l o n g  0 1 0  m a s t a  y e t  
( rare ly :  e m  i s o i m y e t  p I e s b i l o n g e n  l o n g  0 1 0  mas t a ) = h e  i s  s t i Z Z  show ­
i ng h i s  vi Z Z ag e  t o  the Europe ans; e m  i s k u l i m  b a r a t a  b i  1 0 n g e n  l on g  t ok 
P i s i n  y e t  ( rare ly : e m  i s k u l i m  ye t b a r a t a  b i l o n g e n  l on g  t o k  P i s i n , or : 
em i s k u l i m b a r a t a  b i l o n g e n  y e t  l on g  t o k  P i s i n )  = he is s t i Z Z t e ach i ng 
P i dg in t o  h i s  bro the r .  
6 )  Ve rb  + g e n : A c t i o n s  re p e a t e d  
Verb s fol lowed b y  g e n  i ndicate acti ons repeated once , us ua l l y  aft e r  the 
e lapse  of s ome t i me . The word orde r val i d  for the pos i ti on o f  gen  are the 
s am e  as thos e dis cus s e d  for p i n i s  ( see  above 3» . Examples : em i k a i k a i  
g e n  = h e  e a ts ( a t e ,  wi Z Z  e a t ) again ( he is  e a t i n g  again = e m  i k a i k a i  g e n  
s t a p ) ; e m  i s i u t i m g e n  w a n p e l a  mu r u k ,  or : 
= h e  sho t ( w i Z Z  s h oo t )  a cassowary agai n ;  em 
n a i p ,  o r :  em i g i p i m  y u  wa n p e l a l i k l i k  n a i p 
e m  i s i u t i m w a n pe l a  m u r u k  g e n  
i g i p i m  y u  g e n  w a n p e l a  1 i k l  i k  
g e n  = he gave ( wi Z Z  g i v e ) y ou 
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( on e ) a s ma L L  k n i fe again . I f  p i n i s  appears together w i t h  g e n  after a 
ve rb , g e n  usually fol lows p i n i s ,  i . e .  in the above e xamp l e : e m  i g i p i m  
y u  p i n i s  g e n  w a n p e l a  l i k l i k  n a i p , or : e m  i g i p i m y u  w a n p e l a  l i k l i k  n a i p  
p i n i s  g e n  = h e  has ( had, wi L L  h ave ) g i v e n  y o u  a s ma L L  knife again . 
7 )  V e r b  + n a t i n g : 4 8 P u r p o s e l e s s  A c t i o n 
Ve rb s fol lowed b y  n a t i n g i n d i c ate act ions whi ch are c arrie d  o ut for no 
obvious p urpos es , o r  in vai n .  The rules o f  word order de t e rmining the 
pos i t io n  of n a t i n g  c ompare agai n we l l  with those vali d  for p i n i s  ( se e  above 
3» b ut n a t i n g  dis p l ay s  a more p ronounced tendency than p i n i s  t o  pre c e de, 
the obJ ec t ( s ) . Examples : mi s i n d a u n  n a t i ng ( i  s t a p )  = I am s i t ting dow n  
fo p no papt i cu L ap peason,  I a m  jus t s i t ti ng ; e m  i k a i k a i  n a t i n g = h e  i s  
e a ti n g  fop no peason ( i . e .  w i t h o u t  b e i n g  h ung ry ) ; m i  g i p i m y u  n a t i n g 
t i s pe l a  s u p i a  b i l o n g  me ( or :  m i  g i p i m  y u t i s p e l a  s u p i a  b i l o n g  m i  n a t i n g )  
= I g i v e  y o u  t hi s  appow o f  mine for no t h i ng ( i . e .  w i tho u t  wan t i ng p ayme n t  
for i t ) . Spe c i al expre s s i ons w i t h  n a t i n g are : w ok a b a u t ( p u i )  n a t i n g = 
t o  go apound n ak e d ,  and s t a p n a t i n g = t o  b e  unmarpi e d ;  no t t o  b e  p pegnant 
( of woman ) ;  to b e  nake d ( also : t o  b e  s omew h e re for no s p e c i a L  p urpos e ) . 
I f  p i n i s  and n a t i n g a c c ompany the s ame word , the two aspect marke rs can 
appe ar i n  any s eq uen t ial  order i n  di fferent me an i ngs ; e . g .  em i p a i t i m  p i k  
b i  l o n g e n  p i n i s  n a t i n g = h e  h as ( had, wi n have ) h i t  h i s  p i g  fo p no peas o n ;  
e m  i p a i t i m p i k  b i  l on g e n  n a t i ng p i n i s  = he h i t  h i s  p i g  fo r n o  reas o n  - a n d  
th i s  i s  a comp L e t ed fact !  
8) s a v e  + V e rb : H a b i t u a l  A c t i o n s  
Verb s p re c eded b y  s a v e  denot e acti ons whi c h  a r e  p e r formed h ab itually ; 
e . g .  m i  s a ve k a i k a i  m i t = I e a t  ( tinned)  meat ( i . e .  i t  i s  my h ab i t  to e a t  
t i n ne d  meat ) ; b i p o m i pe l a  s a v e  p a i t  = in b y gone day s w e  us e d  t o  h a ve 
fi g h t s ; b l ak bo k i s  i s a v e  k a i k a i  b a n a n a  b i l o n g  m i pe l a  = the  fLyi ng foxes 
( hab i t ua L L y )  eat oup bananas ; p i k  i s a ve b r u k i m  b a n i s  = pigs h ab i t ua L Ly 
b reak ( throug h ) fen ces ; e t c . 
s a ve a l s o  i ndic ates one k i nd of ab i l i ty t o  c arry out an act ion ( s e e  
Other Verb Forms , 3 » . 
I t  may b e  mentioned h e re that t o  denote that carry ing out c e rt ai n  ac­
t ions h ab itually c on s t i t ut es a charac t e ri s t i c  h ab it o f  a p e rs on ' or other 
e nt i t y , the cons t ruc t i on noun + b i l o n g  + ve rb i s  used in P i dgin ;  e . g .  e m  
m a n  b i l o n g  k a i k a l  = he i s  a ( great ) e a t e r, h e  do es no t h i ng b u t  e a t ; e m  
m a n  b i l on g  h a m b a k  = he i s  a boas t e r ;  t i s p e l a  k a n a k a  0 1  i ma n b i l o n g  
wok i m  s o l = thes e b us h  nati ves a r e  s a L t  p ro ducers ; p i s  b i l o n g  k a i k a i  m a n  
= a man-e a t i ng fi sh ; et c .  
48Wi t h  h i gh - p i t ch e d  i n t o n at i on o n  t h e  ( s t re s s e d )  f i r s t  s y l l ab l e , a s  o p p os e d  
t o  n a t i n g w i t h  low-p i t ch e d  i n t o n at i on o n  t h e  f i rs t  s yl l ab l e  = p erhaps 
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9.) k i r a p  + V e rb : B e g i n n i n g  Ac t i o n s  
Ve rbs p re ce ded by k i  r a p  i nd i c at e  acti ons wh i ch are beginning at the 
t i me re fe rred to in  the c l ause ; e . g .  em i k i r a p  w o k i m  b u n a r a  = he b e gan 
( i s b eginning, w i Z l  b egin ) t o  mak e a b o w ; em i k i r a p  k a i k a i  = h e  b e gan 
( i s  b eg i n n i ng, w i l Z  b e g i n ) t o  e a t . 
Be f ore g o  = to go away , k a m  = t o  come , s t a p  2 to b e ;  t o  con t i nue ; t o  b e  
a t  re s t ;  t o  s tay , i i s  i nserted aft e r  k i r a p  ( see  Th e Part i c le i ,  6 ) ) ;  e . g .  
e m  i k i  r a p  i go  = h e  began ( is b eg i nning, w i Z Z  b eg i n ) t o  go  away ; e t c . 
The use o f  k i r a p  i n  th is  fun c ti o n  i s  a spe c i al feat ure o f  High l ands 
P idgin ,  and i t  i s  rat e l y  encountered in Lowlands P i dgin . 
1 0 ) Re p e t i t i o n  o f  th e Ve rb : I n t e n s i ty a n d  L o n g  D u r a t i o n  o f  t h e  A c t i o n 
Repe t i t i on o f  the Ve rb denotes that the a c t i on re fe rre d to by i t  is 
c arri e d  out , usual ly with utmost e f fort , ove r a c e rtain period of t ime . 
Two types o f  repe t it i on are e ncountered : 
a.) the ve rb , together wi th any as pect  marke rs that may f o l l ow it , and i 
b e fore i t  i f  this is part o f  the part i cu lar ve rb form , is repeated twice 
or several t imes , each t ime with a fall i ng i ntonat i on , lengthe ni ng o f  th e 
l as t vowe l ,  and a rather long pause fo l l owing each repet i t i o n .  This  
i ndi c a t e s  that the act i on refe rred to i s  ( was , wi ll  b e ) dragg ing on 
weari ly , and usually  impl i e s  th at not mu ch re sult is ( was , will  b e ) forth-
. f it I ·  k . .  4 9 k . . k . . comJ.ng rom , e . g . 0 0 I a t l m  I s t a a a p , a t l m  I s t a a a p .  a t l m I s t a a a p , 
d l w a i  i n o  p u n d a u n  ye t i s t a p  = they  wen t on hack ing away , ( b u t )  t h e  t re e  
was s t i l l  not  fa Z li ng down ( and t h i s  s i t ua t i on was g o ing on l ike t hi s ) .  
b ) The verb al one i s  repeated very rap i d ly a c ons iderab l e  numbe r  o f  t imes 
( us ua l ly about five or six times ) with the i ntonat i on and l oudnes s  ris i ng 
th roughout the repet i t i on , and i appeari ng b e fo re the last  repe t i t ion 
whi ch i s  f o l l owed b y  a pause b e fore the s e ntence is c ont inued . ( Wi th g o  
= t o  go away , k a m  = t o  come and t o  a le s s e r  e xtent wi th r o n  = to run , 
tends t o  appe ar b e fore each repe t i t i on ) . Th is  indi cat es that the act ion 
re ferre d  to is ( was , wi l l  b e ) carried out with i ncreas i ng int ensi ty and 
d e te rmi nat i on ,  w i t h  the eventual goal in view ; e . g .  m i  r o n  r o n  r o n  r o n  
r o n  i r o n  - ( or : m i  r o n  r o n  r o n  i r o n  i r o n  - )  w a r a i k a md p = I was 
runni n g  and runni ng hard and a ri v e r  loomed up ; 0 1 0  i p a i t  p a i t  p a i t  
p a i t  i p a i t  - b i r u a  i k u k  p i n i s  = they w e re fi g h t i ng and fig h ti n g  -
( e v e n t u a l ly ) the  enemy was o v e rcom e .  
49 Th e  t h r e e  a ' s  i n d i c at e  l e ngth o f  t h e  vowe l 
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1 ) )  V e rb + g o , ka m :  A c t i o n s  d i re c t e d  away  f r o m  o r  t ow a r d s  S p e a k e r ; 
( i g o ) Ac t i o n s  g o i n g  o n  a n d  co n t i n u i n g  f o r  a l o n g  t i me 
Ve rb s imply ing any s ort o f  mot i on are often fol lowed by go o r  i k a m  
whi ch indi cates the dire c tion o f  t h e  a c t i on e i ther towards or away from the 
speaker or foc al point of the s i t uation re ferred to i n  the c l aus e . The us e 
o f  these direct ion markers i s  part i cularl y  pre va lent i n  H i gh lands P i dgi n ,  
and the shi ft i ng o f  the fo c us o f  a c t ion i n  narra t i ve s ty l e , with consequent 
reve rs a l  of the " polari t y "  o f  dire ct i onal re fe rence , is  a mat t e r  o f  great 
comp le xity . 
The word orde r rules re lating to i go and i k a m  are basi c a l ly compar- . 
ab l e  t o  those  val i d  for p i n i s  ( se e  above 3 » , but i g o  and i k a m  do not 
appear b etween the dire c t  and indire ct ob j e c t s  i n  the cas e  of doub l e  ob j e c t  
verb s , and the i r  tendency i s  t o  b e  p l aced after the ob j e c t ( s ) , though i n  
s ome cas e s , they c an be encountere d  pre ce di ng ob j e c t s  whi ch are not ac com­
panied by adj unc t s. S entence- final adve rb i al adj unc t s  ( s ee Adve rb s 5 » , 
if pre s e nt , are p l aced aft e r  the m .  
I f  b o t h  i g o  ( or: i k a m ) and one o f  the aspe c t  mark ers which are 
usua l ly p laced after the verb , are adde d to the s ame verb , the tendency i s  
f o r  i g o  ( o r :  i k am ) to b e  p l aced firs t ,  though the re ve rse orde r i s  
possib le. 
E xamp les : e m  r o n ewe go  p i n  i s  = he  ran away ( away from the fo cal  point 
o f  the s i t ua t i on re fe rred to ) ;  e m  i r o n ew e  i k a m  p i n i s  = he ran away 
( t ow ards the fo c a l  po int of the s i t uation ) ; b r i n g i m  t i s p e l a  k a go  i g o  l on g  
h a u s , o r : b r i n g i m  i g o  k a go l o n g  h a u s  = take the  goo ds t o  t h e  h o u s e  ( away 
from the speake r ) ; b r i n g i m  k a g o  i go n i s a e t  l o n g  h a u s  na b u n g i m  i k a m  
( p i n i s ) k l o s t u  l on g  d uw a  = t ake t h e  goo ds i n to t h e  h o u s e  ( away from the 
s pe ak e r )  and ( w i th s hi ft ing of the fo cus o f  the s i t uation to the hous e )  
h e ap t h em up c Lo s e  t o  t h e  do o r  ( from the point o f  view o f  an imagin ary 
obs erver i ns i de the hous e where the foc us of the s i t uation has shifte d ,  
thi s a c t i on would b e  carri ed out i n  a dire c t i on wh i ch i s  t owards him ,  and 
there fore i kam is us e d ). 
i g o  i s  a l so us ed t o  i ndicate cont i nuous act ion e ven i f  no mo vement i s  
i mp li e d .  The di ffe rence b etween i s t a p  ( s ee above 2 »  and i g o  i s  that 
the l at t e r  de no tes acti ons which are e xpe cted  to c ontinue at equal i nt en­
s i t y  l e v e l  fo r a cons i de rab l e  t i me after  the time re fe rre d t o  in t he 
c laus e , whereas i n  the case  o f  i s t a p ,  i nde fini t eness concerning the dur­
ation of the action a fter  that time is imp l i e d . 
E xamp les : 0 1 0  i t o k t o k  i g o  = t h e y  go o n  t a Lking ( a nd wi L L  cont inue to do 
s o  fo r a Long t i me ) ;  m i pe l a  i k a i k a i  g o  = we go o n  e a t i n g  and wi L L  go  
o n  do ing  s o  fo r a con s i de rab L e  t i me ) .  
46 
1 2 ) V e rb + t a s o l : R e s t ri c t i n g E m p h a s i s  on the Ac t i o n 
Th e appe arance o f  t a s o l  a f t e r  a verb i n d i c a t e s  re s t ri c t i ng emphas i s  on t h e  
a c t i o n ,  i . e .  deno t e s  t hat nothing e l s e  h appens i n  t he s i t uat i o n  re fe rre d t o .  
The us e o f  t a s o l  whi ch has t he s ame fun c t ion i f  p la c e d  a ft e r  any word , does 
n o t  re a l l y  denote an asp e c t , b u t  the l i nqui s t i c a l ly unsoph i s t i c at e d  l e arne r 
may p e rhaps und e rs t and i t s  fun c t i on more read i l y  i f  it i s  t re a t e d  a l o ng w i t h  
t h e  As p e c t s . The b as i c  me aning o f  t a s o l , i f  p l a c e d  after words , i s  o n ly , and 
this is d i s c e rnab l e  i n  mos t i n s t an c e s  i n  whi ch i t  is added to verb s . 
t a s o l  is mos t c ommo n l y  found w i t h  verbs whi ch are i nt rans i t i ve o r , i f  t ran­
s i t i ve ,  h ave n o  o ve r t  obj e c t ; e . g .  e m  i k a i k a i  t a s o l  = he do es nothi ng b u t  e a t .  
he  o n ly e a t  s ;  e m  i l u k i m  t a s o l  = he o n ly s a IJ i t .  I f  a n  o ve rt ob j e c t  
a c c ompani e s  a verb fol lowed b y  t a s o l , t a s o l  i s  p l a c e d  after the o b j e c t , and 
t h e  fa c t  that i t  re fe rs t o  the ve rb i s  mark e d  b y  the p l a c i ng of t h e  c l a u s e  
s t re s s  o n  t h e  verb . I f  t a s o l  re fe rs to the obj e c t , the s t re s s  is p l a c e d  o n  
t h e  l a t t e r ;  e . g .  em i I � k i m  s i k'a u t a s o l  = he only s a IJ a IJ a L Laby ( i . e .  did 
no t s ho o t  i t ) , b u t : e m  i l u k i m  s i k a u  t a s o l  = he only s aIJ a IJa L L aby . 
If o ne or s e veral as p e c t  markers acc ompany a verb , t a s o l  p l ace d after one 
of t hem p l a c e s  empha s i s  on the aspe c t  deno t e d  b y  the part i c u lar mark e r ;  i . e .  
e m  i l u k l u k i s t a p  t a s o l  = he g 0 e s o n looking ; e m  i t o k t ok p i n i s  n a u  
t a s o l = h e  o n l y  j us t  fi n i s h e d t a Z k i ng .  
1 3 ) S e ve ra l  A s p e c t  M a r k e r s  w i t h  o n e  V e r b  
I n  many i n s t ances , more than one asp e c t  marker ac c omp anies a verb a n d  t he 
aspe c t ual s i t uati ons i n d i c a t e d  by them can be o f  great c omp le xi t y .  Very l i t t l e  
c an b e  s ai d  ab o ut t h e  h i e ra r c h i c a l  orde r o f  t h e  i ndi vi dual markers i n  s uc h  
i ns t a n c e s  b e cause t h ere a r e  few re s t ri c t i ons t o  t h i s  s e q ue n t i a l  o rder whi c h  
c an vary great ly a c c ording t o  t h e  va r i e d  as p e c t ual charac t e ri s t i c s  o f  t h e  
s i t ua t i o n  de s c rib e d .  S ome o f  t he few re s t ri c t i ve t e ndenc i e s  have b e e n  men­
t i o ne d  ab o ve unde r 4 ) ,  6 )  and 1 1 )  and i t  may b e  added that i n  a s t ri n g  o f  
a s p e c t  markers o f  which p i n i s  i s  one , p i n i s  t e nds t o  b e  p l a c e d  l as t , t o  b e  
i n  t urn us ual l y  fo l l owed b y  n a u , yet a n d  gen wh i ch a r e  mut ual ly e x c l us i ve . 
They are t hems e l ve s  fre q uent l y  fo l l owed by i s t a p  whi ch denotes t h,at the 
s i t ua t i on re ferred t o  b y  these t hre e as p e c t  markers i s  i n  progre s s . l a s o l  
f o l lows t h o s e  aspe c t  mark e rs wh i ch i t s  appe aran c e  emphas i s e s  ( s e e  1 2 ) ) .  
Examp le s :  e m  i t ok t ok g e n  i s t a p  - he i s  t a L k ing agai n ;  e m  i s i n g a 4 t  l on g  
0 1 0  p i n i s  n a u  i s t a p  - h e  has j us t fi n i s h e d  aa l ling t o  them. and the  re s u l t ­
i n g  s i t ua t ion ( i . e .  s i L e nae ) i s  nOIJ in progre s s ; e m  i s i n g a u t  n a t i n g t a s o l  
l on g  m i  y e t  i s t a p  p i n  i s  n a u  - h e  has j us t fi n i s h e d  ca Z L i ng o u t  t o  me ( IJh i ah 
h e  !J as doi n g )  fo r abs o L u t e Ly no reason. and ( h is a c t i ng i n  this  manne r )  !Jas 
s ti L L  going on an d in p rogress (a s h o rt !Jh i L e  ago ) ; 0 1 0  t i s p e l a  man i s a ve 
k a l k a i  p i k  I go I s t a p  p i n i s  n a t i n g n a u  - jus t a s ho r t  !Jh i l e ago, fo r no 
apparent re as on. the hab i t  of thes e men to go on eating pigs !Jhiah !Jas in 
vogue and co n t i n u i ng a t  th e time refe rred to.  h a s  aome to an end. i . e .  
s a ve k a i k a i p i k  
s a v e  k a i k a i  p i k  
t o  e a t  p i gs h ab i t u a Z Zy 
g o  = to go on e a ting p i gs hab i t u a l ly 
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+ i s t a p 
+ p i n i s  
+ n a t i n g 
( the abo v e )  aati on is aon t i n ui ng a t  t he tim. refe rre d to 
( wh a t  is referred to ab ove ) has b e en aomp l e t e d, aome t o  an e n d  
( th e  abovemen t i o n e d  aomp le tion  o f  a a t i on ( s ) )  oaaurre d fo r n o  
appare n t  re as on 
+ n a u  ( t h e  aboveme n ti o n e d  unmo t i v a t e d  aomp l e t i o n  o f  aatio n ( s ) )  h a s  
j us t t a k e n  p Zaae 
At t he s ame t ime , i t  may be noted that p i n  i s  + i s t a p  indicat e s  that 
some a c t i o n  has been c omp l e t e d , and the re s u l t i ng s i t uat ion is in progre s s , 
whereas i s t a p  + p i n i s denotes  that an act i on wh i ch has been  in progre s s  
h a s  b e e n  comp l et e d ,  i . e .  come t o  a n  end , e . g .  h a u s  i p a i a  p i n i s  i s t a p  
t h e  h o us e  h as aomp le t e Zy b u rn e d  down ( and now t h e re i s  a b u rne d- dow n 
h o u s e ) ;  em i t ok t o k  i s t a p  p i n i 's = t h e  a a t i on of h i s  going o n  t a l k i n g  
w h i ah was in  p rog re s s  h a s  come t o  an e n d .  
T E N S E S  
As has b e e n  men t i o ned i n  Aspect and Te nse , the i ndi cat i o n  o f  ten s e  
through t ense marke rs i s  often opt i onal i n  Pidg i n  i f  adverbs o f  time o r  
t he context denote t h e  time of an a c t i on w i t h  suffici ent c larity ; e . g .  
t um a r a  l o n g  mo r n i n g t a i m  m i t u p e l a  i g o  l o n g b u s  = t omo rrow mo rni ng we two 
s h a l l go to the b us h ; em i k am k am a p  p i n i s  a s t e  a b i n u n  na i b r i ng i m  i k am 
p l a n t i  k a g o  = h e  arri v e d  y e s t e rday aft e rnoon and b rought  many goods . 
Howeve r ,  the fo llow i ng tense markers o c cur : 
1 )  b i n + V e rb : G e n e r a l  P a s t 
Verb forms p re c e ded by b i n  denote act ions wh i ch oc curred at a poi nt of 
t ime during the non-immediate pas t ,  e . g .  em i b i n  k i s i m  p i s  = h e  aaug h t  
( a ) fis h ;  0 1 0  i b i n to k t ok = they  h a d  a t a l k . 
Mo re commonly , e s p e c i ally in High�ands Pi dgi n ,  the aspe c t  mark e r  p i n i s  
app ears with verb s t o  denote actions whi ch oc curred at a p a s t  po i nt of 
t i me i f  it is c l e ar from the conte xt that no future t ime is re ferred t o ;  
e . g .  e m  d a i  p i n i s  = h e  i s  de ad , h e  die d ;  e m  i k a i k a i  p i s  p i n i s  = h e  has 
e at e n  t h e  fis h , h e  a te t h e  fi s h ;  e t c ., but : t um a ra e m  i wok i m  b u n a r a  p i n i s  
= tomorrow h e  wi l l  make a bow ( and Jomp l e t e  i t ) . 
2 )  b a i i mme d i a te l y  p re ce d i n g  o r  fo l l ow i n g  t h e  S u b j e c t : I n d e f i n i t e Fu t u re 
Verb forms whose sub j e c t is immediate ly pre cede d  or fo l l owed b y  b a i  
denote a c t i ons t aking p l ac e  at an i nde finite future point o f  time . I f  the 
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s �b j e ct i s  m i  = I or y u  = y o u  ( o ne ) , and b a i fol lows the s ub j e ct , i i s  
i n s e r t e d  b e tween b a i  and the verb , e . g .  b a i 0 1 0  i w o k i m  h a u s  = s ome t ime 
i n  t h e  fu t ure they wi t t  b ui t d a h o us e ; t i s p e l a m a n  b a i t u m a r a  i b r u k i m  
w a r a  I g o  ,p i n i s  = some time tomo rrow t h i s  man w i t t  cro s s  t h e  r i v e r  ( in a 
dire c t i o n  aw ay from us ) ( an d  wi n go away ) ; b a i m i  l u k i in ,  or : m l  b a i  i 
l u k i m  = I s h a t t  s e e  ( i t )  s ome time i n  t h e  fu t ure ; e t c . 
3 )  k e n  i + V e rb : D e f i n i te F u t u re 
Verb forms pre c eded by k e n  + i ind i c ate act ions whi ch w i l l  de fin i t e ly 
t ak e  p lace at a future t ime . Thi s  form i s  ve ry commo nly used in H ighlands 
P i dg i n ; e . g .  h a p t um a r a  m i t u pe l a  i ken i b r u k i m  g r a u n  l o n g  g a t e n  = the day 
a ft e r  tomorrow , t h e  two of us wi t t  de fi ni t e ty dig up the  garden ; b o t o l i 
k e n  i b r u k  = the  b o t He wi H certain ty break ; e t c . 
4 )  l a i k  + V e r b : N e a r  F u t u re 
Verb forms preceded by I a i k 'de no te a c t i ons whi ch wi l l  t ak e  p l a c e  s oon , 
i n  the near future ; e . g . k a u k a u  i t a n  p i n  i s ,  0 1 0  i l a l k  k a i k a i  = the BlJ)6 e t  
p o t a t o e s  are cooke d ,  they  wi l t  s oon e a t ; m a s t a  i l a i k  g i p i m  y u b r u s  = t h e  
E urope an w i t t  soon g i ve y o u  tobacco . 
B e fo re go = t o  g o  aw ay , k a,m = t o  come , and s t a p  = t o  b e ; t o  cont i n ue ; 
t o  b e  a t  re s t ; to s t ay ,  i app ears aft e r  l a i k  ( s ee the Part i cle  i ,  6 )  for 
and e x amp Ie ) . 
5 ,}' k l o s a p i + V e rb : V e ry N e a r  F u t u r e 
Ve rb forms pre ceded by k l o s a p  + i indicate act i ons whi ch wi l l  t ake 
p lace ve ry s oon , in the ve ry near future ; e . g . t i s pe l a  l a p u n  i s i k  t um a s , 
em k l o s a p i d a i = t h i s  o ld man i s  very s i c k ,  h e  wi l l  di e v e ry s oo n ; k a u k a u  
k l o s a p  I t a n  p i n i s  = the swe e t  po t a t o  wi l l  b e  fu l ly cooked v e ry Boon ; e t c . 
k l o s a p  a l s o  indi cates near ty b ut in this fun ction usual ly precedes the 
s ub j e c t ; e . g .  k l o s a p  m i  p u n d a u n  = I nearly fe n down ; k l o s a p  em  I d a i 
h e  n e a r l y  di ed.  
I n  s ome P i dg i n  dialect s , k l os t u = , near i s  used i n s t e ad o f  k l o s a p  in  
the func t i ons di s c us s ed above . 
6 )  n a u i mm e d i a te l y  p r e ce d i n g  t h e  S u b j e c t : I mme d i a t e  F u t u re 
Verb forms whose s ubj e c t  i s  immediately pre ceded b y  n a u  i nd i c at e  actions 
whi ch are j us t  ab out to  t ake p l ace ; e . g .  n a u  p a i a  i l a i t  = t h e  fi re w i l l  
b urn i mmedi a t e ly ; n a u k a n u  i k a p s a e t  = t h e  canoe is  abo u t  t o  o v e r t urn ; et c .  
7 )  No T e n s e  M a r k e r  
No s p e c i al tense  marke rs e x i s t  for the present tens e ,  b ut verb forms 
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fol l owed by i s t a p  o r  pre c e de d  b y  s t a p  often denote a c t i on s  c arri e d  o u t  in 
the p re s ent provided the cont e x t  does not e x c lude the present ; e . g .  0 1 0  
I t ok t ok I s t a p = the men are t a l k i n g ; d o k  I pa l t  I s t a p  = the dogs are 
fig h t ing ; p l k l n l n i  I s t a p k r a l  = t h e  b ab y  i s  c ry i ng ;  e t c . 
As i t  has been men t i one d at the b eginni ng of this s e c t ion on Te n s e s , 
the absence of tense markers c an be indicat i ve of any o f  the tenses i f  
adverbs o f  t ime o r  the cont e x t  deno t e  the t ime o f  a n  action with suffi­
c i ent c l ar i ty . 
8 ) S e ve ra l  T e n s e  M a rk e rs w i t h  o ne V e rb 
I t  1 s  not uncommon for s everal tense markers to a c c ompany the s ame 
verb , denot i ng qui te compl e x  tense s i tua t 1 0ns ; e . g .  b a i 0 1 0  t l s p e l a  ma n 
k l o s a p  I p a i t  = a t  s ome inde fi n i te poin t of t i me t h e s e  men wi l l  be i n  a 
p os i t i o n  wh e re t h e y  w i l l  fi gh t v e ry s o o n .  
Comb i nat i ons o f  t e n s e  and aspe ct markers w i t h  one verb c a n  cons t i tute 
re fe re n c e s  to ve ry comp l i cated tense  and aspe c t ual s i t uat ions ; e . g .  b a l  
t l s pe l a  ma n k l os a p I k i s l m s l k  p i n l s  n a u  = a t  s ome in defi n i te p o i n t  o f  
t ime i n  t h e  fu t ure th i s  man wi l l  b e  j us t  ab o u t  to face t h e  s i t ua t i on i n  
w h i ch h e  wi l l  h a ve jus t s t arted t o  comp l e t e  con t racting a n  i l l ne s s , i . e .  
i k i s l m  s l k  p l n l s = h e  has comp le t e d  con t ra c t i ng an i l lness  
+ nau  = ( t h e  above  s i t ua t i o n ) h as j us t  s t arted 
b a l  + t i s pe l a  m a n  = p laces what i s  menti oned ab ove into the i nde fini t e  
. :  fut ure w i t h  re fe rence t o  th is  man 
+ k l o s a p  = this  p l ac e s  t he future event into a poi nt o f  t ime where the 
happ e ni ngs ment i oned are ab out to  take p lace 
O T H E R  V E RB FORMS ( MO O DS . E T C . ) 
1 )  k e n  + V e rb : P e rm i s s i on 
Verb s  p re ceded by k e n  ind i c at e  act ions wh os e performanc e  is pe rmi t t e d . 
Be fore g o  = to go away , k am = t o  come , and s t a p  = t o  b e ; t o  continue ; t o  
b e  a t  re s t ; to s t ay , i is  i ns e rted aft er k e n , thus o b l i t erat i ng the 
dis t i nc t i o n  b e tween the defi ni t e  fu ture ( se e  Tenses , 3 ) )  and the p e rm i s s ­
i on form i n  t h e  case  o f  t h e s e  verbs ( se e  The Parti c l e  i ,  6 )  for an 
e xamp l e ) .  
Examples : y u  k e n  k a i k a l  t l s pe l a  m a r i o  = y o u  may e a t  t h is e e l ;  m i  n o  k e n  
d a u n i m  t l s p e l a ma r e s l n  = I mus t n o t , am n o t  p e rmi t te d  to , swa l l ow t h i s  
medi ci ne . 50 
50 m l  n o  m a s  d a u n l m  t i s p e l a  m a re s i n  
this  medi ci ne 
I am unde r  no ob l i g a t i o n  to s w a l l ow 
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I n  s ome P i dg i n  diale c t s , no dis tinction i s  made b etween k e n  + verb = 
P e rmi s s ion and k e n  + i + verb = Definite Future ( s ee Ten s e s , 3 ) )  b e c ause 
e i ther k e n + verb i s  used fo r b oth or the de fin i t e  future , w i th its  marke r ,  
i s  n o t  pre-s e nt i n  them . Howeve r , i t  i s  re c ommended t o  t he I-earner t hat 
h e  make the d i s t in c tion . 
2 )  i n a p ± i + Ve rb : Ab i l  i ty 
Ve rb s  p re ce ded by i n a p  with optional ly ( but quite commonly ) p l a c e d  
b etween the two i ndi cat e  actions whi ch the s ubj e c t  i s  physi cal ly ab le t o  
p erform ; e . g .  m i  i n a p  ( I )  l i p t l m a p i m  t i s p e l a  s t o n  = I am p hy s i oaHy ab Le 
t o  L i ft this  s t one ; y u  i n a p  ( i )  b r u k i m  t i s pe l a  w a r a  g o  l o n g  h a p s a l t ? '" 
a pe y o u  p hy s i oa L Ly ab L e  t o  fo pd t h i s  pi ve r and go to the  o t h e p  s i de ? ;  m l  
n o  i n a p  ( i )  k a t i m  t i s pe l a  d i w a i = I am phys i o a L Ly unab L e  t o  ou t down this  
t pe e .  A s p e c i al type o f  inab i l i ty t o  carry out  an  action i s  denot ed by  
n o  s a v e  + v e rb ( see b e low 3 ) ) .  
3 )  s a ve p a s i n  b i l on g  + V e rb , o r  g a t  s a v e  b i l o ng  + Ve rb : Comp e t e n ce 
Verbs pre ceded b y  s a ve  p a s i n  b i l ong , or g a t  s a v e  b i  l o ng  i nd i c ate act ions 
whose performance lies with i n  the competence of  the subj ect . S a ve p a s i n  
b i  l o n g  i s  us e d  i f  considerab le special  knowledge or s k i l l  is  required to 
c arry out t he a c t i on ( e . g .  to make a b ow ) , where as g a t  s a v e  b i  l o n g  is 
emp l oyed i f  the knowledge or ski l l  required is re l at i ve l y  insigni fi cant 
( � . g .  sharpe ning a kni fe , cutt ing up a p i g ) 5l 
Examples : m i  s a ve  p a s i n  b i  l o n g  wok i m  h a u s  = I know how to b u i L d  a h o us e ; 
y u  s a v e  p a s i n  b i l o n g  p i l a i  s u s a p ?  = do y o u  kn ow how to p Lay the  Jew's 
h a rp ? ; m i  no s a ve  p a s i n  b i l on g  wok i m  b u n a r a  = I do no t k n ow how to make 
a bow ; yu g a t  s a ve b i l o n g  k a t i ma p i m  p i k? =  do you know how to out up a p i g ?  
m i  n o  g a t  s a v e  b i  l o n g e n = I don' t know how t o .  
Apart from t h e  t w o  forms me ntione d ab ove , s a ve  alone can b e  u s e d  before 
a ve rb to denote c ompetence , b ut only i f  a) the action whi ch the s ub j e c t  
i s  competent t o  per form is  carried out hab itual ly b y  the s ub j e c t  who 
thereby p roves h i s  or i t s  competence ' to pe rform i t ,  or b )  t he verb form is 
app l i cative , i . e .  carri ed out on beh a l f  or fo r the bene fi t  o f  s omeone e ls e ; 
e . g .  t i s pe l a  d o k  i s a v e  k i s i m  mom o t  ( o r :  t i s pe l a  d ok i ga t s a ve  b i l o n g  
k i s i m momo t, or : t i s p e l a  d o k  i s a ve p a s i n  b i  l o ng k i s i m  momo t )  = t h i s  dog 
k now s h o w  to oatoh bandi co o t s  ( i . e .  b e oaus e it doe s  i t  h ab i t ua L Ly ) ;  m i  
s a v e  w o k i m  b u n a r a  = I mak e bows hab i t ua L Ly ( and ob v i o us Ly ) know h ow t o  
5 1g a t  s a ve  b i  l o n g  also  i ndi cates to h ave s 0 m e k now L e dge of s ome thi ng 
5 1 
ma.k e t h e m ) ; b o t o l  I s a v e  b r u k  = b o t H e s  can break ( th e y  do i t  h abi t ua l ly 
under ce rtain unfavourab L e  ai rcums tances ) ;  m i  s a ve t a i t l m t l s pe l a  k u n d u  
b l l on g  y u  = I know h o w  t o  p u t  a s kin o n  th i s  drum for y o u ;  m i  n o  s a v e 
m e k l m  p a l a  ' b l l o n g  y u  = I do no t know h ow t o  make a fi re fo r y o u .  
I n  t h e  negat �ve , n o  s av e  i s  a l s o  us e d  t o  denote a c t i ons whi ch are 
us ual ly h ab i tuat ly performed by the s ub j e c t , but whos e  pe rformance he is , 
at a point o f  t i me , not or no l onger able and capable t o  carry out ; e . g .  
m l  n o  s a v e  p e k p e k  = I h ave cons tipation  ( am unab L e  t o  have  a b owe L mov e ­
men t )  . 
From wh at has been di s cussed ab ove in I ) , 2 )  and 3 ) ,  i t  wi l l  b e  e vi dent  
th� English can has  t hree ent i re ly di fferent P i dgin equivalents ac cording 
t o  whe ther can indicates  b e i ng phy s i ca L Ly ab L e  to ( Pi dg i n : l n a p  ± I ) ,  
k n ow h ow t o  ( P idgi n :  s a v e  p a s i n  b l l on g , or s av e ) , or may , be  p e rmi t te d  
t o  ( Pi dgi n : k e n ) .  
4 )  m a s  + V e rb : N e c e s s i ty ,  C o e rc i o n , Ob l i g a t i o n  
Verb s  pre ceded b y  m a s  i ndi c ate act ions whos e performance i s  a nece s s i t y  
for the indi vidual denoted by the s ub j e c t ,  o r  wh i ch he is  coerced or 
ob l i ge d  to c arry out . Be fore go = t o  go , k a m  = t o  come , and s t a p = t o  b e ; 
to aon tinue ; to b e  a t  re s t ;  to s t ay , i i s  ins e rted a fter  the m a s  ( se e  The 
P art i c le i ,  6 )  whe re an e x amp l e  is  g i ven ) . 
Examp le s : m l  ma s p u l  I ma p i m  w a r a  I mus t draw wate r ;  e m  I ma s p u n d a u n  = 
h e.' can ' t  h e Lp fa L L ing down ( m u s t  fa L L  down ) ; e m  i n o  ma s k a l k a i  t l s pe t a  = 
i t  i s  no t necess ary fo r h im t o  e a t  th i s ,  h e  i s  under no ob Lig a t i o n  t o  e a t  
t h i s  ( note that the negat i ve o f  m a s  does n o t  i n d i c ate mus t n o t :  t h i s  i s  
n o  k e n  + v e rb ( se e  above , 1 ) . M a s  i s  a l s o  u s e d  in impe rat ive forms ( see 
Imperat ive Forms 5 ) ) .  
5 ) t a l k + I + Ve rb : D e s i re ,  W i s h  
Ve rbs p re ce ded by t a l k ,  with I p l aced b e tween the two , indicate act i ons 
whi ch the s ubj e c t  wishes o r  wants to pe rform ; e . g .  m l  t a l k  i k a i k a l  k a u k a u  
= I wan t t o  e a t  s we e t  p o t a t oes ; e m  I ' n o  t a i k  i k l s l m  p i s  = h e  doe s  n o t  
want  t o  c a t ch fi sh . 
The i nsertion o f  aft e r  the n e a r  fut ure tens e marker t a i k  ( s ee  
Tenses , 4 » )  b e fore g o  = t o  go , k a m  = t o  come , and s t a p  = to b e ; t o  con­
t i n u e ; t o  be a t  re s t ;  t o  s t ay ob lit e rate s , for the s e  verb s, the dis t in c t i on 
between the near fut ure and de s i re d  act ions . At the s ame t ime , no formal 
dis t i n ct i on is  made , in s ome P i dgin diale c ts , b etween the s e  two forms , 
and t a l k  + verb is us ed t o  denote both the near future and de s i red act ions . 
However , i t  i s  re comme nded to the learne r that he dis t inguish b etween 
5 2  
tflem thro ugh u s i ng l a l k  + verb f o r  the near fut ure , and l a i k  + 
for de s i re d  act ions . 
6 )  m e k i m  ± I + V e rb : C a u s a t i v e  
+ verb 
Verbs pre cede d  b y  m e k l m ,  with o r  w i thout I ( and under certain c i rc um­
s t an c e s  a l s o  the ob j e c t ) p l aced between the two , i nd i c at e  act ions whi ch 
the s ub j e ct c au s e s  to b e  pe rformed . The comp le x  rules governi ng the 
appe ar an c e  or otherwi s e  of I b e fore the verb itse l f ,  and the p o s i t ion of 
the obj e c t , h ave b een dis cus sed in The Part i c le I ,  5 ) ( and 6 »  and 
i l lu s t rative e xamp l e s  have b een given there . The reade r i s  re ferred to 
that s e ct io n . 
7 )  l a r i m  ± I + V e rb : T o l e r a t i n g  
V e rb s  p re ce de d  by l a r l m ,  w i t h  or wi thout I ( and unde r certain c i rcum­
s tances al s o  the ob j e c t ) p l aced b etween the two i nd i c ate act ions whose 
p e r formance i s  t o l erated by the s ub j e c t . The rules det e rmi ning the 
p re se n c e  or otherwise  of I b e fore the verb , and the pos i t i o n  o f  t he obj e ct , 
h av e  b e en re vi ewed i n  The Part i c le I ,  5 ) ( and 6 »  where also i l l us t rat ive 
e x amp l e s  have been gi ven . 
8 ) t r a l l m  + Ve r b  ( o r V e rb + O b j e c t  + 
A t t e m p t 
+ t r a l l m ,  o r  V e r b  + t r a l l m ) ; 
Ve rb s accompanied by t r a l  1 m  in one o f  the s equen ces i ndi cated i n  the 
t i t le of this s e c t io n  i nd i c at e  act ions whose performance is at tempted by 
the s ub j e c t . A d e t ai l ed di s cus s ion with i l lus trative examp l es , of the 
p o s s i b i lit i e s  e n c ount ered h as been inc l uded in The Part i c le I ,  5 ) ( and 
6 » , and the reader is refe rre d  to that s e c t ion . 
A P P L I CA T I V E  ( O R  B E N E FAC T I V E )  F O R MS 
The fact that an a c t i on i s  carried out on b eh a l f  o f  or for s omebody 
e l se i s  i ndi cated by p l ac i ng b l  l o n g  + a noun or pronoun denoting the 
b en e fi c ary aft er the verb , with the ob j e c t , i f  any , i nterve n i ng b e t ween 
the t wo . S e nt e n c e - f i na l  adv e rb i al adj un c t s  ( s ee Adverb s , 5 »  usua l ly 
foll ow t h e  app l i c at i ve forms . 
Examples : m l  w o k l m  b u n a r a b i  l on g  y u i s t a p  = I am mak i ng a bow fo r y o u ; 
m l  k e n  I k i s l m  i k a m  k a i k a i  b i  l o n g  y u = I s ha t t  b ri ng fo od fo r y ou .  
The d i s t i n c t i on between otherwi s e  i dent i ca l  app l i cat i ve and posse s s i ve 
fo rms res t s  with s tres s : with app l i ca t i ve forms , the noun or pronoun 
deno t i ng the b e ne fi c i ary c arri e s  the s entence s t re s s , whereas wi t h  p o s s ­
e s s i ve forms , the noun deno t i ng t h e  obj e c t  pos s e s se d  carries i t , and i f  
5 3  
tbe po s s e s s o r  i s  emphas i s e d ,  the noun o r  pronoun referring t o  i t  c arri e s  
a n  add i t i onal s t re s s ; e . g .  m i  b r u m i m  h a u s  b i  l o n g  y u = I s ha l l sweep y o u r  
h o use , m l  b r u m i n  h a u s  b i l o n g  y 6 = I s ha l l  ( sweep ) y 0 � r hous e , b ut : 
m i  b r u m l m  h a u s  b i  l on g  y 6  = I ( s h a l Z )  sweep the  h o u s e  for yo u .  
A DJ E CT !  Y E S  
Adj e c t i ve s  i n  Pidgin b e long t o  five s ub c l a s s e s  a c c ordi ng t o  whe the r 
the y  p re cede or fol l ow the noun whi ch they determi ne , are or are not , 
provided with the s u ffi x - pe l a  and keep i t  or drop i t  when used p re di ­
c at i ve l y , and whether they c an b e  used at tribut i ve l y  and p re d i c a t i ve ly ,  
o r  only p re d i c a t i vely . 
S u b c l a s s  1 
Adj e c t ives wh i ch i n  att rib ut i ve funct ion p re cede the noun ( wh i ch c arri e s  
the phrase s t re s s ) and have the s u ffi x  - p e l a  b oth i n  at t rib utive and 
pre d i c at ive fun c t i on . Here is 'a l i s t  of the more common ones : 
b i k pe l a  
b l a k pe l a  
b l u p e l a  
big 
b lack ; dark b l ue  
.. b l ue 
b r a u n p e l a b rown 
d r a i pe l a  ( or :  t r a i p e l a ) = l arg e 5 2 
g r l n pe l a green , l i g h t  b l ue 
g,u t pe l a  g o o d  
h a t pe l a  h ard5 3  
l o n g p e l a  = l ong 
n u pe l a  
o l p e l a  
r a u n p e l a  
re t pe l a 
s i o t p e l a  
s t ro n g p e l a  
s w i t p e l a  
we t p e l a  
y a n g pe l a  
new 
o l d ( of thi ngs ) 
round5 4  
red 
s h ort  
s t rong 5 5  
swee t 
whi te 
y oung 
A l so to this  s ub c lass  b e long a l l  numerals , the demons trat i ve t i s pe l a  = 
t h i s , t h a t , as we l l  as n a r a p e l a  = ano t h e r  ( in the p l ural , mo re common l y : 
a r a p e l a ) ;  d l s k a l n  ( o r :  t i s k a i n ) = th is k i nd of,  and s am p e l a  .. some . 
Examples : b i k pe l a  h a u s  = big  h o u s e , h a u s  i b i k p e l a  = t h e  house  i s  b i g ; 
g u t p e l a  k a i k a l  = good good , k a i k a i  g u t p e l a  = t he fo o d  i s  g ood.  
5 2N o t e  t h at d r a i p e l a  = large a n d  d r a i pe l a = dry b e l on g  to  d i f fe re n t  s ub ­
c l a s s e s  ( 1  an d 2 ) :  me r i  i d r a i pe l a  = the woman i s  large ( fa t ) ,  b ut :  
me r i  i d r a i  = the woman i s  dry . 
5 3 h a t p e l a = hard and h a t pe l a  = h o t  al s o  b e l ong t o  di f fe re n t  s ub c l as s e s  
( 1  an d 2 ) :  s t o n  i h a t p e l a  = t h e  s tone  i s  hard , s t o n  i h a t  = t h e  s tone i s  
ho t .  
5 4 r n  h a l  
c l a s s  2 . 
r a u n  t o  b e  gi ddy ; b e  i n  a t ranc� r a u n p e l a  b e l ongs t o  s ub-
5 5N o t e  t h e  di f f e re n c e  b et w e e n  ma n i s t ro n g pe l a  ( s ub c l a s s  1 )  = t he indig ­
enous  man i s  s t rong , a n d  m a n  I s t r o n g  ( s ub c l a s s  2 ) = t h e  i n dige nous 
man i s  i ns i s t en t .  
5 4 
S � b c l a s  s 2 
Adj e c ti v e s  whi ch i n  attrib ut i ve function p re c ede the noun ( wh i ch 
c arri es the phras e s t res s )  and have - pe l a  in at t rib utive fun ct i on , b u t  
l o s e  i t  i ri predi c at i ve func t i o n .  The more common ones are : 
d r a i pe l a ( or :  t r a i pe l a ) = dpy 56 
h a t pe l a  h o t 5 7 
k l  i n pe l a = a te an 
k o l p e l a  = ao t d  
r a u n p e l a 58= gi ddy ( wi th h a i  = e y e ) 
s a p p e l a 
s t re t pe l a  
s t r on g pe l a  
t a i t p e l a  
y e l o p e l a  
Examples : ' s t r e t p e l a  p o s  = s t rai g h t  p os t ,  p o s  
s h app 
s t paigh t ;  aoppe a t  
= i ns is t e n t  5 9  
tigh t 
= ye t t ow 
s t re t  = t h e  p o s t  i s  
s t pai gh t ;  k o l p e l a  w i n  = ao td wi n d ,  w i n  i k o l = t h e  wi nd i s  a o t d .  
Note : i f  adj e c t i ve s  o f  sub c lass 1 o r  2 are u s e d  to fo rm compo unds , they 
appe ar wi th out - p e l a ,  e . g .  b i k h e t  = s tubbo pn , ob s t inat e ; k o l w a r a = a o t d  
w a t e p  ( fo p  dpi n k i ng ) .  
S U b c l a s s  3 
Adj e c t i ve s  wh i ch in att rib u t i ve fun c t i on precede the noun , and do no t 
t ake - p e l a .  The more c ommon one s are : 
k r a n k i  s t upi d , wpong n a r a k a i n  di ffeunt 6 2 
l a p u n  o t d ( of p e op te ) o l oge t a  a n  
1 i k 1 i k s ma t t  o l a n t i  many 
1 0 n g l o n g  apazy r a b i s  poor 
1 0 n gwe di s t ant 6 0 w a  i 1 wi td 
n am b a w a n  fi ps t w a n k a i n  s ame6 3 ( as s omethi ng e ts e ) 
n a m b a t u  s e aond6 1 
56S e e  foo t n o t e  5 2 
5 7 S e e  f o o t n ot e 5 3 
5 8S e e  foo t n o t e  5 4 
59 S e e  f o o t n ot e 5 5  
60 C an al s o  b e l ong to  s ub c l as s  4 
6 l Al s o  h i gh e r  n umb e r s : n am b a t r i  = t h i rd ,  n a m b a po = four t h , e t c .  Howeve r ,  
n am b a t u  et c .  f o l low i n g  t h e  n o un m e an fi rs t - ra t e , s e aond-pate e t c .  
6 2I f us e d  o f  p e rs o ns , e s p e c i al l y  E ur o p e an s , i t  means  s t pange, o dd l of 
b e ha v i o up and t h i nking ) 
6 3 C a n  al s o  b e l o n g  to s ub c l as s  5 
5 5  
EX,amples : l a p u n  me r l  = o l.d woman , me r l  I l a p u n  = the woman i s  o l.d ,  I l k I l k 
h a u s  = sma l. l.  h o us e , h a u s  I I l k l l k = t h e  h o u s e  is sma l. l. .  
S u b c l  a s  s 4 
Adj e c t i ve s  whi ch i n  att rib u t i ve fun c t i on fo l l ow the noun , and do not 
t ake - p e l a .  The fo l l ow i ng i s  a l i s t  of the more c ommon ones : 
b e l  h a t  h o t  t empe re d6 4  
b r u k  b roken  
d a u n  .. l. ow 
g l ama n '" fal.s e  
h a l t '" h i dden 
h a m b a k  .. vai n ,  p ro u d  
k a l s  .. l. e ft ( s i de ) 
k e l a  .. b a l. d 
k I I a c l.e a r ( e d )  
k r.o s = angl'y 6 4  
l o ngwe  di s t a n t 6 6  
m a l oma l o  = s oft 
m a r I t  = marri e d  
m a u  = ri p e 6 4 
n a m b aw a n  = fi rs t - ra t e  65 
n a mb a t u  
n a t l ng 
n og u t  
p a s  
p re t 
s l u t 
s I ek 
t am b u 
t a n  
t a r a n g g u  
t r u  
t u I a I t 
Y a r p a s } 
y a u p a s  
s e cond- rate 6 5 
= emp ty , us e l. ess , w o r t h l.e s s  
= bad 
s t uck 
.. afrai d 
ri g h t ( s  i de ) 
l.oose 
forb i dden 
.. do ne ( of foo d ) 6 4 
.. unfo r t un a te 
g e n u i ne , re a l.  
= bri g h t  
de af 
A ls o ,  a l l  adj e c t i ves indicat ing nat iona l i ty , l anguage and re l igi ous 
a�fi l i at i on b e long to th i s  s ub c las s ,  e . g .  a few common one s : 
I n g g  I I s  = Eng l.i s h  k a t o l  i k  Cath o l.i c  
S i am a n  G e rman p o p l  = Cath o l. i c  6 7  
S i a p a n  = Jap anese  t a l a t a l a  Pro t e s t a n t  
P i s  I n Pi dg i n  s e w e n d e  Se ven t h - Day A dv e n t i s t i s  t 
et c .  
Nouns fun c t i o ni ng as noun det e rmi nant s ( see  Noun De terminant s )  could 
also b e  i n c luded i n  this s ub c la s s  4 . 
Examp les : g r a u n  k l l a  = c l. e ar groun d ,  g r a u n  I k l l a  = the g round i s  o l.e ar­
e d ;  b o t o l  b r u k  - b ro k e n  b o t t l. e ; tok g i a m a n  = fa l. se t a l.k ,  l.ie , t ok i 
g i a m a n  = t h e  t a l. k  i s  fa l.s e ,  t h e  t a l.k is a l. i e ; m a n  k r o s  or m a n  i k r o s  = 
angry ( i ndi g enous ) man , t h e  man is angry ; t ok I n g g l i 5  .. Eng l. i s h  l. anguage , 
64C an als o b e  u s e d as a m e mb e r  o f  s u b c l a s s  5 
6 5S ee foot not e 6 1 on p . 5 4 
66S e e  f o o t n o t e  6 0 on p . 5 4 
6 7 O ft e n  i n  an i ns ult i n g  s e n s e . 
56 
t ok i I n g g l i s  = t h e  l ang uage i s  Eng l i s h ;  b o k i s d i w a i = woo den box , b ok i s  
i d i w a i = t h e  b ox i s  woode n ; e t c . 
S u b c l a s s  5· 
Adj e c t i ves wh i ch can b e  used only pre d i c at i ve l y ,  though the i r  English 
equivalents may b e  at t ribut ive adj e c t i ve s . They do not t ake - pe l a .  Thes e 
are some of the more commo n ones : 
b a g a r a p  
b e l h a t  
d a l  
d o t l 
h a n g  I r i  
h e y  I 
k ro s  
k r u m  } 
k· r u n g  u t 
1 a i t  
r u i n e d  
= h o t - temp e r e d6 8  
= . dead 
dirty 
h ung ry 
heavy 
angry 6 8  
crooke d ,  b e n t  
s h i ny , b righ t 
1 e s  = lazy , t i re d  
Exampl e s:  m a n  h a n g i r i  
m a u  
p u l a p 
r e d  i 
s en i s  
s l e k 
w a n k a l n  
w a n l a i n  
w e i 
we t 
rip e 6 8  
= fu l l  
ready 
exch ange d , change d 
loose 
s ame ( as s ome th i ng e ls e ) 69 
of t he s ame c l an , o f  t h e  s ame 
age g ro up 
s li pp e ry 
we t 
h ung ry ( i ndigenous ) man , and t h e  ( in di ge n o us ) 
man i s  h ungry ; 5 t o n  i h e y  i = he avy s tone o r  the s tone i s  h e avy . 
S E V E RAL ADJ E CT I V E S  A C C O M P AN Y I N G  A N O U N  
Wh en more than one adj e c t i ve i s  adde d to one noun , and they s t and on 
the s ame s ide of the noun , they are usua l ly conne ct ed by n a  = and or the 
part i cle i ;  e . g .  the big , good h o use = b i k pe l a  na g u t pe l a  h a u s , or 
b i k pe l a  i g u t pe l a  h a u s . In such instances , the more import ant of the two 
adj e c t ives wi l l  come firs t . For instan c e , in  goo d , red pai n t , it i s  more 
import ant that a paint re fe rre d  to be �ed , b e c ause good b lue pai nt i s  
us e l e s s  f o r  a purpo se fo r wh i ch �ed paint is  needed . Even b ad r e d  pai nt 
would b e  more s u i t able  than good b l ue pai nt . Th e refore , g o o d ,  red  pai n t  
i s  r e t pe l a  n a  g u t p e l a  p e n , and not Q u t p e l a n a  r e t pe l a  p e n .  
On ly t i s pe l a  = t h i s , th a t , d i s k a i n  ( or t i s k a i n ) = t h i s  k i n d  o f ,  
n a r a k a i n  di ffe ren t ,  s t range , o dd ,  n a r a p e l a  k a i n  = ano t h e r  k i nd , 
n a r a p e l a  = ano the r ,  n am b a w a n  = fi rs t ,  n a m b a t u  = s e cond ( and h ighe r 
numbe rs ) ,  o l og e t a  = a l l ,  p l a n t l  = many , s am p e l a  = s ome and w a n k a i n  
s ame ( ki nd of) , pre cede other adj e c t i ve s  wh i ch s t and b e fo re nouns , without 
�� e e  f o o t not e 6 4 
6 9S e e  f o o t not e 6 3 
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n �  appearing b e tween the t wo adj e c t i ve s . 
0 1 0  : th ey , fun c t ioning i n  a manne r c omparab l e  to the Eng l i sh de fini t e  
art i c l e , c an pre c ede o r  fo l l ow t h e s e  adj e c t i ves : 0 1 0  t i s p e l a s t r o n g p e l a  
m a n  or t l s p e l a  0 1 0  s t r o n g p e l a  m a n . t h e s e  s trong ( in digenous ) m e n . 
W i t h  s uch adj e c t i ve s , i n  comb i nat i o n  wi th other adj e c t ives not  be long­
i ng to t h i s  s p e c i al cat egory , the order o f  t h e i r  appearance does no t 
depend on thei r impor t ance , e x c ept that p l a n t i : many c an fo l low ano t her 
adj e c t i ve if  t h e  l a t t e r  i s  mo re imp o r t ant . However , i n  s u ch a c as e ,  n a  
or i mus t  b e  i n s e r t e d  b e tween the two , e . g .  b i k p e l a  i p l a n t i  b u n : many 
b i g  b ones  ( s e e  S t ory I I )  ( the P i dG i n  word order is not pos s i b l e  in Engli sh , 
b u t  p l a n t i  b i k p e l a  b u n  i s  p os s ib le i n  P i dg i n ) .  
C O M P AR I S O N  O F  A DJ E CT I V E S  
I n  P i dg i n  a large nunb e r o f  f i ne gradat i ons o f  degrees of qual i t y  
denoted b y  an adj e c t i ve are c u s t omari ly i nd i c a t e d  b y  ad verbs pl aced aft e r  
i t . T h e  fol l ow i ng ( from D .  Lay� o c k , M ate�i ala in  New G ui nea Pidgin -
C o � tal and  L owla nda ) i s a good examp l e  o f  the expres s i on o f  gradually 
i n c re as i ng degree o f  qual i ty : 
b i k p e l a  : b i g  
b i k pe 1 a l i k 1 i k 
b i k p e l a  p i n i s  
b i k p e l a  o l o g e t a 
b i k p e l a  moa  
b i k p e l a  moa y e t  
b i k p e l a  s t re t  
b i k pe l a  t um a s 
b i k p e l a  t r u 
b i k p e l a  t u ma s t r u  
b i k p e l a  t u m a s  t r u o l og e t a  
b i k p e l a  b i l on g  ( w i n i m ) 0 1 0  : the v e ry bigges t ,  ext reme ly b i g .  
Compari s on b etween two adj e c t i ves , i s  e xpres sed b y  the us e o f  m o a  . . . .  
l on g , o r  moa  . . . .  0 1 0 s e m : more . . . .  than , by contras t i ve s t at ement s , or by 
u s ing w i n i m  : s u rp as s ; e . g .  t i s p e l a  b u n a r a  I moa g u t p e l a  l o n g  ( or o l o s e m ) 
n a r a p e l a  : t h i s  b o w  i s  b e t t e r  than the o th e r  o ne , o r :  t i s pe l a  b u n a r a  I 
g u t p e l a ,  n a  n a r a p e l a  i n o g u t  : this  bOIJ is g o o d ,  b u t  ( l i t .  and)  the o t h e r  
o n e  i s  b a d ;  t i s pe l a  d i w a i  i w i n i m  n a r a p e l a  l o n g  h e v i  : t h i s  t re e  s urp as s e s  
t h e  o th e r  one i n  w e i gh t .  For the compara t i ve s uperlat i ve , the adj e c t i ve 
and b i l o n g  ( w i n i m ) 0 1 0  i s  use d , e . g .  t i s pe l a  b u n a r a  i g u t p e l a  b i l on g  
( w i n i m )  0 1 0 : t h i s  b o w  i s  the  b e s t of a l l . However t hi s  expre s s ion i s  
a l s o  used t o  indi c a t e  an ab s olute s upe r lat ive ( s e e  ab ove b i k p e l a  b i  l o n g  
5 8 
( � i n i m ) 0 1 0 ) .  
A DJ E CT I VE S  F U N CT I ON I N G AS  N O U N S  
Al l adj e c t i ve s  c an fun c t i on as nouns - thos e wi th - pe l a  l o s i ng i t  i n  
t h e  proces s - and cons t i t ute ab s t ract nouns ; e . g . b i k  � bigness , s i z e , 
h ev i  = w e i gh t ,  k l  i n  = c le anne s s  e t c . ; e . g . h e v i  b i l on g  d i w a i  � t h e  w e igh t 
o f  t h e  t pe e ;  n o g u t  b i l on g e n  = i ts b adn ess ; e t c . 
A DV E RB S  
Adverb s  i n  P i dg i n  ( i . e .  adj unct s t o  ve rb s  and adj e c ti ve s ) are mos t ly 
adj e ct i ve s ,
' 
nouns ( and noun phrase s )  and verb phrases appear i ng i n  
adverb i al func t i on . On ly comparat ively few words are p ri mari l y  adverb s . 
1 )  A d j e c t i v e s  a s  A d v e rb s 
A l l  adj e � t i ve s  can , in princip l e , funct i on as adve rbs , but those o f  
s ub c l a s s  1)  and 2 )  ( se e  Adj e c tiVe s ) except  n u pe l a  = n ew app ear with out 
- pe l a in this  func tion ; e . g . em i t ok g u t  
h e  i s  s h o u t i n g  loud ; p a i a  
he speaks we l l ;  e m  i s i n g a u t 
k a m a p  n u pe l a  = the fi pe b r e ak s  s t r o n g  i s t a p  = 
o u t  again ( e . g .  
happ wpong ly . 
a b us h  fire ) ;  e m  i p i l a i  s u s a p  k r a n k i = he p l ay s t h e  Je w 's  
2 )  N o u n s  a n d  N o u n  P h ra s e s  a s  A d v e r b s  
l on g  m o r n i n g t a i m  m i  k i s i m p i s  = in the morni ngs I catch fi sh ; m a n 
s t a p  i n s a e t  � the man i s  i n s i de .  
3 )  V e rb P h r a s e s  a s  A d v e r b s  
m i p e l a  i k a i k a i  p i n i s  b a i e m  i k a m  � h e  wi l l  come wh e n  w e  have fi n i s he d 
e a t ing ( se e  al s o  S ubordinate C l auses 3 )  Time C l auses ) .  
4 )  W o r d s  wh i c h a re p re do m i n a n t l y  A d v e rbs  
The fol lowi ng are the mos t  important ( s ome of the s e , s uch as b i p o ,  c an 
also  fun c t i on as nouns ) :  
a r awe  = di ffe pe n t ly b i h a i n t a i m  � l a t e  
a s t e  � y e s te pday b i po = ppe vious ly , fo pme p l y , e a p l i e p  
b a i m b a i = e v e n tua l ly ,  aft e r  a wh i l e b i po t a i m  e ar ly 
b e k  = back  d a u n b i l o  = b e l ow 
b i h a i n  = l a te r g e n  = again 
h a r i a p � h urri e d L y 70 
h l a 7 1 "' h e re 
i n  a p  .. e no ugh 
l s i . s L ow Ly ; in a Low  voi ce 7 2 
k l o s a p  .. nea�Ly ; ve ry soon 
k l o s t u  • ne arby 
kw l k ( t a i m ) � q u i ck L y  
l o h a p  • o v e r  t h e re 
l on g t a l m  a fo r a L o ng t ime 
ma s k l  = ne v_ r  mi n d  
n a b a u t  '" a ro und 
n a t i n g 7 3• i n  vai n ;  p urp os e L es s Ly 
7 4  n a t l n g a p e rhap s  
n a u  '" now ; v e ry s oo n ; jus t now 
O I O ge t a} e n t i re L y  
o l g e r a  
o l o s e m  .. thus 
o l o t a i m  = a L ways 
p as l a l n  " i n  fro n t  o f  
p a s t a l m  .. a t  firs t ,  fi rs t 
p l e n t i t a l m  = o ft e n  
t a s o l " o n Ly 
t e d e  " today 
t u m a s  • ve ry 
t uma r a  • tomo rrow 
w a n t a i m  " toge ther  
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Example s :  b i p o m l pe l a  ( i ) s a ve wok  l o n g  a k i s  s t o n  '" pre v i o u s L y  we us e d  to  
w o r k  wi t h  s tone  axes ; t uma r a  0 1 ·  i mumu l m  p i k  " they  wi n cook pigs in  
t he earth  oven tomo rrow ; e m  i t o k l m  m i  i s i  '" h e  t o L d  me i n  a Low voice . 
5 )  P os i t i o n o f  A d ve r b s  i n  a S e n te n c e  
In genera l , adve rb s o f  t ime s tand a t  the beginning o f  a sentence b ut 
c an a l s o  appear at the end of i t  ( b ut see  S ub o rdinate C lauses  1 )  Re l at i ve 
C l auses , and 5 ) Condi t i onal C l auses ) ;  e . g .  t u m a r a  w a r a  i s t a p  l i k l i k  g e n , 
or,: w a r a  i s t a p  I l k l l k  g e n  t u ma r a  t omo rrow the  ri ve r w i L L  be Low agai n ;  
l o
"
n g  t l s p e l a  t a l m m i  s t a p  d o k t a bo i .. I was a nati ve medi c a L  orde r Ly a t  
t h a t  t i me . 
Adverbs ' o f  p l ace t end t o  s t and at the end o f  a s entence , b ut e s p e c i a l l y  
phrases fun c t i oni ng as s uch adve rb s can  a l s o  s tand a t  i t s  begi nn ing ; e . g .  
t u p e l a  ma u n t e n  i s t a p l oh a p  • t h e re a re two mo un tains o v e r  t h e re ; l on g  
t l s pe l a  p i e s ,  0 1 0  m a n me r l  I s a ve b l l a s  t r u ,  o r : 0 1 0  m a n me r l  s a ve b l l a s 
t r u l o n g  t l s pe l a  p i e s . a t  this  vi L Lage,  a L L  p eop L e  h ab i t ua L Ly ado rn 
t h e ms e L ves v e ry much . 
70 Fol l ows t h e  ve rb i n  adve rb i al fun c t i on , i . e .  em i r o n  h a r i a p = h e  runs 
h urri e d Ly . P l a c e d  b e fo re anot h e r  ve rb , it fun c t i ons as a ve rb ( wh i c h  i t  
c an do i n  i s ol at i o n ,  e . g . e m  I h a r i a p .. h e  is h urry i ng ) ; e . g .  e m  i h a r l a p 
I t o k  • he t a L k s  h u rri ed L y . N o t e  t h at t he s e c o n d  v e rb i s  l i nk e d  w i t h  
h a r l a p  by I ( s ee  t he P art i c l e  I ,  5 } ) 
7lMos t ly f un c t i on i n g  as a demons t r at i ve , s ee Demo n s t r at i ve Pronouns  
7 2 t o k t ok I s I • to t a L k  s Low Ly ; t ok I s I .. to speak i n  a L ow voi c e ,  to 
w h i s p e r ;  t o k  l s i  l s i  a to s p e ak s L ow Ly,  carefu Hy 
7 3W i t h  h i gh -p i t ch e d  i n t o n at i o n  o n  the f i r s t  ( s t re s s e d )  s y l l ab l e  
7 4W i th l ow -p i t ch e d  i nt onat i on o n  t h e  f i r s t  ( s t.re s s e d )  s y l lab le  
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, Adverbs o f  manne r con s t i t ut i ng � � ng ie wo �d� tend t o  b e  p la c e d  aft e r  
t he ve rb o r  b e tween t h e  ve rb and i t s  ob j e c t  i f  there is  one and i t  carr i e s  
a n  adj u n c t , b u t  they c an a l s o  b e  p la c e d  a t  the  e n d  o f  the sentenc e . This 
is ob l i gatory i f  the  obj e c t  c arri es no adj unc t .  However , a r awe = di ffe r­
e n t l y , and ph�a� e� fun c t i on i ng as s u c h  adve rb s s t and at t he end o f  a 
s e nt e n c e ; e . g .  e m  i s i u b i m  s t r o n g  t i s p e l a k a n u  = h e  pus hes t h i s  canoe 
h ard , b ut : em i s i u b l m  k a n u  s t r o n g  = h e  p u s h e s  the  canoe h a r d ;  0 1  i b i l a s 
l o n g  t l s pe l a  p a s i n  = they  adorn thems e l ves i n  t h i s  manne r .  
Adverb s  o f  reason and cause t e nd t o  s t and a t  the b eginni ng of a s en­
t e n c e , t hough t hey c an also b e  p l aced at the end ; e . g .  l on g  s t r on g  b i  l o n g e n  
e m  I b . r u k i ni  h a p  d i wa i , or : e m  i b r u k i m  h a p  d i w a i  l on g  s t r o n g  b i l on g e n -
h e  b roke  t h e  p i e ce of wood b e cause of h i s  s t re ng t h .  
S ome adve rb s c an only appear a t  t h e  b eginning o f  a s e nten c e .  The 
f o l l ow ing are t h e  mos t imp o rt ant : 
k l o s a p = a lmos t7 5  
I i k 1 i k t a i m  = soon 
n a t i n k
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= p e rh ap s  
Example s : n a t i n k e m  
t a i m  = ,vhen7 7  
w a t p o = why ?  ( angry que s t i o n )  
w a s a m a r a  = why ? ( rude q ue s t i on )  
l a i k  d a i = p e rh aps h e  wi l l  di e s oo n ; l i k l i k  t a i m  
0 1 0  i b i  l a s p i n i s  = t h ey w i l l  soon  h av e  fi n i s h e d  adorning thems e l ve s ; 
w a t po y u  n o  k a i k a i  = why don ' t  you  e a t ?  b i p o = p re v i o us ly , form e r l y , 
ear l i e r  and b a i mb a i  = e ve n t ua l ly ,  aft e r  a whi le are a l s o  used in pos i t ions 
other than at the b eginning o f  a senten c e ; e . g .  b i po m i pe l a  ( i ) n o  s a v e  
l u k i m  b a l u s ( rare ly : m i pe l a  ( i )  n o  s a v e  l u k i m  b a l u s b i po )  = fo rme r ly we 
did no t ( hab i tua l l y )  s ee p l anes . 
P RE P OS I T I O N S  AN D P R E P OS I T I O N A L  P H RA S E S  
On l y  t wo words o c cur i n  P idgin whi ch c an b e  fully regarded a s  prep­
os i t ions : b i  l on g  and l on g . Of these , b i  l on g  denotes a r e l a t i o nship 
b e tween two e nt i t i e s  or ob j e c t s  wh i ch i s  c lose and l as t i ng ,  s uc h  as ori g i n  
or p os se s s i on , and i t  als o e xp re s s e s  pur p os e  or a s p e c i a l  charac t e ri s t i c  
o f  s omet h i ng ; e . g .  m a n b i  l o n g  K a i n a n t u  = a man from t h e  Kai n a n t u  Sub­
di s t ri c t ; d ok b i l on g  p a p a  b i l on g  m i  = my fa th e r ' s dog ; w a r a  b i l on g  d r i n g  
dri n k i ng w a te r ,  w a t e r  for drink i ng ; s t i k  b i  l o n g  b r u k i m  g r a u n  = digg ing 
s t i ck ; man b i  l on g  k i  s i m  k u mu l = a bi rd-of-paradise catch er ; ( se e  al s o  
A s p e c ts , 8 » 
7 5 k l o s t u  i n  s om e  di al e c t s , s e e T e n s e s , 5 )  
7 6W i t h  l ow- p i t c h e d  i n t o n at i on on t h e fi r s t  ( s t r e s s e d )  s y l l ab l e  
7 7As an i nt r o d u c t o ry w o r d  t o  a depe n de n t c l aus e , n o t  an i n t e r r o g at i ve 
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On the other hand , l o n g  denotes e ss ent i a l ly s p at i al r e l at ionsh i p s , 
a"nd al s o  r e lati onshi p s  b e tween ob j e c t s  whi ch is l e s s  c l os e  and p e rmanent 
then t ho s e  i nd i c at e d  by b i l on g , s u ch as wok l o n g  g a t en = w o rk in  t h e  
g arde n a s  oppo s ed t o  wok  b i  l on g  g a t e n  = garden work , r um l o "g s l i p  = a 
room for s le ep i ng , as opposed t o  r u m  b i l on g  s l i p = b edroom ( al s o  r u m  s l i p ,  
s e e  Noun Determi nant s ) .  
The spat i a l  rel ationships  e x p re s sed b y  l o n g  c an b e  tran s lated into 
Eng l i s h  i n  many di ffe rent way s , e . g .  s t o n  l on g  g r a u n  = a s ton e 0 n t he 
g roun d ,  m a n  l o n g  h a u s  = a man i n t he h o us e ,  l o n g  t u d a k  = a t ( or :  
d u r i  n g )  t h e  n igh t ,  g o  l o n g  p I e s = go t 0 t h e  v i l l age , k a t i m  r o p  
l o n g  n a i p  � c u t  t h e  rope w i t h 
d r i ng ( or t i r i n g ) l o n g  k a p  = dri nk 
he i s  s o rry f o r me , et c .  
a knife , g o  l o n g  k a n u  = go by can o e , 
f r o  m a cup , e m  i s o r i l on g  m i  = 
A l arge numb e r  of more pre c i s e  i ndi c ators of spat i a l  re l a t i onship s  are 
formed by nouns and adverbs of  p l a c e  + l on g , or l o n g  + nouns + b i  l o n g . A 
s amp le l i s t  i s  g i v e n  be l ow .  
a n a n i t l on g  = unde r ,  unde rn e a t h  s o me t h i ng 
a n t a p l o n g  
b i  l O n g } l on g  a n t a p o n  t op o f  s ome t h i ng 
a r a r e l o n g  
b i l On g } l on g  = b e s i de , a l ong s i de s ome t h ing a r a r e 
b l h a i n  l on g  
b i:po l o n g  = 
= 
in 
beh i n d  
fron t 
s ome th i ng 
of ( a  t h i ng )  
d a u nb i 1 0  l on g  = b e low s ome t h i n g  ( i . e .  a t  a lowe r l e ve t )  
i g o  l �f lg  t owards some t h ing 
i n a p  l o n g  = up to ( a  p l ace ) 
i n a p l o n g  + a t i me indi c a t i on 7 8 un t i l  
i n s a i t  
i n s a e t  
n i s a e t  
n i s  a i t  
l o ng i n s i de s ome thing 
l o n g  i n s a i t b i l o n g  
k l o s t u  l o n g  = n e ar t o  s ome th i ng 
l o n g w e  l o n g  far away from s ome th ing 
n a me l l o n g  } 
= be tween , amongs t s ome t h i ng l o n g  n a me 1 b i l o n g  
n a b a u t  l on g l 
r a u n l o ng J 
w a n t a i m  l o n g  
= around s o me t h i ng 
79 
= a l on g  wi th s ome body ( wh o  tags a l ong ) 
7 8 S e e  i n a p  b e l ow 
79 toge t h e r  wi t h  ( on an equal  foo ting ) w a n t a i m  
6 2  
l o n g  h a i b i l on g  = i n  fron t  of ( a  p e rs o n )  
t a i m  b i l on g  = durin g  
l o n g  t i s p e l a  h a p} 
= this  s i de o n  
l o n g  h a p  j "  k a m  
l o n g  h a p s a i t 
h ' P} = o n  l o n g  n a r a p e l a  t h e  o t h e r  s i de ,  on that s i de 
l o n g  h a p  i g o  
Examp le s : e m  i s an a p  i s t a p b i h a i n  l o n g  h a u s  = h e  i s  s t anding b e h i n d  t h e  
h o us e ;  p l a n t i  m a n i s i n d a u n  i s t a p n i s a i t l o n g  ( o r :  l on g  n i s a i t b i l o n g ) 
h a u s many me n are s i t t ing i n  t h e  h o us e ; y u  we t i n a p  l on g  mo r n i n g t a i m  = 
wai t un t i l t h e  morn i ng ; e t c . 
Ap art from these prepo s i t ional phras e s , and l o n g  and b i l on g , three 
adverb s appear i n  p rep o s i t i onal fun c t ion i n  P i dgi n .  They are as fo l l ow s : 
1 )  i n a p = unti l 
i � a p  is us e d  b e fore a c l ause t o  i nd i c ate the e l apse of t ime t ak i ng p l ace 
b e fore t he e ve n t  menti oned i n  the c l ause , e . g .  yu we t i n a p  em i k a i k a i  
p i n l s  = y o u  wai t un ti l h e  h as fi n i s h e d  e a t i n g .  A l t e rnat i ve l y , i n a p  l o n g  
t a i m  c an b e  u s e d , e . g .  y u  we t i n a p  l on g  t a i m  e m  i k a i k a i  p i n i s = y o u  wait  
un ti l t h e  t i me a t  wh i ah he  has  fi n i s he d ea ting . Apart from that , i n a p  can 
b e  used i n  free vari ation with i n a p  l o n g  before nouns to i nd i cate e lap se 
o f  t ime , e . g .  m i  wok i s t a p  i n a r  t u d a k  = I was working un t i l  it bJaS l a t e  
a t  n i gh t .  
i n a p  a l s o  e xp re s s e s  th e concept re nde red i n  Engl i s h  by for ( i n re l a t i on 
to a t i me s p an ) ,  e . g .  em i s l i p  i n a p  t u pe l a  de he s le p t  fo r two days . 
2 )  o l os e m = l i ke , as , than 
Examp le s : k a n u  b i l o n g  m l  i o l o s e m  t i s p e l a  = m y  aanoe  is  l i ke this one ; 
e m  i m o a  s t ro n g p l e a o l o s e m  y u  = he i s  s t ronger t han y o u  ( s e e  Adj e c t i ves ) .  
3 )  w a n t a i m  � ( t oge t h e r )  w i t h 
As has b e e n  ment ioned foo t note 77 , w a n t a i m ,  without long adde d to i t , 
means t og e t h e r  wi th , on an equ a l  fo o t ing ; i . e .  m i  k a i k a i  p i k  w a n t a i m  k u m u  
'" I e a t  po rk wi th vege t ab le s ; m a n  i s t a p w a n t a i m  m e r i  b i l o n g e n  = ( t he re is ) 
a man t og e t h e r  wi t h  h i s  wi fe . 
I n  addi t i on , the word m as k i n e v e r  mind may b e  me nti oned here , th ough 
it does not rea l ly fun c tion as a prepos it ion . Used in i s o l at ion , i t  
means n e v e r  mi n d ,  i t  do es n o t  ma t te r  ( A us t ra l i an Engli sh s h e ' l l be  righ t ) , 
e t c .  In c l au s e s  an d s entences , i t  i ndi cat e s  the concept e xpre s s e d i n  
Eng l i s h  b y  n e ve r  mind ( s ome t h i ng ) , wi t h o u t  regard to , di s regarding , pay ­
i ng n o  a t t e nt i o n  t o , e t c � e . g .  m a s k i  t o k b i  l o n g e n  . . . . = n e v e r  mind what 
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h ¢  s ay s  di s regardin g  w h a t  h e  has s a i d  . . . .  ; b a n a n a  m a s k i  a i gn o re t h e  
b ananas ( e . g .  i n  c a l c ul at i ng t he p r i c e  for a p urchase i n c l ud i ng b ananas ) .  
I n  this fun c t i o n , m a s k i  i s  o ft e n  fol lowed b y  l on g ; e-. g .  m a s k l  l on g  
p l a n t l  t o k  = n e v e r  mi n d  a � �  ( t h a t ) t a � k ; p ay i ng n o  a t t e n ti o n  t o  a � �  t h a t  
t a � k  . . . .  ; m a s k i  l on g  s a p l m  n a i p  s don ' t  bo t h e r  t o  s h arp e n  t h e  knife . 
As a s p e ci al us age conc e rn ing l o n g , i t  may be men t ioned t h at i t  i s  
u s u a l l y  omi t t e d  after k a m  = to come i f  a proper noun i ndi c at i ng a p l ace 
fo l l ows , e . g .  m i  k a m  G o ro k a  = I come from Goro k a .  S ome t i me s  the s ame c an 
be ob s erved to happen after g o  = t o  go away ( to )  and s t a p  = s t ay ( a t ) ,  
� i v e  ( at ) ,  b u t  t h i s  is l e s s  commo n i n  H i gh l ands P i dg i n  t h an i n  Low lands 
P i dg i n , i . e .  m i  go l on g  G o r o k a  ( le s s  common l y : m i  g o  G o r o k a ) = I go t o  
Go rok a ;  m i  s t a p  l o n g  G o r o k a  ( l e s s  commo n l y : m i  s t a p G o r o k a ) = I � i ve a t  
Gorok a .  
P i dgi n ,  e s p e c i a l l y  H i gh l ands P i dg i n ,  s hows s p e c i al usage regardi ng the 
e xp re s s i o n  of s p at i a l  relationships i nvo l v i ng p e rson s and ve rb s of mot i o n  
dire c t e d  towards a person : i n  e xpre s s i ng conce p t s  rendered i n  E n gl i s h  b y  
come t o m e ,  g o  t 0 h i m , re ference i s  made to t h e  p lace at w h i c h  t h e  
p e r s on approached i s  locat e d , i . e .  come to me i �  kam l on g  m i  s t a p  l on g e n  
- come t o  w h e re I am s t andi ng ; g o  � o  h im i s : g o  l o n g  e m  
g o  t o  wh e re h e  i s  s tandin g ;  ( see als o Place Clauses ) .  
s t a p  l on g e n  = 
Apar t  from the u s ages rev i s ed ab ove i n  t h i s  chap t e r , l o n g  p l ay s  an 
i mp ortant p art w i t h t rans i t i ve verbs ( s ee Verb s , Tran s i t i vi t y , Sub c l as s 
4 ,: 5 ,  6 ) , and l o n g , b e s i de s  o l o s e m , i s  used to e xp re s s  the comcept render­
e d  in E n g l i s h b y  than i n  the c ompari son o f  adj e c t i ves ( s ee Adj e c t i ve s ) . 
I N T E  R RO GA T I  V E S  
A few remarks about the i n t e rrogat i ve words i n  P i dgin a s  w e l l a s  the 
s p e c i al i n t onat ional feat ures conne c te d  w i t h the i r  app earance , have b e e n  
made i n  The Part i c l e  i ,  I b ) and Verb s , Bas i c  Fo rms ( s ee t here ) . The 
fo l l owing may be added h e re : 
The b a s i c  i n t e rrogat i ve word s i n  P i dg i n  are h a u ma s how m uch , h ow 
many ? , w e  = wh e re ? , w u s a t  ( or: h u s e t ) � who ? and w o n e m  = wh a t , w h i c h ?  
E x c ep t  f o r  w e  = w h e re ? , the s e  c an fun c t i on a s  no uns , pronoun s , adj e c t ives 
or adve rb s . It  may o n l y  be menti oned that h a u m a s  whe n  fun c t ioning as a 
noun ob j e ct , tends to s t and at t he begi nning o f  a c l aus e .  Exampl es : 
h a um a s  y u  k i s i m  p i n i s  = how much di d you g e t? ; y u  l u k i m  w u s a t  ( or :  h u s e t )  
= whom do y o u  s e e ?; w u s a t  ( or :  h u s e t )  b r u k i m  p i n i s  a k i s  b i l o n g  m i  = who 
h as b ro k e n  my  axe ? ;  w o n e m  i s t a p  l o h a p  what i s  over  t h e re ? ; y u  l u k i m  
h a u m a s  p i k p i n i s  = h ow many p i gs di d y o u  s e e ? ; w u s a t  ( or :  h u s e t )  m a n  
s i n d a u n  i s t a p k l o s t u  l o n g  p a i a  = w h o  ( l i t .  w h o  man ) i s  s i t t ing n e ar t h e  
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fi re ? ;  y u  s i n g a u t  i s t a p  l on g  won e m  me r i  = wh i ch woman are y o u  ca Z Z in g  
for ? ; t i s p e l a h a u s  b i  l o n g  w o n e m  l a i n  = w h i ch e Zan owns this  h o u s e ? ( f or 
the omi s s i o n  o f  i i n  t h is s en t ence see The P art i c le i ,  I b ) ) ;  y u  g i p i m  p e  
l o n g  h a u m�s m a n  p i n i s  = h o w  many m e n  h ave y o u  g i v e n  ( t h ei r )  pay ?  W e  
fun c t i o n s  o n l y  a s  a n  adve rb , and als o appears i n  the adj e c t i va l  phrase 
b i  l on g  we = b e Zonging to wh a t  are a ( o r p Z aee ) ?  and in w e s t a p  ( s ee b e l ow ) . 
I t  i s  not found aft er l o n g . I n  other fu nct ions , ( l on g ) w o n e m  h a p  i s  used 
t o  expres s wh e re ?  ( s ee b e l ow ) . Examp les : dok b i  l o n g  y u  i s t a p  we = w h e re 
i s  y o u r  dog ? ; t i s pe l a  m a n  b i  l o n g  we = w h e re i s  this  man from? 
Que s t i ons wh i ch in t he i r  basic form contai n an i nt e rrogat i ve word are 
o ft en expre s s e d  by the s e ntence wi thout the i n t e rrogat ive wo rd , w i t h  the 
i nt errog ative w o rd or phrase added at the end , and e m  p re ce d ing th e 
i n terrogat i ve ;  e . g .  t i s pe l a s t i k  y u  g i p i m  em p i n i s ,  e m  wo n e m  s a m t i n g 
t he s t ick y o u  gave h i m , wh a t  ( th i ng ) i s  i t ? ; me r i  y u  s i n g a u t  i s t a p  l o n g e n ,  
e m  w u s a t  ( or :  h u s e t ) = w h o  is t h e  woman whom y o u  are caZ Z i ng ?  
The omi s s ion o f  be fore predi c a t e s  consi s t i ng o f  o r  c on t ai ni ng an 
i nt errogat i ve w ord h as b e en d i s cussed i n  The P art i c le � Ib ) ( s ee t he re ) . 
The inte rrogat i ve w o n e m  e nt e rs i n t o  the forma t i on o f  other i nterro­
g at i ve s , i . e .  ( l o n g )  w o n e m  h a p  = whe re ? , ( l on g ) wo n e m  t a i m  = whe n ? , b i l o n g  
w o n e m  = w h y ?  and o l os e m  w o n e m = h ow ?  Examples : e m  g o  p i n i s  l on g  w o n  e m  
h a p  = whe re di d h e  go away t o i ;  l on g  w o n e m  t a i m  b a i e m  i k a m  b e k  = when 
wi Z Z  h e  come b a e k ? ; b i l o n g  w o n e m  yu  n o  p u l i m a p i m  w a r a  p i n i s  = why di d you  
not  draw w a t e r? ; y u  s a n a p i m  pos  p i n i s  o l o s e m  w o n e m  = how di d y o u  e re c t  
t h e  pos t ?  
The p os i t i on o f  the interrogat i ve s  w i t h  adverb i a l  fun c t i o n  w i t h i n  a 
sentence i s  de t e rm i ned by the s ame ru les as th o s e  wh i ch are v a l i d  for 
adverb s ( s ee Adverbs , 5 », i . e .  those re ferri ng to t i me and re as on t e nd t o  
s t an d  a t  the b eginning , and t h o s e  referri ng t o  p l ace and manne r ,  at t h e  
e n d  o f  s e nten c es (s ee the ab ove examp les ) .  
Anot her i nt e rrogat ive wh i ch s t ands alway s at the beginn i ng o f  a ques t i o� 
i s  w a t p o = why ?  ( i n  angry and sh arp que s t ions ) ,  e . g .  wa t p o  y u  n o  k a m  a s t e  
= why did y o u  n o t  come y e s t e rday ? ! An e ven s t ronger form i s  wa s am a r a  = 
wh y ?  ( i n  rude ques t i ons ) ,  e . g .  wa s a m a r a  y u  s t i l i m s i u t l a m b i l o n g  m i  
w h a t ' s  the  i de a  s te a l i ng my torch? ! !  
A s p e c i al i n t errogat i ve o f  p l ace i s  we s t a p  = w h e re i s  ( or :  are ) ?  wh i ch 
alway s  s t ands at the beginning of a que s t i on ( whereas we w h e r e ?  s t ands 
at the end of a q ue s t i on ) , e . g .  we s t a p  0 1 0  ma n b i  l o n g  p i e s = wh e re are a n  
t he v i l lage rs ? 
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S E N T E N C E S  W I T H TWO  O R  MO R E  C L A US E S  
I N T RO DU CT I O N 
P i dg i n  s en t e n c e s  o ft en co ns i s t  o f  two or more c l ause s wh i c h can b e  
c oordinat e , or s ubo rdinate t o  each other . The c o nne c t i on b e tween the 
actions and s i t uat i ons re ferred t o  b y  two s u c c es s i ve c l au s e s  c an di s p lay 
qui t e  vari ed degre es of c l osene s s , and t h i s  i s  expre s s e d  in the formal 
indi c at i o n  o f  the conne c t ion b e t we en the re spe c t i ve c l ause s .  A s e t  of 
e x amp l e s  of two- c l ause s e n t e n c e s  in wh i ch the s ub j e c t  o f  b o th ve rb s  i s  
the s ame , wi l l  b e  gi ven f o r  i l l u s t ration : 
a )  m i  s a n a p  n a  m i  5 i n g a u t = I s t ood up and s h o u t e d  
I f  t w o  a c t ions re fe rred t o  b y  t w o  s u c e s s i v e  c l auses cons t i tute two 
i ndep endent a c t i ons wh i ch a c c i den t a l l y  c o i n c i de in s ome way ( i . e .  are 
pe rformed at t he s am e  p l ace , und e r  the same c i r c ums tan ce s , e t c . ) this i s  
e xp re s s ed b y  n a  = and and the re pe t i t io n  o f  t he s ub j e c t  marke r .  ( S ome­
t imes n a  is omi t te d , but this is rare ) . The e x a c t  me an i ng of the ab ove 
sent e n c e  is there fore : h e  s t ood up , and ( w i th o ut h i s  s t andi ng up havi ng 
any conn e c t i o n  w i t h  it ) h e  s ho u te d .  
b )  m i  s a n a p  n a  s i n g a u t  = I s tood up and s h o u t e d  
Two a c t i ons wh i ch are c l o s e ly c onne c ted i n  o ne b e i n g  carri e d  out a s  b a ck­
ground t o  anoth e r ,  b u t  wh i ch s t i l l  cons t i t u te two c l early s e parat e d  p er­
f.orman c e s , are expre s s e d  by n a  wit hout re p e t i t ion of the s ub j e c t marker 
in the s e cond c l ause . I f  the s ub j e c t  is not in the fi rst or s e c ond person 
s i ngular , great e r  or less c l oseness o f  the two a c t i on s  i s  expre s s e d  b y  
the omis s i o n  or otherw i se of the part i c l e  i i n  the s e c ond c l aus e ,  e . g .  
e m  i s a n a p  n a  s i n g a u t i ndi c ates a more int imate co nn e c t ion b e tween t he 
two a c t i ons than e m  i s a n a p  n a  i s i n g a u t . 
c )  m i  s a n a p  i s i n g a u t = I s t ood up s h o u t ing 
Two ac t i on s  w h i c h together cons t i t u te a c l ose-kn i t  set of ac t i vi t i es , are 
p e rformed e i t h e r  s i mu l t aneous ly o r  i n  i mme d i at e  s u c c e s s i on , and of wh i ch , 
under t he gi ve n  c i rcums t an c e s , neither woul d be performed with out t he 
other b e c au s e  neither of them cons t i t utes an a c t i vity c le ar l y  s e p arat e d  
from t h e  oth e r ,  are e xp re s se d  b y  placi ng i b e tween the t w o  c l ause s . The 
s ub j e c t  is not repeate d , and n a  does not appe ar . 
d )  m i  s a n a p  s i n g a u t  = I s t ood up t o  s h o u t  
I f  t h e  performance o f  an a c t i o n  c re at e s  a s i t uation i n  whi ch t h e  s e c ond 
a c t i o n  c an b e  p e r fo rme d ,  this i s  e xp re s s e d by omi t � i ng all l i nk s  b etween 
the two c lause s .  The s ub j e ct mark er is not re peated i n  the s e cond c laus e . 
66 
Th i s  cons t ru c t i on i s  only met w i t h  after g o  = t o  go away , k a m  = t o  come , 
ve rb s derived from the se s uch as k a m a p  t o  come down , g o a p  t o  go up , 
e t c . , s t a p  = to s t ay , to s t op ,  remai n ,  s a n a p  c to s tand up , s i n d a u n  t o  
s i t  down and o t h e r  verbs de not i ng post u re s  s u ch as n i l d a u n  = t o  k ne e t  down , 
s l i p  = to t i e  down , et c . , r o n  = t o  run , ve rb s  derived from it such as 
r o n  ewe = to run away , and i s  s omet imes a l s o  h eard after b u n g  = to come 
t og e th e r ,  to gathe r ;  e . g .  em go l u k i m  = he wen t to s e e  i t ;  em i r on 
s i u t i m  p i s i n  h e  ran to s ho o t  t h e  bi rd ( th i s  concept would us ua l ly b e  
re ndered by e m  i r o n  i g o  ( or :  k a m ) s i u t i m p i s i n ,  indicating dire c t i o n  
away from ( o r towards ) t h e  fo c a l  po i nt o f  t h e  s i t uation des c ri b e d ) ;  e t c . 
Thi s cons truc t i o n i s  unde r l y i n g  the c ompo s i t e  ve rb s  g o  k a m a p  = t o  
arrive ( th e re ) and k am k a m a p  = to arrive ( h e re ) . 
S a n a p  = to s t and up , and s i n d a u n  = to s i t  down are used in c onj un c t i on 
w i t h  verbs fo l lowing the m ,  to deno te be s t anding and b e  si t t ing  ( i n o th e r  
c i r c ums t an ce s , these concepts are e x p re s s e d  i n  P i dgi n b y  s a n a p  i s t a p  and 
s i n d a u n i s t a p , see Aspe c t s , 2 » ; e . g . em i s i n d a u n  k a i k a i  = he is e a t i ng 
s i t ti ng down ( o r also : h e  s i ts down to e a t ) ; e m  i s i n d a u n  wok i m  b u n a r a  
h e  i s  mak i ng a b ow s i t ting  down ( o r als o :  h e  s i ts down t o  make a bow ) ; e m  
i s a n a p p i l a i  s u s a p  = h e  p t ays the  Jew ' s  harp s tandi n g  up ( o r a ls o :  he 
s t ands up to p t ay the  Jew ' s  harp ) . I n  the l i ght o f  th i s , the s e ntence m i  
s a n a p  s i n g a u t  as gi ven at the beginning o f  thi s s e c t i on d )  c an a l s o  mean 
I was s h o u t i n g  s tanding up . 
. A s  has a l ready b e e n  i nd i c ated , the aspectual meaning o f  such comb i na­
t i ons of s a n a p  and s i n d a u n , if the s e  verb s  denot e a s t a t e  rather then 
mo vement , is by i t s e l f conti nuous , and the usual cont i nuous asp e c t  marke r 
i s t a p  i s  on ly used i f  the cont inuous aspect ual me �ning is s t rongly 
emphas i s e d ,  of it i t  is necess ary to avoi d the amb iguity b e tween s t ate 
and moveme nt , e . g .  em s i n d a u n  k a i k a i i s t ap  = he goes o n  e a ti ng ( wh i t e ) 
si t t i ng down , or : he is e a t ing si t t ing down ( and i t  i s  not that he s i t s 
down to e at ! )  
e )  m i  s a n a p  l on g  s i n g a u t  = 1 s t 0 0 d u p , in o rder to s h o u t  
I f  a n  a c t i on i s  re rformed for the p urp ose o f  performing ano ther b u t  t he 
s t re s s  i s  on the first act i o n ,  t his i s  e xp re s s e d  by p l a c i ng l o n g  b e t ween 
the two c l au s e s , w i thout repet i t i o n of the s ubj e c t  ( o r of i if i t  o c c urs 
i n  the first c l aus e ) . 
f )  m i  s a  n a p  b i l o n g  s i n g a u t  = I s to o d  up i n  o rde r t 0 s h 0 u t. 
I f  an a c t i o n  i s  p e r fo rmed for the p urpo se of pe rfo rmi ng ano the r ,  and the 
s t re s s  i s  on t he s e cond a c t i on , thi s is expre s s e d  by p la c i ng b i l on g  b e tween 
t h e  two c lauses , w i t hout repe t i t i on o f  t he s ub j e c t  (or o f  i i f  it o c c urs 
in t he f i r s t  c lause ) .  
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g )  m i  s a n a p , o r a i t ,  m i  s i n g a u t  = I s t ood up . The n I s h o u t e d. 
I f  t h e  p e r forming o f  an a c t i o n  b ri ngs a s e t  o f  e ve n t s  to a c l o s e , and a new 
set of e v e n t s  s t ar t s  with t h e  next a c t i o n , this i s  e xp re s s e d  b y ' p la c i ng o r a i t  
b e t w e e n  t h e  two c l a u s e s ,  and i n s e r t i n g  a p a u s e  b o t h  b e fo re a n d  a f t e r  i t . The 
s ub j e c t  marke r  is repe a t e d  in t he s e c o n d  c l a us e . Thi s  c o n s t ru c t i o n  i s  ve ry 
c ommon in narrat i ve s t y le , and i s  not o ft e n  met w i t h  in s e n t e n c e s  q ui t e  as 
s h o rt a s  the i l l us t ra t i ve e x amp l e  g i v e n  ab o ve ( s e e  a l s o  C o n di t i o n a l  C l aus e s ) .  
h )  m i  s a n a p , 0 I o s e m  n a , m i  s i n g a u t  = I s t ood up . Having s tood up, I s h o u t e d  
( 1 . e .  I s t ood up . ( H a v i n g  done ) t h us j u s t t h e n, I s ho u t e d ) . 
I f  t h e  p e r f o rmi n g  of an a c t i o n  b r i n g s  a s e t  o f  e v e n t s to a c lo s e , a n d  i n  
re fe rr i ng t o  t he s t a r t i ng a c t i o n  o f  a new s e t  o f  e ve n t s , t h e  s p e ak e r  w i s h e s  
t o  re fe r  b a c k  t o  t h e  l as t  a c t i o n  o f  t h e  p re v i o u s  s e t , t h i s  i s  e xp re s s e d  b y  
p l a c i n g  o l o s e m  n a  b e t we e n  t h e  t w o  c laus e s , a n d  i n s e r t i n g  a p a u s e  b o th b e fo re 
and a f t e r i t . The word na is u s u a l l y  p ronoun c e d  w i t h  a h igh- p i t ch e d  i n t o ­
n a t i o n  ( s e e  A s p e c t s , 4 ) ) .  T h e  s ub j e c t mark e r  i s  rep e at e d  i n  t h e  s e c o n d  c l a us e . 
Th i s  cons t r uc t i o n i s  a l s o  ve ry c ommon in narra t i ve s t y l e , and a ve ry ch arac ­
t e ri s t i c  feat ure o f  P i dg in . 
i )  m i  s a n a p , o r a i t  n a , m i  s i n g a u t  I s t o o d  up . T h e n  I s h 0 u t e  d !  
I f  p e r forming o f  an a c t i o n  b rings a s e t  o f  e ve n t s  t o  a c lo s e , and a new s e t  
o f  e ve n t s  s t art s w i t h  t h e  n e x t  a c t ion , whi l e  a t  t h e  s ame t i me , c o n s i de r ab l e  
s t re s s  i s  p l a c e d  on t h e  f i r s t  a c t i o n  o f  t h i s  n e x t  s e t , t h i s  i s  e xp re s s e d  b y  
p� a c i n g  o r a i t  n a  b e t w e e n  t h e  two c l aus e s , and ins e rt i n g  a p a u s e  b e fore a n d  
a ft e r  i t . The word n a  i s  us ual ly p ro noun c e d  wi th a h i gh-p i t ch e d  int onat i on 
( s e e  A s pe c t s , 4 ) ) .  The s ubj e c t  mark e r  is re p e a t e d  in t h e  s e c o n d  c l ause . 
COO R D I N A T E  C L A U S E S  
A c o n s i d e rab l e  amo unt o f  i n forma t i o n  h a s  b e e n  g i v e n  abo ve i n  t h e  INTRO­
DUCTION o n  the nat ure of c o o r d i n a t e  c l a u s e s  i n  P i d gin . The fo l l ow i n g  may b e  
a d de d h e re : 
80 
A p a rt from n a  � a n d ,  t h e  conj un c t i o n  0 or n o  = or and t a s o l  = b u t  are 
u s e d  t o  l i nk c o o rd i n a t e  c l aus e s ; e . g .  y u  l a i k  i k a i k a i  0 ( o r :  n o )  y u  l a i k  
s l i p = do y o u  wan t t o  eat  o r  s L e e p ? ; m i  t a i t i m r o p , t a s o l  e m  i b r u k  p i n i s  
- I fas t e n e d  t he rop e ,  b u t  i t  s nappe d.  
I f ,  i n  P i dgi n ,  l i t t l e  s t re s s  i s  p l a c e d  on a c l a u s e  who s e  En g l i s h  e q u i v a l e n t  
b e g i n s  w i th b u t , t h e  c o nj u n c t i o n  n a  i s  u s e d  i n s t e a d  o f  t a s o l , e . g .  e m  i h a s k i m  
m i  p i n i s  n a  m i  no s a ve = h e  a s k  e d me , b u t  I don ' t  know . . . .  ( i n t h e  
P i dg i n  s e n t e n c e , t h e  c l ause s t re s s  i n  t he s e c ond c l a u s e  i s  as fo l lows : na 
m f  no s a v e ;  b ut :  e m  i h a s k i m  m i  p i n i s ,  t a s o l  mi  no s a v e  h e  as k e d  me,  b u t  
I d o n ' t  k n o w  ( c l a u s e  s t re s s : t a s 6 1  m i  n o  s a ve ) . 
80
t a s o l  = b u t  s t an ds at t h e  b e g i n n i n g  o f  a c l aus e ,  i n  c o n t r a s t  t o  t a s o l  = 
o n Ly wh i ch s t an ds a ft e r  the wo rd whi c h  i t  de t e rmI n e s  ( s e e  A s p e c t s , 1 2 ) ) .  
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Sentences re ferring t o  a numb er o f  cho i ces o f  act ion contai n a rep e t i ­
ti on o f  0 ,  e . g .  e m  i g o  k i s i m p i s ,  0 e m  i g o  s i u t i m  k a p u l , 0 e m  g o  r a u n i m  
m u r u k , m i  n o  s a v e  = I don ' t  know w h e t h e r  h e  w e n t  to ca tch fis h ,  or  s h o o t  
t re e  kangaroos , o r  h u n t  cassowary . 
I f  a y e s /no answer i s  expe c t e d  i n  re s ponse to a q ues t i o n , e i th e r  the 
a l t e rnat i ve answe r is i n c l uded i n  the que s t i o n , or 0 n o g a t  = o r  no t i s  
adde d a t  i ts e nd ; e . g .  e m  i s t a p  y e t  0 e m  g o  p i n i s  = is h e  s ti l l  he re 
o r  h a s  h e  gone ? ;  y u  k a ma u t i m  k a u k a u  p i n i s  0 n og a t  = did y o u  p u l l o u t  
s we e t  po t a t oe s  o r  no t ?  
I n  s e ntences re fe rri ng t o  a numb e r  of ch o i c e s  whi ch are al l negat i ve ,  
the conj unct ion n a  i s  use d ( i n En g l i s h  nor i s  used i n  such case s �  e . g .  
e m  i n o  s a ve k u k  n a  i no  s a v e  l u k a u t i m h a u s  = h e  canno t ( i . e .  doe s  n o t  
k n ow how  to ) cook , nor can h e  l ook aft e r  t h e  h o us e .  
S U B O R D I N A T E  C L A U S E S  
I n t ro d u c t i o n  
In P i dg i n ,  s ub o rdi nat e c l auses appear frequent ly w i thout s ub o rdin a t i ng 
c onj un c t i ons , and the i r  fun c t i on s  within the sentence are i n dicated b y  
the i r  pos i t ions , and/or b y  t h e  context . 
Th i s  app l i e s  e s pe c i a l l y  t ri re l a t i ve c l auses , t ime c l aus es , c ausal 
c l au s e s , and conditi onal c l auses . Re l a t i ve c l auses fol low the c l ause to 
whi ch t hey are s ub o rdinate , whereas time c l aus e s  and condi t ional c l auses 
pre ce de them . Causal c l a uses can precede o r  fol l ow t he m ,  b u t  i n  the 
l a t t e r  case they are i n t roduced by a s ubo rdi nating c o nj un c t i on . 
1 )  R e l a t i v e  C l a u s e s  
Re l a t i ve c l au s e s  i n  P i dgi n d i f fe r  from the ma i n  c l auses wh ich they 
fo l low in e i t h e r  having no overt s ubj e c t ,  or i n  havi ng the s ub j e c t  o f  the 
mai n c l ause - or i t s  ob j e c t if the re lat i ve c l ause de t e rmi nes that one 
and not i t s s ub j e c t  - t aken up i n  them by em . The end o f  the relative 
� c l ause i s  o ften marked by a paus e , and i t s  l as t  s y l l ab l e  has a high-p i t ched 
i n t onati on . The c onti nuation o f  the main c l ause after i t  has the o rdi nary 
i n tonat i on of a non- s ub o rdi nate c l ause and it is mo s t l y  i n troduced by e m  
( i f  i t s  s ub j e c t  i s  i n  t he s i ngu l a r )  o r  b y  0 1  ( i f i t s  s ubj e c t  i s  i n  the 
p lural ) ,  un l e s s  the ve rb of the mai n c l ause is go = to go aw ay , k a m  = t o  
come , or s t a p  = t o  b e , to s t ay . W i th t h e s e  verb s ,  em and 0 1  are only 
us ed if emphas i s  i s  p l aced on the s ubj ect o f  the ma i n  c l ause . Example s : 
me r i  i wok i m  t i s p e l a  b i  l um i s t a p  we = whe re is t h e  woman who made t h i s  
ne tbag?  ( E ven i s  no pause i s  insert e d  afte r b i l um in speak i n g ,  b oth the 
s y l l ab l e  - l um of b i  l um and the i f o l l ow i ng it have h i gh -p i t ched i nt onat i o n  
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b � c ause the i c o i n c i de s  w i th the beginning of the fal l ing i nt onat i on 
c ontour o f  a s e ntence- final c l aus e . On t he other h and , in a s e ntence 
t i s pe l a b i l um i s t a p  we - wh e �e i s  t h i s  n e tbag ?  the s y l l ab le - I u m of 
b i l u m has the high e s t  i nt onational p i t ch be c aus e i t  carri e s  the sentence 
s t re s s , and t he i fol lowi ng i t  has a lower p i t ch ) . M a n  I kam k a m a p  8 s t e 
a b i n u n , em i p a p a  b l l o n g  m i  = the man who came las t n i g h t  i s  my fat h e � .  
( Even though e m  i s  us e d  t o  i n t roduce t he s e cond part o f  t h e  mai n  c lau s e  
em i p a p a  b i  l o n g  m i  i s  not l i ke ly t o  be mi s t ak e n  f o r  a re lat i ve c l aus e ,  
b e cause i t  ends a s e nte n c e , and t he i n tonation cont our i s  fal l i ng ,  not 
endi ng on a h i gh note ) ; dok i s i n d a u n  I s t a p  a n a n i t  l on g  h a u s  b i l o n g  y u  
� m i ka i k a ( i m  p i n i s  l e k b i  l o n g  m i  - the dog wh i ch i s  s i t ti n g  unde �  y o u r  
h o u s e  h as b i t t e n  m y  l e g .  A n  e xamp le o f  a c l ause a c c omp anied b y  t w o  re l a­
t i ve c l aus e s : s a po s g a t  p l a n t i m o a  m a n  i k am a p  ye t i l a l k  I g o  n i s a i t 
l on g  h a u s  y u  t o k i m  0 1  i t o k : n og u t  y u p e l a  i go l on g  h a u s , h a u s  i p u l a p 
i s t a p  - if many mo�e men come s ti l l  who want to go i n s i de t h e  h o u s e , t e l l  
t h e m  t h a t  they  sh o u Z d  n o t  go into  the  h o u s e , ( b e caus e ) i t  is  fu Z Z  ( li t . 
if t h e �e are many mo�e men who come ( an d )  who wan t t o  go i ns i de the  h o u s e  
. . . . ) .  As c an be s ee n  from the examp l e , n o  c o nne c t i ng conj un c t i o n  i s  
u s e d  i n  Pidg i n  t o  l i nk t w o  re l at i ve c l auses a c c ompanying t h e  s ame main 
c l ause ( i n Engli sh , and appe ars b e twe e n  two s u ch re lat i ve c l auses ) .  
The s ubj e c t o f  the mai n c l aus e i s  usually t ak e n  up i n  the relat i ve 
c l aus e by e m  i f  the re l at i ve c l aus e does not f o l low the s ub j e c t  noun 
i�ed i a t e ly , b ut is s eparated from it by adj un c t s  fo l l owi ng the noun 
s ub j e ct , e . g .  0 1 0  t i s p e l a  m a n  b i l on g  p i e s  b i l o n g  y u  em ( 0 1 ) 81 i s l i p 
s t a p  l o n g  h a u s  b i l on g  m i , em i w ok i m  n u pe l a  b a n i s  p i n l s  - th es e me n from 
y o u �  vi l l age who a�e s l eeping in my h o us e ,  have made a new fen ce .  
I f  t he relative c l au s e  det e rmine s the obj e c t  of the main c l ause , the 
ob j e c t i s  us u a l l y  t aken up b y  e m  at t he beginni ng o f  i t ,  if the r e l a t i ve 
c l ause c o ns i s t s  o f  more than an i n t ran s i t i v e  verb ± an adverb i al adj un c t ,  
e . g .  m a n  l u k i m  d i w a i  em i g a t  g u t pe l a  k a i k a i  - t h e  man s aw a t r e e  wh i ch 
h a d  g o o d  fo o d  ( i . e .  f�ui ts ) .  I n  s u ch re lat i ve c l auses , the int onat i o n  
c ontour i s  t h e  s ame a s  i n  a n  ordinary in dep endent c l ause but i t  c an 
i n t onat i onal ly be re co gni sed as a re l at i ve c l ause b e cause the pre c e ding 
main c l aus e e nds i n  a non-s entence- fi nal into nat ion pattern , w i th h i gh ­
p it ched i ntonation on t h e  last sy l l ab l e . A t  t he s ame t ime , t he intona­
t i onal p i t ch at the begi nning of the re lat i ve c l ause em i g a t  g u t p e l a  
k a i k a i  s t arts at a h i gh e r  leve l  th an i t  would be the c as e  wi th t he s t a t e -
m e n t  e m  i g a t  g u t p e l a  k a i k a i  - h e  ( o r :  i t )  has good foo d .  Ano ther e xamp le 
Bl l f  t h e  r e l at i ve c l a u s e  d e t e r m i n e s  a s ub j e c t w h i ch i n di c at e s  a p l ur al it y  
o f  h uman b e i n g s , e m  0 1  app e ar s  o ft e n  i n s t e a d  o f  e m  t o  r e f e r  t o  i t . 
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p,a p a · b i l on g  m i  i . r a n i m  p i k e m  i b a g a r i m a p i m  p i n i s  g a t e n  b i l on g e n . my 
fa t h e r  i s  ahasi ng t h e  pig wh i ah has de s t roy e d  h i s g a rden . 
H owe ve r ,  i f  a re lat i ve c l ause de t e rmi ning the obj e c t  o f  the mai n c lause 
c o ns i s t s  only o f  an int rans i ti ve ve rb , with or without an ad ve rb i al 
ad j un c t  a c c ompan y ing i t , no em appears as a rule at the begi nning o f  the 
c l aus e ; i . e .  m i  l u k i m  wampe l a  m a n  i s l i p  l on g  g r a u n  ( i  s t a p )  = I s aw a 
man w h o  was s �e ep i ng o n  the  g ro u n d ;  y a r  ( or :  y a u ) b i  l o n g  m i  I h a r l m  p i s l n  
I k r a i  ( a n t a p l o n g  d l w a i ) = I ( li t . my ears ) h e ard a bi rd aa H ( i . e .  wh i ah 
w as aa H in g ) ( i n t h e  t ree ) ;  m i  l u k i m p i n i s  s i ka u  i k am = I 8 aw a w a H ab y  
oomi ng ( i . e .  wh i ah was aoming ) .  
I f  i n  the Eng l ish equivalent o f  a re l ative c l ause i n  P i dgi n ,  the 
re l a t i ve p ronoun ( wh om or whi ch ) i s  i t s e l f  the obj e c t  of the re l at i ve 
c l aus e , e m  i s  p laced aft e r  the ve rb o f  the P i dgi n re l at ive c l ause to de­
note the ob j e c t  o f  the latte r ,  and us ual ly no s p e c i a l  i nt rod u c t o ry w ord 
begins the c l au s e ;  i . e .  w e s t a p  t i s p e l a  b l a k p e l a  d o k  m i  l u k i m  e m  a s t e  ( o r :  
we s t a p  t i s pe l a  b l a k p e l a  d o k  as t e  m i  l u k i m e m ) = wh e re is  t h a t  b � aak dog 
w h i ah I s aw y e s t e rday ? ;  em i g i p i m  m i  k u n d u  em i wok i m  em p i n i s  a he gave  
me  t h e  drum wh i ah h e  made ( t he em  aft e r  k u n d u  deno t es t h e  s ub j e c t  h e  o f  
t h e  r e l a t i v e  c l ause and i s  n o t  a re l ative c l ause marke r ) . 
I f  s p e c i a l  e mphas i s  is pl aced on the obj e c t of the r e l at i ve c l ause , e m  
app ears a t  t h e  begi nning o f  i t  a s  we l l  un l e s s  t h e  s ub j e c t  of the re l at i ve 
c l au s e  i s  als o e m ,  i . e .  is i n  the t hi rd pers on , e . g .  w e s t a p t i s p e l a  b l a k ­
p e l a  d ok e m  m i  l u k i m  e m  a s t e  = where i s  that b � aak dog w h i a h I 
s a w y e s  t e r d a y ? 
I f  the verb of a re l at i ve c l aus e of the kind re ferred t o  ab o ve i s  a 
doub l e - ob j e c t verb ( s ee Tran s i t i vity and Ob j e c ts ) s u ch as g i p i m  � t o  g i v e , 
e m  and the i nd i re c t o b j e c t  preceded by l on g  are pl aced afte r the verb . 
However i f  the indirect ob j e ct is not preceded by l on g  ( i . e .  i s  m i , y u  or 
e m ) ,  no e m  t o  i nd i cate the d i rect ob j e ct i s  p l aced after the ve rb ; i . e .  
e m  k u n d u  m i  s o i m  e m  l o n g  t i s p e l a  ma n p i n i s  = t h i s  i s  the  drum w h i oh I 
s h owe d  t o  this  man ; but : em k u n d u  m i  s o i m  y u  p i n i s  a s t e  = t hi8  is t h e  
drum w h i ah I s h ow ed y o u y e s te rday ; w e s t a p  h a u s  e m  i s o i m  m l  a s t e • w h e re 
i s  t h e  house  wh i ah he s h owed me y e s t e rday ? 
I f  i n  s u ch a relative c l ause , spe c i al emphas i s  i s  p l a c e d  on the obj e c t  
o f  the re l a t i ve clau se , i t  is re ferred to by e m  p l aced after t h e  ve rb , 
and the i ndi re c t obj e c t fol lows i t  with l on g  p re c eding i t  even i f  the 
i n d i re c t  ob j e c t  i s  m i , y u  or em . At the s ame t i me , e m  may be p la ced at 
the b egi nni ng of the re l at i ve c l au se as w e l l unless the s ub j e c t  of the 
c l ause i s  e m ; e . g .  em k u n d u  ( e m )  m i  s o i m  em l on g  y u  p i n i s  a s t e = t h i s  i s  
the  drum w h i a h I s  h o w e  d y o u  y e s  t e r d a y ; e m  k u n d u  
e m  i s o i m  e m  l on g  m i  p i n i s  a s t e  this  is t h e  drum w h i a h h e 
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� h o w e d m e y e s t e r d a y  ( em fol lowing k u n d u  denot e s  t he subj e c t  
o f  the r e l at i ve c l ause ) .  
I f  i n  the Eng l i s h  eq u i v a l e nt o f  a P i dgin re lati ve c l ause , t he re l a t i v e  
p ronoun i s  p re c e de d  b y  a prepos i t i o n ,  e m  with a preposi t i on · p re ce d i ng i t  
i s  p l aced a f t e r  t h e  verb o f  t h e  P i dg i n  re l at i ve c l ause � Fo r emphas i s , em  
m a y  a l s o  b e  p l aced a t  t h e  b egi nning o f  the re lati ve c lause , unl e s s  t he 
s ub j e c t  o f  that c l aus e  i s  e m ;  e . g .  m i  p a i n i m  p i n  i s  w a r a  b i p o m i  d r l n g 
l o n g e n = I fo und the  w a t e r  from whi ch I h ad drunk e ar l ie r ;  m i  s i n g a u t i m  
d ok p i n i s  e m  m i  s a ve w o k a b a u t  w a n t a i m  em  = I ca l le d t h e  dog wi th whi ch 
I h ab i t ua l ly go around.  
A s . may have b e e n  not i c e d  from the e x amp l e s  gi ven i n  t h i s  s e c t i o n , 
adve rb s o f  t i me appe ari ng i n  re lat i ve c l auses t e nd to b e  p l aced at i t s  
end , t hough i n  other i n s t an c e s  ( e xcept i n  c ondi t i o nal c l aus e s ) ,  adverbs 
of t i me t e nd t o  s t and at the b egi nn i ng of a c lause ( s e e  Adverb s , 5 ) ) .  
The P i dg i n  equivalents of Engl i sh whoe v e r  and whichever  i n  r e l ati ve 
c laus es are w u s a t  ( or :  h u s e t ) �nd w o n e� and the re l a t i v e  c lause b egi nni ng 
w i th the s e  words b eg i ns the s enten ce ; e . g .  won em ( or :  w u s a t ) m a n  i l a i k  I 
k a r i m  k a g o  b i  l o n g  m i , e m  i m a s  k am t ok i m  b o s b o i = whi ch e v e r  man wants t o  
carry my loads s ho u l d  come and te l l  t h e  ( i ndi genous ) s upervi s o r ;  w u s a t  
( or :  h us e t ) i s a ve p a s i n  b i l.o n g  w ok i m  h a u s , e m  y e t  i k e n  i w ok l m  .. w h o e v e r  
k no ws how t o  b ui ld a h o u s e  wi l l  ( b e  the  o n e  t o )  bui l d  i t .  
2) P l  a ce C l  a u s e s  
P la c e  C l ause s are e xp re s s e d  i n  the s ame way a s  re l at i ve c l aus e s , wi t h  
l on g , l o n g  h a p , or l on g  p i e s i mmediat e l y  p re c eding t h e  re l at i ve c l ause 
( s e e  also P repos i t i on s  and Prepos i t i o na l  Phras e s ) ; e . g . yu k a m  l on g  m l  
s t a p  l on g e n  = come t o  me ( i . e .  t o  w h e re I am s t andi ng ) ;  y u  k am l on g  p i e s 
m i  s t a p l on g e n = come to w h e re I am li ving ( i . e .  t o  the vi l lage whe re I 
am s t ay in g ) ;  k a m l o n g  h a p m l  s t a p l o n g e n  come to t h e  p l ace whe re I am 
s t an di ng or s t ay i ng .  
Th e P i dg i n  equivalents o f  wherever  are l on g  w o n e m  h a p  or ( if  a vi l l age 
i s  i nvo l ve d ) l o n g  w o n e m  p i e s ,  and the re lati ve c laus e b eginning with t he se 
u s ua l ly c ome s firs t i n  the s entence ; i . e .  l o n g  w o n e m  h a p  ma s t a  i go y u  
m a s  b eh a i n i m  e m  = you mus t fo l low t h e  Europe an wh e re ver h e  g o e s  ( i . e .  
whe rever  t h e  Europ ean g o es , y o u  mus t fo l l ow h im ) ; l o n g  w o n  e m  p i e s k a n a k a  
i s t a p 0 1  i s a v e  s i ng s i n g wh e re v e r  t h e re are vi l l ag e  n a t i ve s ,  they  
h ab i t ual ly have fe as t s .  
3 )  T i me C 1 a u  s e s 
I n  P idgi n  s e n t en c es , temp oral re l a t i ons are not i nfrequent l y  e xp re s s e d 
by s e quences of c l auses , w i t h  o r  wit hout n a  p l aced b e tween them , and the 
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�xa c t  t empo ral m e ani ngs i nvo lved are i ndi c at e d  b y  the cont e xt ; e . g .  m i  
w o k a b a u t  i s t ap  l o n g  b u s  n a  m i  l u k i m  h a u s  b l l o n g  p i s i n  I s t a p  a n  t a p  l on g  
d i w a i , l u k i m  p l n i s ,  m i  g o a p l m  d i wa l  = (wh e n ) I was w a Z k i ng around i n  t he 
b u s h , I s aw a b i rd ' s  n e s t  up i n  a t re e ; ( aft e r )  I had s e e n  i t ,  I o Z i mb e d  
t h e  t ree ; m l  g o a p  y e t , w a n pe l a  h a n b l l o n g  d l wa l  I b r u k  n a  m 1  p u n d a u n 
p l n l s  I g o  = I was c Z i mb i ng a tree - ( wh e n ) I was s ti Z Z  c Zimb i ng , one 
b ra n ch o f  the  tree b roke and I fe Z Z  down .  
I f  a c o nj un c t i on i s  u s e d , the concept e xpres sed i n  Eng l i s h  b y  when  i s  
rendered b y  t a l m  or l on g  t a i m ,  and the temporal c lause usual l y  p re ce de s  
the mai n  c l ause ; e . g .  t a i m  m i  k am bek  l on g  p i e s m i  l u k l m w a n p e l a  p l k  
s t a p  k a i k a � g a t e n  b i l o n g  y u = wh e n  I came back t o  the vi Z Zage , I s aw a 
p i g  e a ting y ou r  g arden ; l o n g  t a i m  m i pe l a  i t ok t ok y e t ,  g r a u n  I k l r a p  
g u r l a  = when ( i . e .  whi Ze ) w e  were s t i Z Z  t a Zk i n� th e ground b e g a n  t o  
t re mb Ze ( i . e .  a n  e arthquake s tarte d ) ; t a i m b a i  m l  l u k i m  e m  m l  k e n  I 
g i p l m  = I ' Z Z de fi ni t e Z y g i ve ( i t )  to h im when I s ee h im ( s ome time ) .  
N o t e  that ( l o ng ) t a i m  . . . .  y� t  expre s se s  the concept rendered i n  E ng l i s h  
b y  w h i Z e ; e . g .  l o n g  t a i m  e m  I w o k  y e t  l o n g  g a t e n , h a u s  b i l o n g e n  I p a l a  
p l n l s  = whi Ze he was s t i Z Z  w orking i n  t h e  g arde n ,  his  h ous e burnt  down 
( s ee a l s o  the s e cond examp le i n  the ab ove paragraph ) .  
The concept e xp re s s e d i n  En g l i s h  by wh enever  i s  rendered in P i dg i n  b y  
l o n g  w o n e m  t a i m  or by o l og e t a  ( or :  o l g e r a )  t a l m ;  e . g .  l o n g  w o n e m  t a l m  
t i s pe l a  me r i  i p u l i ma p i m  wa r a  em  I g l p l m  m i  w a r a  l on g  d r l n g = whenever  
�h i s  wo man draws water,  s h e  gi ve s me w a t e r  to dri nk ; o l og e t a  ( or :  o l g e r a ) 
t a i m  m i  s i n g a u t  l o n g  t i s p e l a me r l  em i n o  k a m  = wh ene ve r  I ca H fo r this  
woman , s he do e s  n o t  come . Of the two forms , l o n g  won  em t a l m  i s  u s e d  i f  
t he e mpha s i s  i s  p la c ed on the indivi dual pe rforman ce o f  the repeated 
a c t i on s  refe rred t o  by w h e n e v e r  in E nglish , and l o n g  o l o ge t a  t a l m  i s  
e mp l oyed i f  the emphasis i s  on the repet i t i ven e s s  o f  the action . 
The e xact t ime o f  an action i s  re ferred t o  by s t re t  l o n g  t a l m ,  e . g .  
s t r e t  l on g  t a i m  ma n k i l a i k  k i s i m  k i a u l o n g  h a u s  b l l o n g  p l s i n h a n  b l l on g  
d l w a l  e m  I s a n a p  i s t a p  l on g en I b r u k  n a  e m  i p u n d a u n  p l n l s  l o n g  g r a u n  I 
k am j us t  w h e n  t h e  boy was ab out  to take  t h e  egg fro m the  b i rd ' s  n e s t ,  
t h e  b ranch o n  wh ich h e  w a s  s tandi ng,  b roke a n d  h e  fe Z Z  down t o  t h e  ground 
( towards the man te Z Zing of t h i s  e v e n t ) .  
The c oncept re ndered i n  Eng l i s h  b y  unti Z + a c l ause i s  expre s s e d  i n  
P i dg i n  b y  i n a p  or i n a p  l on g  t a i m  + a c l ause ( s ee Pre p o s i t i ons and Pre-
pos i t i onal Ph ra ses ) ,  e . g .  em i l a l k  I s l  i p  i n a p  l on g  t a l m  s a n  I g o  
d a u n  = h e  w an ts  t o  s Z e ep un ti Z t he sun se ts . 
The concept e xp re s s ed in E ng l i sh b y  si nce + a c laus e i s  rende red i n  
P i dg i n  b y  l on g  t a i m ,  usually fol lowed b y  I n a p  = u n t i Z ,  e . g .  l o n g  t a l m  
m u n  I k am a p  i n a p  n a u  m i  no  l u k i m  w a n pe l a  b l ak bo k l s  = s ince moonris e 
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( �n t i L now ) I h a v e  n o t  s e e n  a ( s i n g Le ) fLy i n g  fox.  
Th e c oncept e xp re s s e d  i n  En gl i s h  b y  after + a s pan o f  t i me + a o l ause 
is  i ndi cated in P i dgin by two c l aus e s ,  i . e .  a s p an o t  t �me + p i n l s  ( o r : I 
I u s ) + a c·l aus e . I f  a t ime s pan + p i n i s  i s  u s e d , t he e mp has"i s  i s  p l a o e d  
on t h e  ac t i o n  e xp res s ed b y  t he c lause fo l lowi ng t he t i me c laus e ,  b ut i f  a 
t i me span + I I u s i s  u s e d , the e mphas i s  i s  on the t i me s p an ; i . e .  t u pe l a  
m u n  p i n i s  b a i m i  k a m  b e k  = a ft e r  two mon t h s ,  I s h a t L a o m e b a a � 
t u p e l a m u n  i I u s b a i m i  k a m  b e k  = a f t  e r t w o  m 0 n t h  s ,  I s h a t t  
come back . 
4 )  M a n ne r  C l a u s e s  
Th� c oncept indi cat ed i n  Eng l i s h  b y  a s  ( i . e .  i n  the mann e r  ( as ) )  + a 
c l aus e i s  e xpre s s e d in P i dgi n  by o l os e m  + a c l ause , e . g .  y u  m a s  t a l t l m  
b u n a r a  o l o s e m  t i s pe l a  l a p u n  i s o i m  y u  p i n i s  = y o u  mus t p u t  a s t ri n g  o n  
t he b o w  ( in t h e  mann e r )  ( as )  t h i s  o L d  man s howed y o u .  
E ng l i s h  a s  ( or : l i k e ) + c l ause + s o  + c l aus e i s  rendered i n  P idgi n b y  
o l o s em . . . .  o l os em ( t u ) in P i dgi n , i . e .  o l os e m  b os b o i  I s a v e  w o k  o l o s e m  
( t u ) o l og e t a  l a i n i s a v e  wok  = a s  ( o r :  l i k e ) the  ( i ndigenous ) s up e rv i s o r  
works ( h ab i tua l ly )  s o  t h e  wh o l e ( wo rking ) g ang wo rks ( habi tua L Ly ) .  
Eng l i sh n o t  as ( or :  l i ke ) + c l ause + as + c l aus e i s  expre s s e d  in P i dg i n  
b y  no + c l ause + i n a p  o l o s e m + c l ause , i . e .  em i n o  t o k  l n a p  o l o s e m  0 1 0  
i t o k  = h e  doe s  no t t a l k  L i ke they  do . 82 
The concepy expre s s e d  in Eng l i s h  by how + a s ubordinate c l aus e i s  
rende re d i n  Pidgin b y  o l o s e m  w o n e m ,  i . e .  em i t ok i m  m i  p i n i s  o l o s e m  wo n e m  
e m  i b i n  s i u t i m  m u r u k  h e  to Z d  m e  h o w  h e  s h o t  a aas s owary . 
5 )  Co n d i t i o n a l  C l a u s e s  
Condi t i onal c l aus e s , whi ch alway s precede the main c l ause in P i dg i n , 
are usua l l y  i nt roduced b y  s a p o s  ( o r :  s i p o s ) = i f ,  t hough t h i s  may b e  
omi t t e d  i f  th e fun c t ion of t h e  condi t ional c l ause i s  c lear from the c on­
t ex t . The mai n c l aus e  is often introdu c t e d  b y  o r a i t  and the de finite 
fut ure ( k e n  i )  i s  usua l ly used i n  i t ; e . g .  s a p o s  em  i kam l o n g  h a u s  b l l o n g  
m i  l o n g  mon i n g t a i m , ( o r a i t ) m i  k e n  i 
'
g i p i m  em  w a n pe l a  a k l s  = i f  h e  aomes  
t o  my  h o u s e  i n  th e morn i ng ,  I sh a l l  ( ce rt ai n ly ) g i v e  h i m  an axe ; yu  k l s l m  
t i s p e l a  n a i p ,  ( o r a i t )  m i  k e n  i p a i t i m  y u  = ( if )  y o u take t h i s  k n i fe I 
s h a l l ( ae r tain l y ) h i t y o u .  
I rreal cond i t i on i s  e xpre s s e d  b y  s a p o s , , . .  p i n i s ,  w i t h  n o  p l n i s  appear­
ing i n  the main c l aus e , b u t  b a i b e i n g  o ft en used i n  i t , or no t ense 
-� A s i m i l a r  c o n s t r u c t i o n i s  u s e d  i n  P i dg i n t o  e xp r e s s  t h e  c o n c e p t  i n d i c at e d  
i n  E n g l i s h  by n o t  s o  + adj e c t i v e + as + n o un o r  p ro n o u n , i . e .  e m  i n o  
f u t pe l a  i n a p  o l o s em t i s p e l a  m a n  = h e  i s  n o t  s o  g o o d  as t h i s  man . 
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marker . The de finite ( ke n  I ) , n e ar ( I a l k  I )  and imme d i at e  ( n a u - ) fut ures 
are not used in the mai n c l aus e in s u c h  c as es . O r a l t  is not m� t w i t h  as 
a conj unct i on in s u ch sentences . Exampl e :  s a p o s  em I k a m  p l n i s  b a l m l  
g i p i m  e m  wa n pe l a  a k i s  = i f  he aam e ,  I wo u � d  gi ve h im an axe . ·  
Past i rr e a l  c ondi t i on i s  expres s ed b y  s a p o s  . . . .  p i n i s ,  and p l n i s  u s e d  
i n  t h e  main c l aus e , w i t h  no t e n s e  marker appe ar i ng i n  i t . I n  t h e  condi­
t i on a l  c lause , the past tense marker b i n  may appear , and o r a l t  can b e  
us e d  a s  a c o n j u n c t i o n , e . g .  s a p o s  em  b i n  w ok i m  s t ro n g p e l a  b a n l s  b l l on g  
g a t e n  b l l on g e n  p i n l s  ( o r a i t ) p i k  I n o  b a g a r l ma p i m  g a t e n  b i  l on g e n  p i n l s  = 
i f  h e  had made a s t rong fen ae for h i s  g arde n ,  the  p ig ( s )  wou � d  no t h a v e  
de s t roy e d  � i s  g arden . 
The c o n cept e xpressed i n  P i dg i n  b y  s a po s  + a nega t i ve verb c an b e  
t rans l at e d  i n t o  E ng l i s h  b y  un �e s s , e . g .  s a po s  yu  no  k am l o n g  wok  t u ma r a ,  
m i  n o  k e n  I g l p i m  y u  p e  b i l on g  y u  = un � e s s  y o u  aome to work tomorrow ( li t . 
i f  y o u  do no t aome to work tomorrow ) ,  I s h a � �  no t give  y o u  your p ay . 
As w i l l  b e  n o t i ced from the · ex amp les g i ven i n  this s e ct i o n , adve rb s o f  
t ime t end to b e  p l aced a t  t h e  end o f  c o ndi t i ona l  c lause s , t hough i n  many 
other c l auses ( e xcept re l at i ve c l aus es ) they t end to s t and at the begi nn­
i ng of them ( s ee Adve rb s , 5 » . 
The concept e xpre s s e d i n  English b y  as if + a c l ause i s  rendered i n  
P i dg i n  b y  o l o s em ( s a po s ) + a c l aus e , e . g .  em s e k s e k  o l o s e m  ( s a p o s ) em  
i k o l  t r u = h e  is s h i v e ring as if h e  were ve ry ao � d . 
The concept i ndi c ated i n  English by w h e t h e r  + a c l ause + or + a c l aus e 
i s  e xp re s s e d  in P i dg i n  by ma s k i  + a c l ause + 0 + a c l aus e ,  e . g .  m a s k i  m i  
s i n g a u t  l o n g e n  0 m i  n o  s i n g a u t  l o n g e n  ( i  w a n k a i n ) , e m  i n o  l a i k  k am .. 
wh e t h e r  I aa Z Z  for h i m  or n o t  ( i s a � �  t h e  s ame ) ,  he wi � �  n o t  aome ( s oo n ) . 
6 )  C a u s  a l  C l  a u s e s  
The concept expre s s e d  i n  Eng l i s h  b y  b e cause  + a c lause i s  rendered i n  
P i dg i n  b y  b i  l o n g  w o n e m  ( or :  l on g  wonem ) + a c l ause , w i t h  the causal c l ause 
fo l l owi n g  the mai n  clause . H ow e ve r ,  b i l o n g  won e m  ( o r :  l on g  won e m ) can be 
omi t t e d  if the context is c le ar . Example s :  a s t e  m l  no  I n a p  I w o k  l on g  
g a t e n  « b i  ) I o n g  wonem ) m l  s t a p  s i k  = ye s t e rday I ao u � d  n o t  work i n  t h e  
g arde n b e aaus e I was i � � ;  em k ro s l m  t l s pe l a  m a n  h l a  « b i ) l o n g  w o n em ) em  
I s t  i I i m  p l n l s  b r u s  b l  l o n g e n  
h i s  t ab aaao . 
h e  is s ao Z di ng this  man b e aause h e  s to Ze 
However , i t  i s  very common l y  f ound that the casual c l ause p re c e de s  the 
ma in c l ause , w i t hout a s pe c i a l  conj unct i on intro du c i ng i t , and the mai n 
c l ause fol lows i t  e i th e r  w i t h  no conj unct i on , o r  wi t h  o r a i t or o l o s em 
i nt e rposed b e tween the two c l aus e s , ( see 7 )  Purpos e an d Re s u l t  C l ause s 
for the s eman t i c  di fferences b etween t he s e  three pos s i b i l i t i es ) ;  e . g .  
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a s t e  m i  s t a p  s i k , ( o r a i t ,  o r :  o l o s em ) a s t e  m i  n o  i n a p  i w o k  l ong g a t e n  = 
y e s t e rday I was  i l l ,  ( so )  I cou l d  no t work i n  t h e  garde n  ( y es t e rday ) ( i . e .  
I co u l d  no� w o rk i n  t h e  g arde n y e s t e rday b e cause  I was  i l l  ( ¥e s t e rday ) ) ;  
m i  k a i k a i  p l a n t i  k a u k a u  p i n l s  ( o r a i t ,  or : o l os e m ) m i  n o  h a n g,g i r i .. I am 
no t hung ry b e cause  I h a ve e a t e n  much swe e t  p o tato  ( l i t . I have e a te n  much 
s we e t  p o ta t o  ( s o )  I am not  hungry ) .  
7 )  P u rp o s e  a n d  R e s u l t  C l a u s e s 
Purp o s e  i s  expre s s ed b y  l o n g  o r  b i  l on g  + a c l aus e .  The d i fference 
between the two has b e e n  dis cus s e d  in detail i n  S e n tences w i t h  two or 
more C l aus es , Intr odu c t i o n , e )  and f ) , and the reader is re fe rre d to t hat 
s e c t i on . A l s o , purpose of a s omewhat d i f fe rent k i nd is indicated after 
certain ve rb s s uch as g o  = to go away et c .  + a c l aus e , w i thout any 
conj un c t i on i n t e rpos e d  b e tween the two . Th i s  has b e e n  des c ri b e d  under 
d )  in the s e c t ion menti oned i mmedi ately ab ove , and the reade r is advi s e d  
t o  l ook up that s e c t i o n  f o r  de t ai l s . I t  may o n ly b e  repeated h ere that 
i n  every one of these three cases , no o ve r t  s ub j e c t marke r appe ar s  i n  
the purp o s e  c l ause . 
E xamp l e s  addi t i onal to t h o s e  given in the s e c t i ons quot e d : m i  g o  
l u k i m  t i s pe l a t r a i p e l a  p i k  = I g o  t o  s e e  th a t  fa t p i g  ( i . e .  m y  a c t i on o f  
g o i ng h a s  created the s i t uat i on i n  whi ch the ac t i on o f  s ee i ng the p i g  
c o u l d  b e  pe rforme d ) ; mi  g o  l o ng g a t e n  b i  l on g  k a m a u t i m  k a u k a u  = I go t o  
the  garde n  to p u l l o u t  s we e t  p o ta t o e s  ( the s t ress i s  o n  t h e  s e c on d  ac t i on ) ; 
y u p e l a  i ma s h a t wo k  t r u  l on g  k a t i m  0 1 0  t i s p e l a  d i w a i = y ou ( a l l )  mus t 
w o rk rea l ly h ard to c u t  down a l l  t h e s e  t re e s  ( the s t re s s  i s  on t he fi rs t  
a c t i on ) ; y u  m a s  t a i t i m  k u n d u  g u t  b i l o n g  0 1  i k e n  h a r i m  k r a i  b i l o n g en = 
y o u  mus t fi x the  s kin of t h e  drum we l l  s o  t h a t  they may h ear i ts s ound.  
As i t  can b e  s e en from t h e  l as t  examp l e , t h e  change o f  the s ub j e c t  i n  
a purpose c l ause b rings i t  s eman t i c al ly c lose to a re s u l t  c l au s e , i n  
p ar t i c u l ar i f  b i l o n g  i s  used a s  a conj un c t i on and , i n  cons equen c e , the 
e mph a s i s  p l aced on the s e c ond c l au s e ,  i . e .  t he �e� ul� of the f i rs t  ac t i on . 
I f  howev e r , l on g  i s  u s e d  an d ,  the refore , the s t re s s  p laced on the f i rs t 
c laus e , the purpos e i s  emphas i s e d , i . e .  the a c t i on i s  s t re s s e d  whi ch i s  
carr i e d out for the purpo se that the s e cond act i on may t ake p l ace , i . e .  
y u  m a s  t a i t i m  k u n d u  g u t  l o n g  0 1  i ke n h a r i m  k r a i  b i l o n g e n  = y o u  mus t fix 
t he s k i n  o n  t h e  drum we l l  ( s o  t h a t  the purp o se b e  ach ie v e d )  t ha t  they 
may hear i ts s ound .  
A res u l t  c lause who s e  s ub j e c t  i s  t h e  s ame a s  that of t h e  main c l au s e  
i s  i nt roduced b y  b i  l o n g , or by o l o s em i f  the concept e xpre s s ed i n  t h e  
s e cond c l aus e i s  the d i re c t  r e s u l t  of t he act ion re ferred t o  i n  t h e  f i r s t  
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c�au s e , e . g .  0 1 0  m a n  s a v e  k a t i m  p 1 a n t i  d i wa i  b i 1 0n g  0 1  i g a t  p 1 a n t i  
p a i aw u t ,  or : 0 1 0  m a n  k a t i m  p 1 a n t i  d i w a i o l o s e m  0 1  i g a t p l a n t i p a i a w u t 
= a l l  men ( h ab i t ua l ly )  c u t  down many t�e es s o  t h a t  they h ave much fi � e ­
woo d .  
However i f  i n  a two - c lause s en t en c e ,  the concept expres s ed i n  the 
s e c on d  c l aus e cons t i t ut e s  a con c l u s i o n  drawn on the b as i s  of the concept 
re ferred t o  i n  the first one , only the conj un c t i on o l os e m i s  found , 
i rres p e c t i ve of wh ether the s ub j e ct o f  the two c lauses i s  the s ame or not . 
O r a i  t i s  al s o  met w i t h  i n  p lace of o l o s e m .  Thi s  i s , i n  fact , the s ame 
c o n s t ru c t i on whi ch has a l re ady b ee n  dis cuss ed ab ove unde r 6 ) Causal 
C lause s , and s ome examp l e s  h ave b e en g i ven th ere . The use o f  o l o s em ,  
h owe v e r , e mphas i s es the con c l us i on concept , where as the app earan c e  o f  
o r a i t ,  or t h e  l a c k  o f  a conj un c t i on b e tween the c laus e s  emphas i s e s  the 
causal concept , i . e .  m i  p i n i s i m  wok  b i  l on g  m i  n a u , o l os e m  m i  k e n  i k i s i m  
pe b i 1 0 n g m i  = I h a v e  jus t fi nis h e d  my wo �k ( I  t h e re fo re con c l ude t h a t ) 
L s ha l l  defin i t e ly g e t  my p ay ; ' m i  p i n i s i m wok b i  l on g  m i  n a u , ( o r a i t ) m i  
k e n  i k i s i m p e  b i l o n g  m i  = I s ha Z Z  ( defi ni t e ly ) g e t  my pay , b e ca us e  I 
have  jus t fin i s h e d  my work . 
The usual way in whi ch ne gat i ve re s u l t  or purp o s e  is e xp re s se d  is w i t h  
the he lp of n og u t  = b a d  fun cti oning as a conj unct i o n ; e . g .  p a s i m  d uw a , 
nog u t  s m o k  i k a m  n i s a i t  l on g  h a u s  = c lo s e  t h e  door,  l e s t  t h e  smoke come 
in to the  house ; p a s i m  d o k , n og u t  em i k a i k a i i m  l e k b i l o ng m i  = t i e  up 
t.h e  dog l e s  t he bi te my l e g .  
Ano the r pos s ib i l i t y of e xp re s s ing negat ive purpose o r  res u l t  whi ch i s  
h ow e ve r  very rare ly m e t  w i th i n  High l ands P i dg i n  i s  by the i ns e rtion o f  
n o  a f t e r  b i l o n g  or l on g  ( se e  t h e  b eginning of t h i s  se c t i on ) , i . e .  m i  
s i n d a u n  b i  l o n g  n o  p u n d a u n  = I s i t down in o rde r no t t o  fa l l  down . Thi s  
c o n cept i s  us u a l l y  e xp re s s e d  a s  fo l l ows : m i  s i n d a u n , n og u t  m i  p u n d a u n  
I s i t  dow n ,  les t I fa Z Z  down . 
8 )  Co n c e s s i o n C l a u s e s  
The con c ep t  e xp re s s ed i n  E ng l i sh ' b y  a l t ho ugh + a c l aus e i s  rende re d  
i n  P idgin b y  m a s k i  + a c l ause . 
I n  P i dg i n  the conce s s i on always precedes the mai n  c l a us e , e . g .  mas k i  
e m  i h a t wok  t r u i s t a p ,  em i n o  i n a p  i s l i p i m  d i wa i  = a l though h e  is 
w o rk in g  ha rd, he is  no t ab l e  to fe l l  the  tre e .  
9 )  N o u n  C l a u s e s  
Noun c l auses i n  P i dgi n have no dis t i ngui shi ng char acteri s t i c s , an d 
p r e c ede ( as s ubj e ct ) or fo l l ow ( a s obj e c t ) other c l aus e s  w i t h out a 
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conj unc t i on . When fun c t i on ing as s ub j e ct s , they do not c on t a i n  a s ub j e c t  
mark e r ,  whereas a s  ob j e c t s , they m ay app e ar w i t h  ( se e  b e low , 10 » o r  
without a s ub j e c t , i . e .  s a n a p i m  t i s pe l a  pos  ( e m ) i h a t wo k  t r u = i t  i s  
re a l l y h ard w ork to e re c t  this  pos t ; m i  s a v e  em i b a r a t a  b i  l � ng  y u  � I 
k now t h a t  h e  i s  y o u r  b ro t h e r .  Noun c l au s e s  fun c t i oning as obj e c t s  w i t h ­
o u t  con t ai n i ng a s ub j e c t  marke r are t e ch n i c a l ly those fo l l owi ng auxi l i a­
ries s u ch as l a i k  i ( expres s i ng des i re ,  wish ), e . g .  m i  l a i k  i s i u t i m  k a p u l 
= I l ik e  s h oo ti ng t re e  kangaroos . The detai led de s cu s s i on of � h i s  b e lo ngs 
i n t �  the re alm o f  pro fe s s i on a l  l i ngui s t i c s , and thi s is not the p l ace to 
go i nt o  i t .  
1 0 )  I n d i re c t  D i s c o u r s e  a n d  Re po r t e d  S pe e c h  
C l au s e s  contai n i ng s ub j e ct markers and cons t i tut ing the di r� c t  ob j e c t s  
o f  v e rb s  deno t in g  a c t i ons of s peak i ng and t h i nk i ng fa l l  i n t o  t�o c a t eg or­
i e s : a )  one i n  wh i ch the person of the s ub j e c t i s  re ferred t o  from the 
point of view of the narrat or of the who l e  event ( i ndirect di s course ) and 
b )  one i n  whi ch i t  is referred to from the point of the s ub j e c t  of t he 
verb deno t i ng the a c t i o n  o f  speaki ng o r  t h i nk i ng ( di re c t  quote : or report­
e d  speech ) . An e x amp l e  may i l l u s t rate t h i s : h e  t o l d  me t h a t  f had to 
draw w a t e r  is commonly re nde re d in P i dgin by either em i t ok i m  m i  p i n i s  
m i  m a s  p u l i m a p i m  w a r a  i g o  ( more commo n l y : m i  ma s p u l i ma p i m  w r r a  i g o ,  
e m  i t o k i m  m i  p i n i s ) , or b y  e m  i t ok i m  m i  ( or :  t o k t o k  l o n g  m i ) p i n i s  i 
t�k :  y u  m a s  p u t i ma p i m  wa r a  i ' k am .  In the f i rs t  of th e s e  two p entence s , 
the s ub j e ct o f  the c l au s e  mentioning t he drawing o f  wate r  i s  marked b y  
mi  : I,  i . e .  i s  n amed ( as in t h e  cas e i n  the E ng l i s h  ve r s i o n ) rrom th e 
point of view o f  the narra tor who i s  th e s ame as the i nd i vi dual· to whom 
t he s ub j e c t  mark e r  mi refers i n  the examp les . At the s ame t ime , the 
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narra tor who vi ews hims e l f  as the focal point of re ference in the narra-
t i o n  ( s ee Aspe c t s , 1 1 )  de s c ribes the act ion of drawi ng wate r  as moving 
away f rom h i m  ( the context i nd i cates that t h i s  a c t i on i s  pres�ed t o  b e  \ 
f o l l ow e d  by th at o f  taking the wat e r  to the person deno t e d  by the s ubj e c t  
o f  t h e  o t her c laus e ) . I n  the s e cond ' s e ntence g i ve n  abo ve , the s ub j e c t  
o f  the s e c o nd c l ause i s  marked by y u  = y o u  ( one ) , i . e .  i s  named from the 
poi nt o f  v i ew o f  the subj e c t of the f i r s t  c l ause who s e  words are quoted 
dir e c t ly i n  the s e cond c l aus e .  Th i s  entai l s  that the s ub j e c t  o f  the 
first c l aus e is  the fo c a l  point o f  re ference i n  the nar ra t i on ( s ee Aspe c t s , 
1 1) , and i n  c o ns equence the action ment i oned in t he s e co nd c l ause i s  
des c ribed a s  moving t owards h i m .  Th i s  lat t e r  way , i . e .  ut i li s i ng d i re c t 
quote , of de s c rib i ng s i t uati ons whi ch in English are us ual l y  �e ferre d t o  
b y  indi rect d i s c ourse i s  very fre q uent l y  me t wi t h  i n  P i dg i n ,  �n d c a n  b e  I 
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very c o nfus i n g  t o  E uro peans . At the s ame t i me , i t  is quite unamb i guous , 
whereas indire c t  dis course ( referred t o  unde r a ) at the b e g i nn i ng o f  t h i s  
s e c t i o n ) c an l e ad t o  mis unde r s t andi ngs . I t  is i mport ant to no te that t he 
d i re c t  quotes mus t b e  p re ceded by I t o k  ( or , l e s s  commonly , ' 1  s p l k ) . I f 
t he v e rb o f  the firs t c l aus e i s  not t o k , i t  must b e  fol low e d  by e i ther 
I t ok o r  i s p l k  ( I  s p l k  does not occur as a mai n verb , only as a quota­
t i on i n t ro d u c e r  aft e r  an othe r verb of speak i n g ) . The s ame app l i e s  i f  t he 
v e rb o f  the firs t c l ause �6 t o k , b u t  does not immedi ately precede the 
b e ginn i n g  o f  the s e cond c l aus e . Othe r e xamp l e s : p a p a  b I l o n g  m i l t o k  to k 
( l o n g  m i l p i n l s  I t o k : m i  m a s  k i l i m p l k  .. my fa th e r>  has t o l d  me t h a t  h e  
mus t k i l l  a p i g  ( l i t . my fa the r> spoke ( t o me ) a n d  s ai d :  ' I  mus t ki l l  a 
p i g ' ) ;  n amb a w a n  ba r a t a  b l l o n g  m i  I t o k t o k  ( l o n g  m l ) p l n i s  I s p l k :  y u  ma s 
g o  k a m a u t l m k a u k a u  l on g  g a t e n  = my e l de r> br>other>  t o l d  me that  I mus t g o  
and p u l l o u t s we e t  p o ta t o e s  i n  the  gar>de n  ( lit . my e l de r>  b r>o th e r>  Bpoke  
( to me ) and s ai d :  ' y ou mus t g o  to p u l l o u t  swe e t  po t a toes  in  t h e  g a r>de n ' ) ;  
m l  m a s  b r u k i m  g r a u n  l o ng  g a t e n , p a p a  b l l o n g  m l  I t ok l m  m l  p l n l s  .. my 
fa t h e r>  t o l d  me t h a t  I m u s t  dig up t h e  gar>de n ;  w a n t o k  b l l o n g  m i  i t o k l m  m l  
p l n l s  i t o k : y u  m a s  b r i n g i m i k a m  ka l k a l  = my fr>i end83 t o l d  me t h a t  I 
had t o  b r>ing fo o d  ( l i t . my fd e nd s ai d  t o  me : ' y ou mus t b r>i ng foo d ' ) ;  
t i s p e l a  m a n  i t o k  n a t i n g l o ng m i  i t o k : y u  m a s  b r l n g l m k a l k a l  I k a m  .. 
t h i s  man to l d  me ( wi t h o u t  having any r>i gh t to do s 0 8 4 ) to br>ing him foo d  
( l i t . thi s man s a i d  i d ly to me : ' y ou mus t b r>ing fo o d ' ) .  
I t  i s  import ant to note the di ffe rence i n  meaning conveyed by the use , 
in t he c l ause p re c eding or fol lowing the one contai n i ng the dire c t  or 
i n di re c t  quot e ,  of t o k t o k  l on g , t ok l o n g  or t ok i m  + the noun or pronoun 
denot i ng the pers on sp oken t o .  The use o f  t o k i m  i mp l i e s  that the person 
addre s s e d  t ak e s  not i ce of what i s  b e i ng said of h i m , and obey s ( i f  it is 
an order ) , u s i ng tok l o n g  i nd i c ates that that pe rson does not ne c e s s ari l y  
t ak e  not i c e  o f  the words , and does not obey ( see Trans i t i v i t y , Sub c l a s s  
5 ( i . e .  5b ) ) , wh ereas t h e  u s e  of t o k t o k  deno tes that the p e rson s p eaking 
e ng age s the person s p oken to i n  convers ation , and it i s  left open whether 
t he pers on addre s s e d  pay s heed t o  what i s  b e i ng said to him or not . The 
us e of t o k  alone carri es the co nnot ation that the person s peaking ut ters 
s ome words w i thout direct i ng them at anyone in part i c ular , and l i s tene rs 
8 30n e , s  w a n t o k  i s  a m emb e r  o f  t h e  s am e  l an g u age g r o up , a n d  us u a l l y  s ome ­
b o dy f r o m  t h e  s am e  vi l l ag e  o f  are a w i t h  whom o n e  i s  c o n n e c t e d  b y  t i e s o f  
m u t u al ob l i g a t i o n ( e . g .  t o  o f fe r f o o d  an d s h e l t e r )  a n d  f r i e n ds h i p . P re n  
m e ans l o v e r>  i f  u s e d  o f  p e r s o n s  o f  d i f f e r e n t  s e x .  
8 4 i . e .  h e  i s  n o t  a w a n t o k o r  r e l at i v e o f  t h e  n a r r at o r , an d t h e  l at t e r  
f e e l s  th e r e f o r e  unde r n o  ob l i g at i on t o  h e e d t h e  re que s t . 
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may o r  may not t ake no t i ce o f  what he s ay s , e . g .  e m  I t ok :  m l  k a m  b e k  
t um a r a  l on g  mo n l n g t a i m  = h e  s a i d  h e  wo u Zd aome b aak t omo rrow morn i ng ( li t . 
' I ' Z Z aome b aa k  tomo rrow morn ing ' ) .  
A no t e  · may b e  adde d on the us ag e  concerning t he s ub j e c t  i n  indirect 
d i s course ( s ee a)  at the b eginning o f  this s e ct i o n ) : if the verb i n  a 
c l aus e whi ch fo l l ows ano ther c l aus e  whi ch could be an i ndire c t  dis course 
or a d i re c t  quote is ac comp an i e d  b y  an ob j e c t  p ronoun or noun , the c l aus e 
p re c eding i t  i s  u s ua l l y  an i ndirect d i s course c lause , i . e .  m i  m a s  g o  n a u , 
e m  i t ok i m  m i  p l n i s  = h e  to Z d  me t h a t  I had to go i mmedi a t e Zy .  I f  
however t hat ve rb i s  n o t  f o l lowed b y  such an obj e c t , the c l ause p re c eding 
i s  m o re u s ual l y  a di re c t  quote than an i nd i re c t dis cours e , i . e .  m i  mas g o  
n a u , e m  i t o k t o k  p i n  i s  = he spoke ( i . e .  s ai d )  th a t  h e had to go a t  
on ae ( h owever , i t  can also mean h e  spoke ( i . e .  s ai d )  t h a t  I h a d  t o  go 
immedi a t e Z y  - t he c o nt e x t  wi l l  indi c ate whi ch me an i ng app l i es i n  a gi ven 
s i  tuat i o n )  . 
Ins t e ad of the q uotati ve verbs i t ok o r  I s p i k ,  the word o l o s e m  � t h us 
c an b e  u se d . A f t e r  v e rb s  o f  t hinking , only o l os e m  i s  found i f  no a c t i on 
o f  speak ing aft e r  the thi nking is imp l i e d . 
Examples : em i t i n g t i n g o l o s e m : . m i  
g o  t i s p e l a  k a g o  = he was aonsidering 
a Z Z  t h e s e  Zo ads ( l i t . he aons i de re d :  
t h e s e  Z oads ' ) ;  e m  i t ok t o k  0 1  o s e m :  
mus t )  e a t  ( a t onae ) !  
w a n p e l a  t a s o l  n o  i n a p  ( i )  k a r i m  i 
that  h e  a Z one was n o t  ab Ze  t o  aarry 
' I  by my se Zf am n o t  ab Z e  to aarry a Z Z  
y u m a s  k a  i k a  i n a u  .. he spoke : ( y o u  
I f  i n  sentences containing o l os e m  as men t i oned ab ove t h e  c l ause con­
t ai n ing the verb of s pe ak ing or t h i nk ing is p l a ced s e cond , the s i t uation 
c o n c e rn i ng the s ub j e c t  of the other c lause i s  the s ame as that whi ch has 
b e e n  de s c ri b e d i n  the paragraph pre ceding the l a s t  one ; e . g .  m i  ma s g o  
n a u , e m  i t o k i m  m i  o l o s e m  = h e  t o l d  me th a t  I h ad t o  g o  imme di ate ly ; 
m i  m a s  g o  n a u , em i t o k t ok o l o s e m  a he spoke  ( i . e .  s a i d )  t h a t  h e h a d  
t o  g o  a t  on ae , or , h e  spoke  ( i . e .  sa i d )  t h a t  I had to g o  i mm e di a t e l y  -
ac c o rdi ng t o  context ; m i  m a s  w o k i m n up e l a h a u s , e m  i t l n g t i n g o l o s e m  - h e  
aonsi de re d t h a t  h e ( h ims e l f )  wo u Z'd have t o  bui l d  a n ew house  - i t  s ee ms 
c l ear from the cont ext that the narrator w i shes to i nd i c at e  that the 
s ub j e c t  of the f i r s t  c l aus e i s  the s ame as t hat of the c l ause containing 
the v e rb of th i nk i ng b e cause the re i s  no indication that the thinking 
person h as c ommuni cated h i s  th oughts t o  the narrator who could otherw i s e 
p o t e nt i a l ly b e  the p e rs on re ferred t o  b y  t he s ub j e c t marker m i  in the 
fi r s t  c l ause . 
A s  c an be s e e n  f rom some of the e xamp l e s  g iven ab o ve i n  this se c t i on , 
i nd i re c t  di s c ours e c an also be i n di c at e d  b y  c l aus e s  whi ch ar e not conne c t e d  
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b� any s pe c i a l  marke rs . Other e x amp le s : ma s t a  I s a l i m  p a s  p i n i s  m l  m a s  
b r i ng i m  mo t o k a  I k a m  = the Europe an s e n t  a Le t te r  ( to say ) t h a t  I h a d  t o  
b ri ng t h e  car ( to h im ) ; p a p a  b i l o ng m l  I s i n g a u t  p l n i s , m l p e l a  m a s  p u t l m  
b l l as n a u  c my fa t h e r  has  caL Le d  o u t  ( say i ng ) t h a t  we  had t o  p u t  o n  t h e  
( dan ci n g ) ornamen t s  i mmedi a te Ly .  
MATE RIALS IN  HI GHLANDS P I DG IN  
N U ME RALS 
w a n p e l a  one 
t u p e l a  two 
t r l p e l a  three 
p o p e l a  four 
p a l p e l a  five 
s l k l s p e l a  s i x  
s e w e n p e l a  s e ve n  
e t p e l a  l 
h a l t p e l a  J 
e i gh t  
n a i n p e l a  n ine 
t e n p e l a  ten 
w a n p e l a  te n w a n  
r t e n p e l a  n a  w a n p e l a  e le ven e l e b e n  
w a n p e l a  t e n  t u  } ten p e l a  n a  t u p e l a  twe lve t w e l p  
w a n p e l a  t e n  t r i  } thi rteen t e n p e l a  n a  t r i p e l a  
t up e l a  t e n  I t w e n t i  twenty w a n p a u n 
t u p e l a  t e n  w o o  } 
t w e n t i w a n  twenty-one 
w a n p a u n  w a n  
t r i p e l a  te n } t e r t i  thi rty 
p o p e l a  t e n  } 
p o r t i 
forty 
8 1  
8 2  
p a l p e l a  t e n } 
p i  p t  I 
,.:a n  h a n de t  
t e n p e l a  t e n  
m a n  
me r l  
l a p u n m a n  
I a p  u n  me r I 
m a n  k I 
} 
p i  k i n  I n I 
p l k l n l n l  m a n  
p I k i n  I n I m e  r I 
y a n g p e l a  m a n , I n o  m a r l t  
y a n g p e l a  me r l , I n o  m a r l t  
p a p a  
m a m a  
t u mb u n a  m a n  
t u m b u n a  me r l  
b a r a t a  n a m b a w a n  ( b l l o n g  ma n )  
b a  r a t a  n a mb a t u  ( b  I l o n g  ma n )  
s \l s a  
s l s t a  
} n a m b a w a n  ( b l  l o n g  ma n )  
s u s a  } 
n a m b a t u  ( b l l o n g  m a n )  
s l s t a 
b a r a t a  n a m b a w a n  ( b l  l o n g  me r l ) 
b a r a t a  n a m b a t u  ( b l  l o n g  me r l )  
s u s a  } n a m b a w a n  ( b I I o n 9 m e  r i ) s i s t a 
s u s a  } s l s t a 
b a r a t a  
s u s a  } 
s l s t a 
n a m b a t u  ( b l  l o n g  
p l k l n i n i  b i l o n g  • • •  
p l k i n i n i  m a n  b i  l o n g  
p I k i n  i n i me r i b i I o n 9 
me r I )  
me r l  b l l o n g  • . •  ( ma n  I t o k to k )  
N O U N S  
fifty 
one h undre d  
( indigenous ) man 
( indigenous ) w oman 
o l d  man 
o l d  w oman 
y o un g  b oy 
chi l d  
ma le ch i l d 
female chi ld 
y o ung unmarri e d  man 
y oung unmarri e d  w oman 
father 
mothe r 
grandfather 
grandmothe r 
e l de r b rother of man 
y ounge r b rother o f  man 
e l de r s i s t e r  o f  man 
y o un ge r  s i s te r  of man 
e lder s i s te r  of w oman 
yo unge r s i s te r  of w o man 
e lde r b ro th e r  o f  w oman 
y o un ge r  b rother of w oman 
s ib ling of s ame s e x  
s i b ling o f  opp os i te s e x  
ch i l d  o f  . .  . 
s on of . .  . 
daugh te r  of 
w i fe of . . .  ( man spe ak i n g) 
s mo l p a p a  
s'm o  I m a m a  
ma n b i I o n  9 . . .  ( me r i 
k a n t i  r l  
t a mb u 
m a n  b i  l o n g  me k i m  p o l s i n  
me r I m a n  
h a l 
n u s 
y a r  } 
y a u  
t i s  I 
t i t  J 
t a n g  
m a u s 
a s k l t  
p e s  
g r a s  b I l o n g  h e t  
h e t  
p e s  ( +  ge s t ure ) 
g ra s  b i  l o n g  a s k i t  
g ra s  b i  l o n g  h a l  
n e k  
b a k s a i t  b I l o n g  n e k  
w a r a b I l o n g  h a l 
s o l 
h a n 
h a n  a n t a p 
s k r u b i l o n g  h a n 
h a n  d a u n b e l o  
h a n ( b  i l o n g  h o  I 1 m ) 
p a m  ( b  I l o n g  h a n ) 
p i n g g a  
k a p a  b i  l o n g  p i n g g a  
b i k p e l a  p i n g g a  } p i n g g a  n a m b a p a i p  
p i n g g a  n a m b a p o  
p l n g g a  n a m b a t r i  
p i n  g g a  l o n g  n a me I 
p i n g g a  n a rllb a t u  
t 
t o k t o k )  
{ 
8 3  
father ' s  b rothe r ,  guard i an 
mothe r ' s  s i s t e r ,  guardi an 
h us b an d  o f  • . .  ( woman s peaking)  
mo the r ' s  b rother 
affine s , in- laws , re latives 
s o r c e re r  
p e op le 
ey e 
nose 
e ar 
tooth 
t ongue 
mouth 
ch i n ,  j aw 
fo rehead, face 
h a i r  
head 
face 
b e ard 
eyeb row 
eye l as h  
ne ck , throat 
nape of ne ck 
t e a rs 
s h ou lde r 
arm 
uppe r arm 
e lb ow 
l ower arm 
hand 
p a l m  of h an d  
finge r  
finge rnai l 
th umb 
i n de x  finge r  
middle 'finge r  
fourth finge r . 
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I I k I i k p i n  g g a  
n e m  b i  l o n g  o l o g e t a  p i n g g a  w o n e m ?  
y u  k o l i m  w a n p e l a  w a n p e l a . 
p a i p i a  
l i t t le finge r  
what are a l l  t h e  finge rs c a l l e d? 
Enumerate them. 
f i s t  
N o te : in many N e w  Guinea l an guage s , only thumb , i n d e x  finge r  and l i t t l e  
finge r h a ve s ep arate name s . In o the rs , on ly t humb an d inde x finger are 
named ,  and one name , di f ferent from the word for ' fi n ger ' , is given t o  
t h e  other three fi ngers , e t c .  Thi s  may b e  re fle c t e d  i n  P i dgin d i a le ct s . 
b r o s  1 
b r u s  f 
s u s u b i I o n g me r i 
b e  I 
b a k s a i t  
a s  b i  l o n g  s l n d a u n 
m i t a n t a p  l o n g  l e k ;  m i t  h i a  
( +  ge s ture ) 
s k r u  b i  l o n g  l e k 
b a k s a i t  b i  l o n g  l e k  
t 
m i t d a u n b e l o  l o n g  l e k 
b u n  b i  l o n g  l e k  
I e k  1 
l e k  o l o ge t a  J 
a n a n i t  b i  l o n g  l e k  } p i e s  b i  l o n g  w o k a b a u t  l o n g  l e k  
p i n g g a  b i  l o n g  l e k 
k a p a  b l  l o n g  l e k 
s k i n  
g r a s  b i  l o n g  s k i n  
b l u t 
b u n 
} o l o g e t a  b u n 
k l o k  } (
+ p a m  ge s t ure ) 
h a t 
I I w a  
che s t  
female b re a s t  
b e l ly 
b ack 
b ut to cks 
th i gh 
knee 
c a l f  
sh inb one 
leg 
s o le 
toe 
t oe nai l 
s k i n  
b ody h a i r  
b lood 
b one 
he art 
{ i n te s t ines 
l i ve r ,  l un gs 
b l a k l i w a 
w e t l i w a  
g t l s ( b l l o n g  m a n ) 
I i  k I I  k h u I 
b l s n i s  
l o n g  b e l } 
s a mt i n g b i  l o n g  m a n  1 
k o k  r 
b o k l s  b i  l o n g  
k a n  
s u a  
me r i  } 
s u s u  ( b i  l o n g  s u a )  
b o l  
d e w e l (b i  l o n g  m a n  I d a i  p i n l s ) 
m a s a l a i  l 
t a mb a r a n  J 
d e w e l ( b i  l o n g  m a n , b i  l o n g  d i w a i ) 
l o n g  g r a u n  
d r i m a n  
m i l u k i m  d r i m a n  ( p i n  i s )  
y u  l u k l m  d r i m a n  ( p i n  i s ) ?  
m i  n o  l u k i m  d r i m a n  ( p i n i s )  
y � n o  l u k i m  d r i m a n  ( p l n i s ) ?  
e m  l u k i m  d r i m a n  ( p i n i s ) 
m i t u p e l a  
y u m i t u p e l a  
m i t r i p e l a  
y u m i t r i p e l a  
m i p e l a  
y u m i  
y u t u p e l a  
y u t r i p e l a  
y u p e l a  
( e m )  t u p e l a  
( e m )  t r l p e l a  
0 1 0 ;  0 I ;  e m  0 I ;  e m  
e m  o l o ge t a  
l i ve r  
l un gs 
fat ( b ody fat ) 
nave l 
male gen i  t a l 1 a  
fe ma le gen i  t al 1 a  
s o re 
pus 
t e s t i c l e , s crotum 
gh os t 
s p i ri t 
s h adow ( o f man , t ree ) 
dream 
I dre amt 
di d you dream? 
I di d not dre am 
di d you not dream? 
he dre amt 
we t w o  ( I  an d he , not y o u )  
w e  t w o  ( I  a n d  y ou )  
we three ( I  an d h e  and he , 
not y o u )  
w e  thre e  ( I  and y o u  and y o u , o r  
I an d he and y o u )  
we ( e xc l uding y o u )  
we ( i n c l uding y o u )  
y ou two 
you three 
y o u  ( a l l )  
they two 
they t h ree 
they 
they a l l  
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N o te : in H i gh l an ds P i dgi n , the d i s t i n c t i on b e tween the first pe rs on 
forms i n c l uding and e x c luding the pers on addre s s e d  i s  o ft e n  n e g le c te d ,  
and the forms w i t hout y u - ( i . e .  m l t u p e l a , m i t r i p e l a ,  m i p e l a ) use d  i n  
both me ani n gs . 
p e n  
m i g a t  p e n  
y u  g a t p e n  
m i n o  g a t p e n  
h e  t b i l o n g  m i  p e n  
s a n  
s a n  k a m a p  
s a n  g o  ( n ) d a u n  ( p i n i s )  
s a n  s t a p  l o n g  n a me I 
i b e l o  ( p i n i s )  
m u n  
m u n  i k a m a p  
g o  ( n ) d a u n  ( p i n i s )  
m u n  i ( n ) d a i  ( p i n i s )  
r a u n p e l a  m u n  1 
b i k p e l a  m u n  J 
n u p e l a  m u n  
s t a r  } I i  k I i  k m u n  
h e w e n  
k l a u t 
s n o  ( i p a s l o n g  
k l a u t  p a r a p  
k l a u t  l a i t  
m a u n t e n ) 
l a i t  o l o s e m  b u n a r a  l on g  h e w e n  
( re n  i p i n i s ,  n a  l a i t  o l o s e m  
i k a m a p ) 
re n 
re n i k a m d a u n  
t u l a i t  
m o n i n g t a i m  
t u d a k  
n a i t  
p ai n  
I h ave p ai n  
y o u  have p a i n ?  
I d o  not h ave pai n  
my he ad aches 
s un 
s un ri s e s  
s un s e t s  ( h as s e t ) 
r s un s t ays i n  the zenith 
t i t  is noon 
moon 
moon ri s e s  
moon s e t s  ( h as s e t ) 
the moon h as dwi n d l e d  to a 
new moon 
ful l  moon 
r nevI moon 
1 fi rs t  q uart e r  
s t ar 
sky 
c loud 
fo g ,  mi s t  ( on the hi l ls ) 
thun de r 
l i ghtni n g  
rai nbow ( t he li ght on the sky 
afte r rain that l ooks like a 
bow ) 
rain 
i t  rains 
day 
morning 
n i gh t , 
early p art of the n i gh t  
a b i n u m 
t a i m  b i Fo n g  s a n  
t a l m  b e l o  
b e l o b e k  
b l k n a l t  
w a r a 
r a u n w a r a  
t a l t  ( l o n g  w a ra l 
w a r a i t a i t  
s o l w a r a 
s I 
s t a p  l o n g  n a
'
m e l } 
t a l t  ( b i  l o n g  s o l w a ra l  
h a i w a r a 
d r a i w a r a 
g r a u n  
� t on 
g r a u n 
g r a u n  
w e t s  a n  
n a mb i s  
a I I a n  
g a t  w a ra l 
m a l o m a l o  r 
p,a s i s  b i  l o n g  s o l w a ra 
s u a  l on g  s o l w a r a 
m a u n t e n  
k l  I } 
k i r 
b i l o n g  m a u n t e n  
p i e s  d a u n  
} h a p  n a me l l o n g  t u p e l a  ma u n t e n 
g r a u n i s t r e t ( o l o s e m  p i e s  b a l u s l  
b u s 
g a te n  
b a n i s  
p a re t  
p i e s  m a l o m a l o  
p i e s s e k s e k 
w i n  
w i n  
w i n  
b l kw i n  
b u s w i n  
k a ma p  
k i r a p  
evening 
noon t ime 
1 p . m .  
midn i gh t  { water 
river 
p ond 
c urrent ( in wate r )  
t he rive r  h as a s t rong current 
sea 
wave 
t i de 
h i gh t i de 
low t i de 
groun d ,  e arth 
s tone 
mud , s o f t  groun d  
s and 
b e a ch ,  coas t 
i s land 
b ay , harb our , pass age at s e a  
s h ore 
moun tain 
ri dge of a moun t ai n  
va lley 
leve l ground ( like ai rfie l d ) , 
p lain 
b us h , fores t 
garden 
fence 
drain 
swamp 
moor 
wind 
w i nd b lows 
wind s t arts b lowi n g  
h i gh wi n d  
n i gh t  w i n d  from the interi o r  
( on coas t )  , 
8 7  
8 8  
b u n l m  
t a l eo 
r a l 
t a l m  b i  l on g  s a n  
t a l m  b l  l on g  re n 
h a p  s a n  I k a ma p  
h a p s a n  i g o  ( n ) d a u n  
h a p  b i  l on g  . b u n l m  
p a l a  
p a l a w u t  
s mo k  b l  l o n g  p a l a 
s i t  b I I on g p a i a 
w e t p e l a  s i t  b i  l o n g  p a i a  
b l a k p e l a  s i t  b l  l o n g  p a i a  
r e t p e l a  s i t  b i l o n g  p a i a ( i  h a t  
I I k l i k , i n o  ( n ) d a i  y e t )  
b r u s  
s mo k  
r o t  
o. l:o g e t a  k a l k a i  
d l w a i  
h a n  b i l o n g  d i w a i  
l i p b
-
I f o n g  d i w a i  
h e t  b l  l o n g  d i w a i  
n a me I b I I on g d i w a  i 
a s  b i I o n g d i w a  i 
r o p  b i  l on g  d i w a i  ( l o n g  g r a u n )  
r o p  b I l o n g  
r o p  b i  l o n g  
d I w a  i )  
d i  w a  i 
1 b u s ( i  h a n  g a p  l o n g  f
h u k  b i  l o n g  d i w a i  
p l k l n i n i  b l l o n g  d i w a i  
s k i n  b i  l on g  d i w a i  } 
s k l n d i w a i  
p l a u a  ( b i  l o n g  d i w a l ) 
k u n a l  
p I e s  k u n a l 
p l t p l t  
north wind from s e a  ( only us e d  
on north coas t }  
N . W . mons o on 
S . E .  t rade wind 
dry s e as on 
wet s e ason 
e as t  
we s t  
north 
fire , f i rewood 
firewood 
s moke ( of fi re ) 
ashes 
wh i t e  ashes 
b lack ashes , charcoal 
cinders 
na t i  ve tobacco 
ci gare t te 
road , path 
food ( in gene ral )  
t ree 
b ranch 
leaf 
c rown of t re e , tre e t op 
trunk 
b o t t om of t re e , t ree s t ump 
root 
vine , l i ana 
forked b ran ch 
frui t 
b ark 
b lo s s o m ,  f lowe r 
I sword gras s 
1 alang a'lang gras s 
gras s l and 
cane gras s ( wild s ugar c ane ) 
p i t p i t  b f  f o n g  w o k i m  h a u s  
p i t p i t  b i  l o n g  w o k i m  b a n i s  
p i t p i t  b l i o n g  k a f k a i 
m a m b u 
k a n  d a  
r o p  g a t  n i  
r o p  d a k a  
s a k s a k  
k a u k a u  
t a ro 
y a m  } 
m a m i  
s u g a 
b a n a n a  
k a r o k a  l 
k a  r u g a  j 
k o k o n a s  
d r a i 
k u f a u 
k u m u  
k Cl b i b i  
( l i p ) d a k a  
k a mb a n  
s e l b i  l o n g  k a m b a n  
s t i k b i  l o n g  k a m b a n  
s o l ( b i l on g  k a i k a i ) 
b i l i n a t } 
k a s a n  9 
b i n  
k a p f a k 
a r u r u t  
m u  I i  
a n i e n 
h e b s e n  
r a i s  
s a y o  r 
g r a s  n o g u t  
b l u t ( b i l o n g  d i w a i )  
{ 
k i n d  of cane gras s for mak i n g  
w a l l s  o f  h ou s e s  
k i n d  of c ane gra s s  for mak i n g  
fences 
k i n d  o f  c ane gras s , e di b le 
b amb oo 
c ane , rat tan 
lawye r  cane 
b e t e l peppe r vine 
s ago 
sweet p otato 
taro 
yam 
s ugar cane 
b anana 
p an danus p alm 
p an danus frui t 
c o conut 
ripe c o conut 
green co conut for 
green ve ge tab le 
bete l nut 
drinking 
be t e l peppe r ( l e a f )  
l i me 
l i me gourd 
l i me s p a t u l a  
s a l t  
peanut 
bean 
b read fruit 
arrow roo t 
le mon 
onion 
pe a 
r i ce 
ve ge tab les , greens 
weed 
s ap 
8 9 
9 0 
k o n  
t a n k e  t 
k a p o k  
y a l 
l o m b o  
m a n g g r o s  
w a  i I s a k s a k  
w a i l l i m b u n  
l i mb u n 1 
l i n b o n  f 
p a p a i 
t a l i n g a  
p o p o a  
s a r a t  
t a p i o k 
d o k  
p i k  
t e l b i  l o n g  d o k  
g r a s  b i l on g  d o k  
p i s l n  
w i n  ( g ) } 
b i  l o n g  p i s i n  
h a n  
g r a s  b i  l o n g  p i s i n  
n u s  b i  l o n g  p i s i n  
t e  I b i I o n 9 p i s  i n 
k i a u ( b i l o n g  p i s i n )  
h a u s  b l l o n g  p l s i n  
s i k a u  
k a p u l  
m u r u k  
m o m o t  
r a t  
b l a k b o k i s  
l i k l i k  b l a k b o k l s  
b a l u s 
g u r i a  
k a n a l  
k o k l 
k o t ko t  
k o k o mo 
{ 
c o rn 
b o rde r p l an t 
k ap ok t re e  
c as uarina 
caps i c um 
mangrove 
nipa palm 
b lack palm 
are c a  palm 
mus h room 
e dib le mush room 
p awpaw 
s t inging ne t t le 
cas s ava 
dog 
p i g  
do g ' s  t a i l  
dog ' s  fur 
b i rd 
wing 
fe athe r 
b e ak 
b i rd ' s  tai l 
e gg 
ne s t  
wal laby 
pos s um 
t ree kangaroo 
cas s owary 
b andi coot 
rat 
f ly i n g  f o x  
b a t  
p i ge on 
goura p i ge on 
s e agu l l  
c o ck a t oo 
c row 
h o rnb i ll 
k o k o r u k ,  k a k a r u k  
l o n gp e l a ' n e k  
t a r a n g k a u L 
t a r a t  n )  g a u  J 
p a t o  
w a  i I p a u  I } p a u  I b i  l o n g  b u s k o k o r u k  b i  l o n g  b u s 
k u m u l 
t a r a n g k a u } 
b i  l o n g  t u d a k  
t a r a ( n ) g a u  
k a i a n g a r  
s n e k  
b i g p e l a  s n e k  } 
mo r a n  
P u k p u k  
p a l a i 
b i g p e l a  p a l a i  
s:n e k  
s n e k  
s n e k  
r o k r o k  
p i s  
ma r i  0 
g a t  g i p 
g a t p a i t  
s a v e  me k i m  
a m b u s a  } p o p i s  b u l m a k a u  b i  l o n g  s o l w a r a  
b o n  o n  } b u l m a k a u  b i  l o n g  s o l w a r a 
p l u p e l a  p i s  
p a r  t e i p a  s t i n g i r i  
s a k  
s o p i s  
{ 
fow l ,  hen 
c rane 
h awk , eagle 
duck 
w i l d  fow l ,  s c rub t urkey 
b i rd of paradi s e  ( w i t h  re d 
b ushy t ai l )  
ow l 
parakee t 
s nake 
py thon , carpet sn ake 
c rocodi le 
li zard 
ge cko 
goanna 
venomous snake 
frog 
fish 
e e l  
porp o i s e  
dugong 
b l ue p a rrot fish 
s t i n gray 
sh ark 
s wordfish 
9 1  
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me I I  s a  
m a u s  g ra s  
k a k  
( k ) u r l t a 
t a u k a  
g am s e l t k l a ms e l 
g l  r l  g l  r l  
I a I a i 
t am b u 
t o  r o s e  1 } t r a u s e l 
s k i n  b I l o n g  t r a u s e l 
g r i n p e l a  t r a u s e l 
p i s  l a ma 
k i n a t 
w u s t a  
s k i n k i n a 
k u k a  
k i n d a m  
l a n g  
n a t n a t 
b i n a t a n g  } 
b e m b e , b i mb i  
a n i s  
k o r a k u m  
l i k l i k  s n e k  
b i n e n  
n i n i k  
p l a n t i h a n 
k a k a l a k 
l a u s  ( i  s a v e  k a l a p l  
{ 
{ 
s e a  p i ke 
b arrac uda 
catfish 
f l y i n g  fi s h  
squid 
o c t op us 
s q ui d 
c lam. she l l  
c owrie s he l l  
t ro chus she l l  
s ma l l  c ow rie 
t urt le 
t urtle she l l  
green t urt le 
t rep ang 
oy s te r  
oys t e  r she 11 
she l l  
goldlip mother-of-pe a r l  she l l  
c rab { c ray fish 
p rawn 
l ob s t e r  
f ly 
mos q ui t o  
b ut te rfly 
ant 
re d ant 
w orm 
bee 
wasp , bee 
cent ipe de 
c ock roa ch 
f lea 
I a u s  ( I  s a v e  s i n d a u n  l on g  g r a s . 
b i l o n g  h a t ) 
m u s m u s  
g r a s o p  
s n e k  b i  l o n. g  d r i n k i m  b l u t 
s p a i d a 
a n l s  b i  l o n g  k a i k a i  h a u s 
h a u s  
p i e s  } 
p l a n t i h a u s 
b a n i s  b i  l o n g  h a u s  
d u a  
h e t  b I l o n g  h a u s  
p o s  
d i w a i  b i  l on g  
p o s  s a n a p  
p o s  s l i p 
r i ge l  
h a u s  } 
g r a u n  b i l o n g  h a u s 
b e t  
p i  1 0  
p i e s b i  l o n g  p a i a  
s �p i a  ( b i  l o n g  t r o i m  l o n g  h a n )  
b u n a r a 
s u p i a  
r o p  b i l o n g  b u n a r a  
s t i k  b l  l o n g  p a i t  
p l a n k  b i  l o n g  p a i t  
r o p  
b l k p e l a  r o p  } 
s t ro n g p e l a  r o p  
b e k  } b l l u m b i l o n g  m a n  
b i I u m  
b a s k i t  
k l o s  b i  l o n g  k a n a k a  ( m a n ) } 
l a p l a p b i  l o n g  k a n a k a 
{ 
l o us e  
b e d  b ug 
gras shopper 
leech 
s p i de r  
t ermi t e  
house 
vi l l age 
w a l l  
door 
roof 
pos t 
ve r t i cal p os t  
hori z ont a l  p o s t  
rafte r 
floor 
b e d  
head re s t  
fire p lace 
s pear 
b ow 
arrow 
b ow s t ri ng 
c lub 
s h i e l d  
s t ring 
rope 
( man ' s )  bag 
s t ri n g  b a g  
w oman ' s  b ag 
b as k e t  
ma le dres s  
9 3  
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p a s p a s  r l e t b e l 
p u l p u l  
l a p l ap 
a k l s  
t a m i o k 
a k t s  b i t o n g  k a n a k a  
n a i p  
t on g p e l a  n a i p  
l i k l t k  n a i p  
b r t s 
b r i s k a n d a  
k u n d u  
s k i n  b i  l o n g  k u n d u  
g a r a m u t  
s i n g s i n g 
k ( l ) a n g g a l 
b i I a s  
p- a  s p a  s I o n 9 h a n  
k a l a n g  
b i I a s  b i l o n g  r a r  
y a u  
p i n  t b i l o n g  n u s  
s t t k  
b t t a s  b i l o n g  n u s  
p a s  p a s  b i  l on g  p e s  
b i s  
} 
w e  I ( b  i I on 9 9 r i s i m s k i  n ) 
s to r  i 
k a n u } 
p o r  
b e lt 
{ female dre s s  
gras s s k i rt 
loin c l oth 
a xe ( large ) 
( s mal l )  { axe 
hat chet 
n a t i ve s tone axe 
kni fe 
b ush kni fe 
s ma l l  k n i fe { b ri dge 
j e t ty 
rope b ri dge 
d rum 
tympanum , s k i n  of drum 
s i gnal drum 
s i ngs i n g ,  dance , fe as t 
large s in gs in g  o rname n t  
orname n t  
armb and 
e ar o rname n t  
n o s e  p e g  
n os e  ornament 
head b and 
pearls 
fat ( for gre as ing b o dy )  
s tory 
canoe ( dugo u t )  
N o �e : Beach n a t i ve s  us e " k a n u "  to re fe r t o  the out ri gge r or s ai l i n g  
c anoe only , the waterw ay canoe s w i thout outri gge r are c a l l e d  " p o r "  
b y  them . R i ve rine na t i ve s , h oweve r ,  u s e  " k a n u "  for a l l  canoe s . 
s e  I 
m a s  
p u I (b i I o n 9 k a n u l 
s a m a n  b i l on g  k a n u 
a n g k a  
u m b e n  
h u k 
b a s k i t  b i  l on g  p i s  
t r a p  
s ai l  
mas t 
paddle 
out ri gge r 
an chor 
fi s h  n e t  
fish hook 
fish t rap 
t rap 
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b i k p e l a  
I i  k I i  k 
h a u s  i b i k p e l a 
t u m a s  
t u m a s  t r u  
ti i k p e l a  I l k l i k  t r u  
l on g p e l a  
s ( i l o t p e l a  
g u t p e l a  
n o g u t  
5 I k 
mi 5 i k 
m i  g a t  
a s  t e  .me 
a s te m i  
h a p a s te 
h a p a s te 
5 i k 
} g a t  s i k  
m i  s i k  
5 i k } m i  g a t  
m i  o r a i t , m i  n o  s i k  
h a n g g i r i  
m i  h a n g g i r i  
h a n g g i r i  l o n g  w a r- a  
m i  h a n gg i  r i  l o n g  w a r a 
l e s p i n i s  
m i  I e s  
s k i n b i  l o n g  m i  i 
l a s ( o l t a i m  i n o  wo k )  
m i  l e s 
o l t a i m  m i  n o  W O k } 
b i g  
s ma l l  
the h ouse i s  b i g  
ve ry 
ve ry much 
fai r ly b i g  
long 
s h o rt 
goo d 
b ad 
s i c k 
I am s i ck 
y e s t e rday I was s i c k 
the day be fore y e s te rday I 
was s i c k 
I am we 11 
hun gry 
I am h un gry 
thi rs ty 
I am t h i rs t y  
t i re d  
I am t i re d  
lazy 
I am l azy 
9 5  
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h a l  b l  l on g  m l  r a u n  
r e t p e  I a 
w e t p e l a  
b l a k p e l a  
y e l op e l a  
g r l n p e l a  
h a t p e l a  
m l  h a t  
ko l p e l a  
m l  ko l 
I k o l 
s k r u  I u s  ( I  no s a ve w o k a b a u t g u t )  
s k r u  b l l on g  m l  
w o k a b a u t  g u t )  
h a l  p a s  
I u s ( m l  n o  s a ve } 
h a l  b l  l on g  m l  ( I ) p a s 
w a n p e  I a h a  I ( I )  p a s  t a s o  I I 
m a t a k l a u r 
w a n p e l a  h a l  b l l on g  m l  ( I )  I p a s t a s o l  m l  m a t a k l a u  
y a  r 
t 
p a s  
y a u  
y a  r 
t b l l on g  y a u  
m a u s  p a s  
m a u s  b i  l on ge n  
s o re 
m i  s o re 
b e l g u t  
p u l a p 
s t a p  n a t i n g 
m l  ( I )  p a s  
( I )  p a s  
t I am s leepy 
I am di zzy 
I am e xhaus te d ;  my min d  i s  
w ande ring 
red 
whi te 
b la ck 
ye l low 
green 
hot 
I fee l  hot 
c o l d  
I am c o l d  
i t  i s  c o l d  
l ame 
I am lame 
b l ind 
I am b lind 
one-e y e d  
I a m  one-eyed 
deaf 
I am de af 
dumb 
he is dumb t s orry 
e mot i onally affe c t e d  ( in p os i t i ve 
or n e ga t i ve s e n s e ) 
{ I am I am I am s o rry p leas e d  h appy 
happy 
ful l  
emp t y  
k a m  kw i k(ta 1m) I h a r i a p i k a m  k a m  r a r i ap 
k a m  i s 1  
n u p e 1 a  ( h a u s )  
o l p e l a  ( h a u s )  
( h a u s )  i s t i n g 
ma l o ma l o  
s t ron g p e l a  ( o l os e m  s to n ) 
s t ron g p e l a  man ; m a n  i g a t  b u n 
m a n  ( i )  ma I oma 1 0  
r a i t h a n  1 
h a n s ( i ) u t J 
( h a n ) k a i s  
d r a i p e l a  } ( o l o s e m  p i k ) t ra i p e l a  
d ra l p
"
e l a } t r a i p e l a  ( o l o s e m  m a n ) 
i g a t  g r i s  ( o l o s e m  p i k ) 
me r l  b u n n a t i n g 
b e l ( i )  h a t  1 
k ro s  J 
b e  1 ti i I on 9 m i ( i )  h a t  1 
m l k ros f 
y a n g p e l a  ( o l o s e m  y a n gp e l a  d o k ) 
e m  I y a n gp e l a  
w e t g r a s  } 
w e t p e l a  g ra s  
g r a s  b i  l on g  m l  ( i )  w e t p e  l a  
� me r i i g a t  b e l 
b l kp e l a  ( +  ges t ure ) 
1 i k 1 i k ( +  ge s t ure ) 
a n t a p  ( +  ges t ure ) 
d a u n  ( +  ge s t ure ) 
s (  I ) e k  ( o l o s e m  rop ) 
s e k s e k  ( o l os e m  p o s ) { ( O I O S e m  p o s )  
5 t re t 
( o l o s e m  t o k )  
come q ui ck 
c o me s low ly 
new ( h ous e )  
o l d  ( house ) 
rotten ( ho us e ) 
s o f t  
hard ( like s t one ) 
s t rong man 
we ak man 
ri gh t  h an d  
left h an d  
fat ,  b i g  ( p i g )  
fa t ,  b i g  ( man ) 
i t  i s  fat ( p i g )  
thin woman 
angry 
I am angry 
y oun g ( do g )  
i t  i s  y o un g  
grey hai r (  e d )  
I h ave gre y h a i r  
the woman i s  p re gn ant 
thi ck ( o f things ) 
thin ( o f things ) 
h i gh 
low 
loose ( rope ) 
shaky , not firm ( p os t )  
s t rai ght ( p o s t )  
r i gh t , c orre c t  ( s peech ) 
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k r un g u t  } 
k r u ke t i mn a b a u t  
k r u m  
I n o  s t re t  
h e v i  
n o  h e y  i 
dot i 
m i  d o t l 
I g a t  p i p i a  
s w i t p e l a  ( o l o s e m  s u g a ) 
( g a t )  p a i t  ( o l os e m  mu l i )  
( g a t )  p a i t  ( o l o s e m  s o l )  
d a n  ( p i n i s ) t 
t a n  ( p i n i s ) 
. } d a n  I n o  
t a n  
( o l o s e m  k a u k a u )  
�a u  ( p i n i s ) ( o l o s e m  b a n a n a )  
n o  m a u  
g a t  w a ra } 
n o  d r a i  
d r a i pe l a  } 
t r a i p e l a  
w e i ( p i n i s )  ( o l o s e m  ro t )  
r a b l s  ( o l o s e m  r a b i s ma n )  
( ma n ) i g a t  p l a n t i  k a g o  
( m e  r i I )  m a  r i t  
i n o  ma r i t 
l o n g l o n g  
k r a n  k i 
e m  I k r an k i  
w a n k a i n  
t u p e l a  s a mt i n g  w a n k a i n  
c rooked 
( w ron g 
\ i n co rre c t  
he avy , di f fi cult { n o t  h eavy 
l i ght 
e as y  
di rty 
I am di rty { i t  is dirty 
t h e re is rub b i sh 
sweet ( s uga r )  
s o ur ( le mon ) 
b i t t e r ,  acrid ( s al t )  
c ooke d ( swee t potat o )  
raw , un cooke d 
ripe ( b an an a )  
unripe 
we t 
dry 
s l ippery ( road ) 
p o o r ,  i mp ove rished ( man ) 
ri ch ( man ) 
marri e d  ( woman ) 
unmarrie d ,  s in gle 
ins ane , mad 
s t up i d ,  wrong 
he i s  s t up i d  { s ame 
i denti cal 
a like 
the two things are a l i ke 
( n l a ra p e l a  k a l n  
.( n l a ra k a i n  
t u p e l a  s a m t l n g ( n l a r a k a i n  ( n l a r a ka i n  
r a u n p e l a  
V E R B S  
Va� o u� Ve�b F o �m� 
s i p o s  y u  h a s k i m  n a r a p e l a  m a n o l o s e m : 
" y u  k a i k a i ? " y u  t o k  w o n e m  l o n g  t o k  
p i e s, 
9 9  
d i f fe re n t  
di f fe rent ( o f t h i n gs ) ;  o d d  ( o f 
p e rs on s ) 
the two things ·are d i fferent 
round 
how would y ou ask another man i n  
your l an g uage " d o  y o u  e at ? "  ? 
s i p o s  y u  h a s k l m  m l  o l o s e m : " y u  how would y o u  ask me i n  y our 
k a l k a i ? " y u  t o k  w o n e m  l o n g  to k p i e s ?  language "do y ou e at ? "  ? 
m a n  I k a i k a i  the man e at s  
o ra l t ,  m a n  k a l ka l ,  y u  ko l i m 
" • • • • • •  II , e m  i k a  I k a  i ,  Y u 
k o  I I  m w o n e m ?  
I'l l  k a  I k a  I 
y u  k a l k a l  
y u  k a l k a t ?  
e m  I k a l k a i  
y u m l t u p e l a  ka l k a l  ( in c l us i ve )  } 
m l t u p e l a  ( I )  k a l k a l  ( e x cl us i ve . 
i . e .  e xc l ud in g  pers on addre s s e d ) 
y u  g l p l m  k a l k a l  l o n g  m l t u p e l a , 
m l t u p e l a  ( I )  ( I a l k  i )  k a l k a l  
m l t u p e l a  ( I )  h a n g g l r l , y u  g l p i m  
m l t u p e l a  k a l k a l  
m l t u p e l a  ( I )  h a n g g i r l ,  y u  g i p i m  
k a l ka l  l o n g  m l t u p e l a ,  m l t u p e l a  
( I )  ( I a l k  I )  k a l k a l  
m l t u p e l a  ( I )  k a l k a l , t o k l m  
t l s p e l a  m a n  h l a  
y u t u p e l a  k a l k a l  
y u tu p e l a  k a l k a l ?  ( s i p o s  y u  
h a s k l m  t u p e l a  n a r a p e l a  m a n  
o l o s e m l  
r i ght , " the man eats " i s  " • • . . •  " . 
n ow h ow do y o u  s ay " he e at s " ?  
I e at 
y ou eat 
do y ou eat? 
he e at s  
we two e at 
give us two food . we two want 
t o  e a t  
w e  t w o  are h un gry , gi ve u s  foo d 
we two are h un g ry , gi ve us foo d ,  
we two want t o  e a t . 
we two e at , te l l  this man 
you two e at 
do y o u  e a t ?  ( s k i n g  t w o  other 
me n th i s ) 
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em t u p e l a  k a i k a i  
y u m i t r i � e l a  k a i k a i  } 
in i t r i p e l a  k a i k a i  
y u t r i p e l a  ( i )  k a i k a i  
y u t r l p e l a· ( i )  k a i k a i ?  ( s i p o s  y u  
h a s k i m  t r i p e l a  m a n  o l o s e m ) 
e m  t r i p e l a  i k a i k a i  
y um i  k a i k a i  } 
m i p e l a  ( i )  k a i k a i  
y u p e l a  ( i )  k a i k a i  
y u p e l a  ( i )  k a i k a i ?  
e m  o l o g e t a  
0 1  i k a i k a i  
k a i k a i } 
s i p o s  y u  y e t  ( i )  k a i k a i , y u  
k o l i m  " y u  k a i k a i "  o l o s em w o n em 
l o n g  t o k  p i e s ?  
m i no k a  i k a  i 
y u  n o  k a i k a i  
y u  n o  k a i k a i ? 
b e h a i n  m i  k a i k a i  
m i  k e n  i k a i k a i  ( b e h a i n )  
b a i m b a i  m i  k a i k a i , b a i m i  k a i k a i  
n a u  m i  k a i  k a i 
m i  k a i k a i  n a u  
m i  k l o s a p  i k a i k a i } 
m i  l a i k  k a i k a i  
n a u  
b e h a i n  
t u m a r a  
h a p t u m a r a  
a s t e  
h a p a s t e 
t u d e , t e d e  
b i p o 
l o n g t a i m  b i p o 
o l o t a i m  
p a s t a i m  
g e n  
m i  k e n  k a i k a i  
they two eat 
we three eat ! 
y ou t hree eat 
d o  you t hree eat ? · ( as k i ng three 
men this ) 
t hey three e at 
we eat 
you a l l  eat 
do you ( a l l )  eat ? 
they e at 
i f  y o u  yours e l f  eat , how d o  you 
say "I eat" in y our l anguage? 
I do not eat 
you do n ot eat 
do you not ea t ?  
I shal l eat l at e r  
I shal l ( c ert ai n l y ) eat 
I s h a l l  eat ( s ome t ime ) 
I s h a l l  e at ( immed i at e ly ) 
I have s t arted e at ing right now 
I shall  eat soon { n ow , immediat e ly ; j u st b egun ; 
in the immediate future 
later 
t omorrow 
day after t omorrow 
y e s t e rday 
day be fore y e s t e rday 
t oday 
formerly 
long ago 
a lways 
( at )  f i r s t  
again 
I may , am a l l owed , t o  e at 
m i  l a i k  i k a i k a i  
t u m a r a m i  k e n  i k a i k a i 
h a p t u m a r a  m i  k e n  i k a i  k a i  
m i  b i n  k a i k a i  
m i  k a i k a i  p i n i s  
b i p o m i  k a i k a i  
t u  d e  l 
te d e  J m i  k a i k a i  p i n i s  
a s t e  m i  k a i k a i  
h a p a s t e m'i k a i k a i  
l o n g t a i m  b i p o m i  k a i k a i  
t u m a r a  l o n g  m o n i n g t a i m  
t u m a r a  a b i n u n  
a s t e a b i n u n  
a s t e l o n g  m o n i n g t a i m  
m i  k a i k a i  y e t  
s i p o s  m i  t o k i m  y u  i t o k : " y u  
k a i k a i ! "  m i  k o l i m o l o s e m  w o n e m  
l o n g t o k  p i e s ?  
n o g u t  y u  k a i k a i  } 
y u  n o  k e n  k a i k a i  
y u  k a i k a i  b e h a i n �  
s i p o s  m i  t o k i m  y u  i t o k : " e m  i k e n  
k a i k a i ! " m i  k o l i m o l o s e m w o n e m  
l o n g  t o k  p i e s ?  
/ a r i M  e M  i k a i k a i  
m i  p a i t i m y u  
m i  p a i t i m  y u t u p e / a  
e m  i p a i t i m  m i  
m i  p a i t i m  d o k  b i l o n g  y u  
m i  l u k i m  p i k  b i  l on g e n  
Sent ence4 with m o �e than one Ve�b 
m i  s i n d a u n  n a  m i  k a i k a i  
m i  w o k a b a u t  ( l o n g  r o t )  n a  m i  s m o k } 
( 0 1' :  s m o k i m  b r u s , p u l i m b r u s ) 
m i  s t a p  n a  m i  t o k t o k  
m i  s a n a p n a  m i  t o k t o k  
y u m i  s i n d a u n  l on g  p a l y a n a  
y u m i t o k t o k  
1 0 1  
I want t o  eat 
I sha l l  eat t omorrow 
the day after t omorrow I shal l 
eat 
I ate at s ome past t ime 
I have eat e n  
I ate formerly 
I ate today 
I ate y e s t e rday 
I ate the day b e fore y e s t e rday 
I at e a l ong t i me ago 
t omorrow morn i n g  
tomorrow eve n i ng 
last n i ght ( e arly ) 
y es t erday morn i n g  
I am e at i ng n o w  ( and c ont inue ) 
i f  I s ay t o  y ou " e at " ,  how d o  
I s ay that i n  y our language ? 
do not eat 
eat later 
if  I say to you " he should 
eat � "  how do I s ay i t  in 
y o ur language 
l e t  him eat � 
I hit y o u  
I hi t you two 
he hi t s  me 
I hit y our dog 
I s e e  h i s  p i g  
I s i t  down and e a t  
I w a l k  o n  t h e  road and s mo ke 
I st and and t a lk 
I s t and up and t a l k  
let ' s  s i t a t  t h e  fire and t a lk 
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m l  w o k a b a u t  l on g t a i m  n a  m i  l e s 
p i n i s  
'; 11  k a i k a i  p i n  i s  n a  m i  go s l i p 
p a s  t a i m  m-i k a i k a i ,  be  h a i n m i 
k e n  I g o  
l u s i m  t o k t o k  n a  k a i ka i  1 
p a s i m  m a u s  n a  k a i k a i  r 
n o g u t  y u  t o kt o k , y u  k a i k a i  
m i  w o k  l on g t a i m  n a  n a u m i  l a i k 
k a .i k a  i 
m l  w o k  p i n i s  n a  m i  l e s p i n i s  
m i  w o k  p i n i s  n a  m i  l e s  p i n i s ,  
m i  l a i k  i go s l i p 
m i  b r u k i m  p a i V a p i n i s  n a  n a u  
m i  s i n d a u n  
m i  k a m  n a  l u k i m  y u  
m i  k a m  p a s t a i m  n a  m i  l u k i m  y u  
m i  s i n d a u n  n a  y u  k a i k a i  
y u  s an a p  s t a p , m i  l u k i m  y u  
m i  l u k i m  y u ,  y u  ( s a n a p  i )  s t a p  
( l on g h a p ) 
m i  p a i t i m  y u  n a  y u  k ra i  
m i  s o i m  y u  b u n a r a b i  l o n g  m i , 
y u  l u k i m  
answe r :  y u  s o i m  m i  b u n a ra 
b i l on g  y u ,  m i  ( ke n  i )  l u k i m  
m i  p u t i m  k a i k a i , y u  k a i k a i  
e m  k a m  y e t  ( n a )  m i  go ( n a u )  
e m  g o  p i n i s  n a  m i  k a i k a i  n a u  
m i  w o k i m  b u n a r a  b i  l o n g  y u ,  e m  
w o k  p i n i s  
m i  l a i k  i g o  n a u ,  ta s o l p a s t a i m  
m i  l a i k  i l u k i m  k u n d u  b i  l o n g  
y u ,  b r i n g i m  i k a m ,  n a  s o i m  m i , 
m i  l u k i m  n a  m i  g o  
I h ave w a lked  for a l o n g  time 
and n ow I am t i re d  
I h ave finished  eating and 
( shal l )  go to  s leep 
I e at firs t ,  then I s h a l l  go 
s t op t a lking and e a t  
don ' t  t alk , b ut .  eat 
I h ave worke d  for a long time 
an d want t o  eat now 
I have finished work i n g  and 
am t i re d  
I h ave fini she d work i n g  and 
am t i red , I want to go to s leep  
I h ave fi nished  b re ak i n g  the 
firewood and s h a l l  sit down 
I come and see  you 
I c ame earl ie r ,  and I see 
y ou ( now ) 
I s i t  down and you  e at 
y ou are s tanding , I can s e e  y ou 
I see  y ou , you  are s t anding 
( there ) 
I hit y ou and you cry 
I show you my b ow ,  look a t  i t  
yes , y ou show me y our b ow ,  
I ' l l l ook at i t  
I put foo d down , y ou e a t  ( i t )  
he i s  coming , I am going 
he h as gone , and I am e ating  now 
I h ave made a b ow for y ou ,  i t  
i s  finished 
I wan t to  go n ow , b ut first I 
shou ld like to s e e  y our drum , 
b ring i t  and show i t  t o  me , 
I ' l l have a look at i t , and 
sha l l  then go 
m t  g i p i m  y u  k a i k a i , y u  k i s i m  
( y u  k e n '  i k i s i m l 
( l o n g  t a i m )  y u  k a m  i s i , m i  k a i k a i  
p i n i s , y u  k a m  
m a n  p u n d a u n  p i n i s  n a  s l i p 
l on g  g r a u n 
m a n  p u n d a u n  n a  ( e m )  s l i p  } 
( i  s t a p l l o n g  g r a u n or:  
n a  ( e m )  s l i p l o n g  g r a u n  s t a p  
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I give y o u  food ,  t ake i t  ( y o u ' ll 
t ake i t ) 
whi le y o u  were c oming s lowly , 
I fini she d e at i n g ,  and now y o u  
h ave c ome ( i . e ·. arr i ve d ) 
t he man h as fallen down and i s  
lyi n g  o n  the ground 
a man 1 s  falling down , and n ow 
he i s  ly i n g  on the groun d 
Sente h c e6 with Ve�b F o �m6 I n dicating Conditi on 
y u  d a u n i m  ( o r :  t i r i m , k a i k a i ) 
t i s p e l a  ma r e s i n  
s i p o s  y u  n o  d a u n i m , y u  ( k e n  i )  
d a  i 
s i p o s  y u  d a u n i m  t i s p e l a m a r e s i n ,  
y u  o r a i t  
s i p o s  y u  l u k i m  e m ,  y u  ke n 
a k i s  ( o � :  t a m i o k )  l o n g e n  
s i p o s  y u  k am t u ma r a , y u  k e n  
·k i s i m k a i k a i  
g i p i m  
s i p o s  m i  p a i t i m  y u ,  y u  k e n  i k r a i  
s i p o s  y u  p a i t i m  d o k  b i  l o n g  m i , 
m i  ( k e n  i )  p a i t i m  y u  
n a r a p e l a  m a n  i b e k i m  to k n a  
t o k t o k  i t o k :  s i p o s  m i  p a i t i m  
d o k b i l o n g  y u ,  y u  ( k e n  i )  p a i t i m  
m i ?  
s i p o s  y u  k a m  t u ma r a ,  m i  k e n  
g i p i m  y u  k a i k a i  
s i p o s y u  k u k i m  k a u k a u ,  m i  
( k e n  i )  k a i k a i  
s i p o s  y u  k u k i m  k a u k a u  b e h a i n ,  
m i  k e n  i k a i k a i  ( b e h a i n ) 
s i p o s  e m  i g a t b u n a r a ,  m i  k e n  
i k i s i m  l o n g e n  
t ake this  me di cine 
if  you  do n o t  t ake it  y o u  wi l l  
die 
i f' you t ake this me di c ine , you 
w i l l  be all ri gh t  
i f  you see  h i m , gi ve h i m  an 
a xe 
i f  y ou come t omor row , you  wi ll  
re c e i ve food 
i f  1 hit y o u ,  yo u ' l l  c ry 
i f  you  h i t  my dog ,  I shal l 
h i t  you  
the other man answe rs : " i f  I 
hit your do g ,  you  w i l l  hi t 
me ? "  
i f  y o u  c ome t omo rrow , I shall  
give y ou foo d 
i f  y ou cook swe e t  pot at oe s , 
I s ha l l  e at 
i f  you wi l l  cook swe e t  pot atoe s , 
I ;, h a l l  e at 
i f  he ha� Ii h OW ,  I shall t ake 
it away from h i m  
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s i p o s ( a s t e )  m i  g a t  b u n a r a  p i n i .s , 
m i  I n a p  ( i ) g i p i m  y u  p i n i s  
s i p os ( a s t e )  e m  i g a t  b u n a r a  p i n  i s ,  
m i  i n a p  ( i )  k i s i m  l o n g e n  p i n i s  
s i p o s  ( a s te ) m i  w o k i m  b a n i s  p i n i s  
( t u d e ,  o r  t e d e ) p i k  i n o  
b a g a r < i m ) a p i m  ( or :  k a i k a i ) g a t e n  
b i I o n 9 m i p i n  i s 
V E R B  L I  S T  
k a i k a i  
k a  i i i  a i i m 
d r i n g < 'k )  o r :  ( t i r i m ,  t i r i n g )  w a r a  
d r i n g i m  
s a n a p  
s a n a p i m  
s a n a p  i s t a p  
s i n d a u n  
s i n d a u n  
k i r a p  
d a i  
t o k to k  
s i.'n g a u t  
s i n g a u t i m  
r on i g o  
w o k a b a u t  
s t a p  
k i s i m  k a m  
k i s i m  
k i s i m  
g i p i m  m i  
g i p i m  y u  
g i p i m  e m  
p a i t i m  
b r u k i m  
b r u k  
p u n d a u n  
s l i p 
g o  
s l i p l o n g  g r a u n  
l u k i m  
I U k l u k ( i  s t a p ) 
w a s i m  ( +  ge s t ure ) 
i f  I had had a b ow ( ye s te rday ) 
I would h ave gi ven i t  t o  y o u  
i f  he h a d  h a d  a b ow ( ye s te rday ) , 
I would h ave t aken i t  from h i m  
i f  I h a d  made a fence ( y e s terday ), 
the p i g  would, not  have ruined 
( o r : e aten ) my garden ( today ) 
e at 
b i te 
drink water 
s uck 
s t and up 
e re ct , s t and up s ome thing 
be s tanding 
s i t  down 
be s i tting 
get up 
die ; faint ; to lon g  for 
( d a i  l o n g ) 
t a lk 
c a l l out 
c a l l  ( s omeb ody ) 
run ( away ) 
walk 
b ring 
t ake away 
take 
gi ve me 
gi ve y ou 
gi ve him 
h i t  
b re ak ( s ome th i n g ,  t rans i t i ve ) 
b reak ( by i ts e l f ) , go to pie ce s  
f a l l  down 
s leep , l i e  
lie on ground 
see  
look 
wat ch 
h a  r i  m 
s i n g s i n g 
k r a i 
s t l  l i m 
k u k i m  k a u k a u  
h a s k i m  
b e k  i m to k 
w i n i m  p a i a  
g o a p  l o n g  d i w a i  } 
g o a p i m  d i w a i 
k l  r a p  l o n g  d i w a i  
k a l a p 
l a p 
p o re t  
s i ge r i ma p i m  s k i n  l 
s k r a p i m  s k i n  J 
t ro i m  
t r oe me i } 
t romo i ( i m )  
t ro m w e ( i m )  
s a  l i m 
k r os i m  
h' a r i m  s m e  I 
s me l b i  l o n ge n  
s i u b i m  w a r a 1 
s w i m  J 
w a s w a s  
w a s i m  p i k i n i n i  
p a i n i m  
p a i n i m  p i n i s  
l u k a u t l m  s i k m a n  
m u m u i m  
m u m u  
p a s l m  m u m u  
r a u s i m  m u m u  
p a s i m  d u w a  
o p i m  d u w a  
w e t i m  m a n  
w e t  i s t a p  
k a m a p  
{ 
hear 
dan ce ,  s in g  
c ry 
s te a l  
c ook s we e t  potat oe s  
as k 
answer 
b low fi re 
c li mb t re e  
j ump 
laugh 
b e  a frai d 
s cratch skin  
throw 
th row away 
send  
s co l d  
sme l l  ( s ome thing ,  t rans i t i ve )  
i t  s me l l s  
s w i m  
wash ( one s e l f )  
b athe 
wash chi l d  
s e a rch , look for 
find 
look a fte r s i ck man 
c ook in e arth oven 
earth o ve n  
c lose  e arth oven 
open earth oven 
c lose  doo r 
open door 
w ai t for a man 
be waiting 
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g l a m a n  
t o k <' t o k )
-
g i a m a n  
w o k i m  s u p i a  
w o k i m  h a u s  
w o k  i m b a n -i 5 
w o k i m  b i  l u m 
g o  
g o  a n t a p  
g o  d a u n b i  1 0  
k a m  
t a n  i m 
t a n t a n ( i m )  
t a n l m  s a m t i n g 
s o i  m m i  
s o i m y u  
s o i m e m  
m i  s o i m y u  b u n a r a b i  l o n g  
m i  s o i m b u n a r a b i  l o n g  m i  
I o n g y u 
h a i t  
h a i t i m  
l u s i m  ( n o s a ve p a i n i m  p i n i s ) 
_ I: u s  i m i s t a p  
l u s i m  p i e s  
b e h a i n i m m i  
b e h a i n i m I e k  b i l o n g  m i  
b e h a i n i m  y u  
b e h a i n i m  I e k  b i I o n g y u  
b e h a i n i m  e m  t 
b e h a i n i m  l e k  b i  l o n ge n  J 
k a r i m  l o n g  5 0 1 
} 
t 
m i t u p e l a  
y u m i t u p e l a  
} ( i )  b u n g l o n g  r o t  
g o  p a s  
s i u b i m  
p u  l i m 
s t o n  i t a n i m  t a n i m  ( 01' :  t a n t a n ( i m »  
I g o  
deviate from t ruth ; e rr ;  lie  
tell  lie  
make arrow ( or spear ) 
b ui l d  house 
make fen c e  
make n e tb ag 
go away 
go up 
go down 
c ome 
t urn ( s omething ) 
t urn ( one s e l f )  
t urn ( some thing ) 
show me 
show you 
show him 
I show you my b ow 
h i de ( one s e lf ) 
h i de ( s ome th ing , tran s i t i ve ) 
los e 
le ave behind 
leave a p la ce 
fol l ow me 
fol low you 
fo l low him 
carry on shoul de r  
w e  two mee t on the road 
p as s  by 
p ush 
p u l l  
s t one ro l l s  ( away ) 
p i s i n  p l a i  
s i u t i m  
s ' l u t i m  p o p a i a  
s a k l m  l o n g  l e k ; k i k i m  
d o k  I k a i k a i l m  l e k b i  l o n g  m i  
w i  s i I 
t ro a u t  
k u s  ( +  ge s t ure )  
k u s  ( +  ge s t ure ) 
g u r i a  
I i n d a u n  ( + ges t ure ) 
k a t i m  d i w a i  
b r u k l m  d i w a i  } 
b r u k i m  p a i a  
s, a k  i m d i w a  i 
l u s i m  t i n g k t i n g k  
t i n g k  l o n g  
h o  l i m l o n g - t i n g k t i n g k  
w o k a b a u t  n a t l n g 
s o t w l n  
tna l o l o 
p e k p e k  
p l s p i s  
h a n g a ma p i m  
I I p t i m a p  I m 
k a m a u t i m k a u k a u  
p u l a p i m  
k a p s a l t l m  
s a n a p l m  p o s  
b e k i m  p i k  
k l i n i m  n a i p  
r a u s i m  
r a u s i m  p i p i a  
m a k i m  g r a u n  
s k i n  i s o l a p 
t u p e l a  m e r l  p a i t  
} 
p u t i m  b i l a s ( +  ges ture ) 
t e k e w e  
{ 
b i rd flies  
shoot  
mis s  ( shoot i n g )  
k i ck 
dog b i te s  my l e g  
wh i s t le 
vomi t 
c ough 
s ne e ze 
t re mb le .  shiver 
bend  down 
bend  ( s ome th ing . 
cut wood 
b re ak ( fi re ) wood 
shake t ree 
forge t 
rememb e r  
t rans i t i ve )  
take a walk . s t ro l l  ab out 
res t .  t ake a short res t  
b e  res ti n g .  re s t .  t ake a long 
res t  
e x cre te 
urinate 
h an g  up 
l i ft up 
p u l l out a swe e t  p ot at o  
fi l l  
pour out 
e re c t  a pos t 
re t urn ( gi ve b ack ) a p i g  
c lean kni fe 
remove ( from where it i s . to  
anywhere ) 
th row out rub b i sh 
mark ground 
skin  swe l ls up 
two women quarre l 
de corate one s e l f  
remove t o  p ut away 
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s i ge r i ma u t i m  k a i k a i  } 
s k e l i m a J t i m  k a i k a i  
s t a p  
s t a p !  
p a s  i m m a n · 1 p l e i  
t u p e l a  m a n  i t o k 
p i  I a i 
p u t i m  b a k s a i t  l o n g  d i w a i  
d i w a i  i s e k s e k  { n i s a i t  
g o  
i n s a r t 
l o n g  h a u s 
go a r a s a i t ;  go a n s a i t  
n i s a i t  } 
b i l o n g  h a u s 
i n s a i t 
a r a s a i t ; a n s a i t  
a n t a p  l o n g  h a u s 
a n a n i t  l o n g  h a u s 
p i s i n  a s i n d a u n  a n t a p  l o n g  h a u s  
d o k  i s l i p a n a n i t  l o n g  h a u s  
m a n  i s a n a p  ( i  s t a p ) ( l o n g ) a r a r e 
( b i ) l o n g  h a u s  
m a n  i s a n a p ( i  s t a p ) k l o s t u  l o n g  
d i w a i  
r a u s i m  ( t i s p e l a )  m a n  
m a n  i d a i p i n i s  
p l a n i m  m a n  
m a n  i d a i  p i n i s , y u p e l a  p l a n i m  
y u p e l a  ( i )  p l a n i m  p i n i s ? 
m i p e l a  ( i )  n o  p l a n i m  p i n i s ,  
m i p e l a  ( k e n  i )  p l a n i m  
t u m a r a  t a s o l 
m i p e l a  p l a n i m  p i n i s  l o n g t a i m  b i p o 
b r u k i m  g r a u n  
w o k i m  h u l  
m a r i t i m  } 
k i s i m  
me r i  
d i s  t ri b ute food 
s t ay 
s top ! 
s top , arre s t ,  a man· 
two men j oke , make fun 
lean a gainst t ree 
t re e  shakes 
enter house 
go o uts i de 
ins i de of house 
outs i de 
on top of the h ouse 
un der the house 
a b i rd is s i tt in g  on the house 
a dog i s  s leeping under the 
house 
a man i s  s t anding b e s i de the 
house 
a man is s tanding  near the 
t re e  
throw ( th i s ) man out 
a man d i e d  
bury a man 
a man has die d ,  y ou b ury him 
have y ou b uried  him alre ady ? 
we have n ot b urie d him ye t ,  we 
s h a l l  b ury him on ly tomorrow 
we b uried him a long t i me ago 
dig 
make a ho le 
marry a woman 
s k i n  I w a ra  
,
t u h a t  I
'
ka ma p l on g  s k i n } 
t u h a t  w a r a  I k a md a u n  
t i r l m } ( +  ges t ure ) 
d a u n l m  . 
l a p l m  ( +  gestur e ) 
d o k  i l a p l m  h a n  b l l on g  m l  
l a p l a p  I b r u k  
so C I ) m a p l m  
l a'p l a p  I b r u k , y u  s o ( l ) m a p i m  
r a u s l m  g r a s  ( b l l o n g  p i s i n )  
t a l t l m  b u n } 
ta l t l m s k i n  ( +  gest ure ) 
ka t l m  r o p  
k a t i ma p i m  p l k  
s a p i m  n a l p  
p a s l m  r o p  
p u l l ma p i m  w a r a  
9 r l s i  m ma n 
l a i n l m  t o k  p i e s  
s k u 1 1 m 
I a I n i m ka i ka i 
0 1  I b u n g  
b u n g i m  ka i ka i  
p u t l m  0 1 0  ka i k a i  w a n t a i m ,  
b y n g i m  ka l ka i  i s t a p  
me k l m  k l i a  g r a u n 
l a i k i m  ma n 
p ( o ) re t i m  m a n  
m e k i m  p ( o ) re t  
s mo k  } 
s mo k i m  b r u s  
p u l i m b r u s  
b r u m i m  
se  k a n  
p u l i m ka n u  ta i t i m  p u l 
ka n u  i ka p s a i t  
{ n a e m  
k o  l i m 
n e m  
n a e m} 
n e m  
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persp i re ( sk in i s  moi s t ) 
perspire ( droplets  on skin ) 
swa l l ow 
l i c k  
d og l i c ks my hand 
the loin c l oth i s  torn 
sew 
the l oin c loth i s  t orn , sew it up 
pluck feathers 
s t re t ch one s e l f  
c u t  rope , s t ring 
cut up p i g  
sharpen kn ife 
t i e  r op e , s t ring 
draw water 
flatter a man 
learn a n at i ve language 
train ( s ome on e ) 
d isp lay food ( as at a s ings i n g )  
they gather , c ome t oge ther 
c o l l e c t  food 
put a l l  f ood t oge ther 
c le ar ground 
to like a man 
frighten a man 
smoke ( t oba c c o )  
swe ep 
shake hands 
paddle 
can oe cap s i ze s  
say name 
name ( noun ) 
l lO 
I N T E R RO G AT I V E E X P R E S S I O N S  
y u  w u s a t  ( or :  h u s e t l ?  
y u  t u p e l a  w u s a t  ( or :  h u s e t l ? 
e m  w u s a t  ( o r :  h u s e t l ?  
s i p  0 s Y u t o  k t 0 k I o n g me r i ,  y u 
k o l i m  o l o s e m  w o n e m  l o n g  t o k  p i e s ? : 
" y u  w u s a t  ( or :  h u s e t l ? " 
m i  n a m b a w a n  b a r a t a  b i  l o n g  t i s p e l a  
m a n  h i a  
e m  p a p a  b i  l o n g  m i  
y u  l u k i m  w u s a t  ( o r :  h u s e t l l o n g  
h a p ?  
y u  g i p i m  ( p i n i s l  k a u k a u  l o n g  
w u s a t  ( o r :  h u s e t l ? 
y u  go l o n g  w u s a t  ( or :  h u s e t l ? 
y u  l u s i m  w u s a t  ( o r :  h u s e t l  i k a m ? 
y u  g o  w a n t a i m  w u s a t  ( or :  h u s e t l ? 
y u  s a n a p  i s t a p  k l o s t u  l o n g  
w u s a t  ( or :  h u s e t l ? 
m i  g o  l o n g  n a m b a w a n  b a r a t a  
b i  l o n g  m i  
m i  g o  l o n g e n  
t i s p e l a  w a n e m  ( S a m t i n g l ?} 
e m  w a n e m  ( s a m t i n g l ? 
s i p o s  y u  l u k i m  w a n p e l a  s a m t i n g 
e m  o l o s e m  s t o n  ( d i w a i , p i s i n l , 
n a  y u  l a i k  i h a s k i m  o l o s e m : 
" t i s p e l a  ( or :  e m l w o n e m "  y u  ko l i m  
w o n e m  l o n g  t o k p i e s ?  
w o n e m  me r i  i k u k i m  k a u k a u  p i n i s ? 
y u  l u k i m  w o n e m  me r i ? 
y u  go l o n g  w o n e m  me r i ? 
w o n e m  d i w a i  i p u n d a u n  p i n i s ? 
w o n e m  p i k  i b a g a r ( i m l a p i m  g a t e n  
b i I o n g m i ( p  i n i s 1 ? 
w on e m  b u n a r a i b r u k  p i n i s ? 
w h o  a re y o u ?  
w h o  a re y ou two? 
who is he ? 
i f  y ou s pe ak t o  a woman , how do 
y o u  s ay to he r "who are y ou " ? 
i n  y our language ? 
I am the e l der b rothe r o f  t h i s  
man 
he i s  my father 
whom do you see o ve r  the r e ?  
to whom di d y o u  gi ve t h e  swe e t  
potatoe s ?  
t o  whom do y o u  go? 
from whom do y ou c ome ? 
w i th whom do y o u  go? 
y o u  are s tan d i n g  c lo se t o  
whom? 
I go to my e l de r b rother 
I go to h i m  
w h a  t i s  thi s ?  
i f  y o u  s e e  s o me th i n g  l i k e  a 
s tone ( t ree , b i rd )  and a s k : 
" what i s  th i s ? " H ow do y o u  
s ay that i n  your lan guage ?  
whi ch woman cooke d the sweet 
p o t a t oe s ?  
wh i ch woman do y o u  s e e ?  
t o  wh i ch woman d o  you go? 
whi ch t ree fe l l  dow n ?  
wh i ch p i g  de s t royed m y  garde n ?  
wh i ch b ow b roke ? 
w o n e m  w a  ra  g u t p e l a  b i  l o n g  
d r i  n k ?  
h a u ma s  m a n  I k a m a p  ( p  i n i s ) ?  
y u  go w a n t a i m  h a u ma s  ma n ?  
h a u ma s  h a u s  i s t a p ?  
h a u m a s  s u p i a  i s t a p ?  
h a u m a s s o l s t a p 
} i g a t  h a u m a s  s o l 
h a u m a s w a r a i s t a p  } i g a t  h a u m a s  w a  r a  
t u p e l a m a m b u I p u l a p ( I s t a p ) 
y u  g i p i m  e m  h a u m a s  w a r a ( o r :  SO l ) ? } 
y u  g l p i m  h a u m a s  w a r a ( or :  s o l )  
l on ge n ?  
m i  g i p i m  e m  w a n p e l a  ma mb u i p u l a p ) 
m"i g i p i m  l o n ge n  w a n p e l a  m am b u  i 
p u l a p 
y u  k a m  w e ?  
m i k a m  G o  r o k a  
y u  g o  w e ?  
m i  g o  l o n g  Go ro k a  
y � s t a p  w e ?  
m i  s t a p  l on g  G o r o k a  
y u  k a m  l on g  t i s p e l a  
w o n e m  t a i m ? 
y u  k a m  l on g  t i s p e l a  
won e m  t a i m ? 
p i e s l o n g  
I h a p  l o n g  
y u  l a i k  I go b e k  l o n g  p i e s  l o n g  
w o n e m  t a i m? 
m i  k a m  l o n g  t i s p e l a  p i e s  a s te 
a b l n u n  
y u  ka m  b i  l on g  w o n e m ?  
m i  k a m  b i  l on g  t o k t o k  l o n g  y u  
y u  l a i k i t o k t o k  l o n g  m i  l o n g  
w o n  e m  s am t i n g ?  
p i k  b i  l o n g  y u  i b r u k i m  ( p i n i s l  
b a n i s  b i  l o n g  m i  n a  i 
b a g a r ( l m ) a p i m  g a t  e n  b i l o n g  m i  
whi ch wat e r  i s  goo d  for 
drinking?  
how many men h ave come ?  
with how many men do you  go?  
how many houses are "there ? 
how many arrows are there ? 
how much s alt i s  there ? 
how much water i s  there?  
111  
there are t w o  b amb oo t ub e s  full 
how much wat e r  ( or :  s a lt ) did 
y ou gi ve h i m? 
I gave h i m  one b amb oo t ub e  ful l 
where do you  come from? 
I c ome from Gorok a 
where do you go? 
I go to Gorok a 
where do you l i ve ? 
I li ve at Goroka 
when di d you c ome h e re ?  
when wi l l  you go b a ck h ome ? 
I c ame h e re l as t n i gh t  
why have you come ? 
I have come t o  talk to you  
ab out what do y ou want  t o  talk  
t o  me ? 
y our p i g  h as broken " th rough my 
fen c e  an d rui n e d  my garden 
1 1 2  
e m  p a i t i m  d o k  b i  l on g  w o n e m ?  } 
p a i t i m  t i s p e l a  d o k  b i  l o n g  
.'w o n e m ?  
e m  
t l s p e l a  m a n  h i a  I p a l t i m  ( i e t )  
t i s p e l a  d o k  b i  l o n g  w o n e m ?  
e m I k a i k a l i m  p i n i s  l e k  b i l o n g e n  
d o k  i k a l k a i i m  p l n i s  l e k  b i l o n g  
m a n  
e m  I p a l t i m  d o k  l o n g  w o n e m  
s a m t i n g ? 
m a n  I p a i t i m  d o k l o n g  w o n e m  
s a m t i n g ?  
e m  i p a l t i m  d o k  l o n g  s t i k  
m a n  p a i t i m  d o k  l o n g  s t l k 
m a n  i p a i t i m  e m  l o n g  s t i k  
p a p a  b i  l o n g  d o k  i k a m a p  n a  i ­
t o k t o k  i t o k : y u  n o  k e n p a i t i m 
d o k  b i l o n g  m i  
p'a p a  b l l o n g  d o k  i k a m a p  n a  
to k t o k i t o k :  n o g u t  y u  p a i t i m  
d o k  b i l o n g  m i  
s i p o s  y u  p a i t i m  d o k b i l o n g  m i , 
m i  ( k e n  i )  p a i t i m  y u  
y u  k a m  l on g  t i s p e l a  p i e s o l o s e m  1 
w o n  e m ?  
y u  k a m  l o n g  t i s p e l a  h a p  o l o s e m  
w o n  e m ?  
m l  k a m  l o n g  m a u n t e n  
m i  b r u k l m  b u s  i k a m  
m i  k a m  l o n g  w a r a 
( b e h a l n ) y u  k e n i k a t i m a p i m  
p i k  o l o s e m  w o n e m ?  
m i  k e n  i k a t l m a p l m  p i k  l o n g  
t l s p e l a  l o n g p e l a  n a i p  
why is  he h i t t i n g  that dog? 
why is this man h it ti n g  that 
dog? 
he has b i t te n  his l e g  
the dog h as b i t te n  t h e  man ' s  
l e g  
wh at i s  h e  h i t t in g  t h e  dog 
w i th ?  
what i s  the man h i t t i n g  the 
dog with?  
he is  hitting the dog with a 
s t ick 
the man i s  h i tting the dog w i th 
a s t i ck 
the man is h i tting i t  w i th a 
s t i ck 
the dog ' s  owne r come s  and s ay s :  
" y ou mus t not h i t  my dog" 
the dog ' s  owne r  comes an d s ay s :  
"you mus t n o t  h i t  my dog" 
if you hit my dog,  I ' ll h i t 
you 
how did you  c ome here? 
I came ove r the mountain 
I c ame through the b us h  
I came by the r i ve r  
how w i l l  you c ut up the p i g? 
I s h a l l  cut up the pi g w i th 
this  long kni fe 
m l  ke n I k a t l �a p i m  p i k  l on g  
, 
s ew e n p e l a  b l kp e l a  h a p  t a s o l 
y u  p a s l m  r o p  l on g  b u n a r a o l o s e m  
w o n e m ?  Y u  s o l m  m l  
m l  ke n i s o i m  y u ,  m l  p a s l m  rop  
l on g  b u n a ra o l o s e m ,  yu  l u k l m  
e m  p i k  b l l o n g  w u s a t  ( 0 1' :  } 
h u s e t ) ?  
t i s p e l a  p i k h l a ( I  p l k )  b l l o n g  
w u s a t  ( 01' :  h u se t ) ?  
( t l s p e l a )  p i k  h i a e m  
b l l o n g  p a p a  b l l on g  m l  
( p  i k )  
t l s p e l a  p l k ,  e m  i ( p l k ) b l l o n g  
p a p a  b i l o n g  m l  
p l k  b i l on g  p a p a  b i l on g  m l  
b r u k i m  p i n l s  b a n l s  b i  l on g  y u  
t i s p e l a  t u p e l a  p i k  ( i  p i k )  
b i  l on g  w u s a t  ( 0 1' :  h u s e t ) ?  
t i s p e l a  t r l p e l a p l k  ( I  p i k ) 
b l l on g  w u s a t  ( 01' :  h u se t ) ?  
0 1  t l s p e l a  p i k  ( i  p i k )  b i l o n g  
w u s a t  ( 01' :  h u s e t ) ?  
t i s p e l a  t u p e l a  p i k  e m  ( 01' :  t u p e l a )  
i ( p i k ) b l l on g  p a p a  b i  l on g  m i  
t i s p e l a  t r i p e l a p i k  e m  ( 0 1' :  0 1 , 
t r l pe l a )  i ( p i k ) b i  l o n g  p a pa 
b i l o n g  m i  
t i s p e l a  t u p e l a  p i k ,  em 
b 1 l on g  t u p e l a  n a m b a t u  
b i l on g  m· i 
t i s p e l a  p l k  h l a ,  e m  
t l s p e l a  ma n 
i ( p  i k )  
b a  r a t a  
( p l k )  b l l on g  
t l s p e l a  p l k l n l n l  ( I  p l k l n l n l )  b l l o n g  
w u s a t  ( 01' :  h u s e t ) ?  
t l s pe l a  p l k l n l n l , em ( P I k i n  I n I ) 
b l  l o n g  t l s p e l a  m a n n a  t l s p e l a  
me r I 
t l s p e l a  b i l u m h l a ( I  b i l u m )  b i l on g  
w u s a t  ( 01' :  h u s e t ) ?  
1 1 3 · 
I sha l l  cut up the p i g  i n t o  
seven large p ie c e s  on ly 
how d o  you fasten a b ow s t ring ? 
Sh ow me 
I ' l l show y ou :  I fasten a 
b ows tring l ike thi s ,  look 
whose pig i s  thi s ?  
this p i g  be l ongs t o  my father 
this pig i s  my father ' s  
my father ' s  p i g  b roke your 
fence 
whose are those two pigs ? 
wh ose are thos e three p i gs ? 
whose are those many pigs ? 
the se two pigs be long t o  my 
fathe r 
the se three pigs be long t o  
my father 
the se two pigs b e l ong t o  my two 
younger brothers 
this pig be longs t o  that man 
to whom does this  chi ld be long? 
this chi l d  be longs t o  this  man 
and that woman 
t o  whom doe s this net b ag 
be long ? 
U 4  
't i s p e l a  b i  l u m ,  e m  
m a  m a  b i I o n g m i 
( b i l u m )  b i l o n g  
t i s p e l a  b i  l u m ,  e m  i ( b i  l u m )  b i  l o n g 
n a m b a w a n  s u s a  b i  l o n g  m i  
t i s p e l a  b i l u m ,  e m  i ( b i l u m )  b i l o n g  
t i s p e l a  m e r i  ( h i a )  
t i s p e l a  h a u s  ( i  h a u s )  b i  l o n g  w u s a t  
( or :  h u s e t ) ?  . 
t l s p e l a  g a t e n  ( i  g a t e n ) b i  l o n g  
w u s a t  ( or :  h u s e t ) ?  
t i s p e l a  b u n a r a  ( i  b u n a r a )  b i  l o n g  
w u s a t  ( or :  h u s e t ) ?  
t i s p e l a  a k i s  ( i  a k i s )  
( or :  h u s e t ) ?  
b i I o n g  \� u s a t } 
b i l o n g  w u s a t  t i s p e l a  t a m i o k 
( or :  h u s e t ) ?  
t i s p e l a  h a u s e m  
t i s p e l a  m a n  
( h a u s )  b i  l o n g  
t i s p e l a  g a t e n , e m  ( g a t e n )  b i  l o n g  
. t i s p e l a  t u p e l a  m a n  
t i s p e l a  b u n a r a , e m  i ( b u n a r a )  
b i  l o n g  p a p a  b i  l o n g  m i  
t i s  p e l a a k i s ,  em i ( a  k i s )  b i I o n g 
p a p a  b i  l o n g  m i  
t i s p e l a  h a u s ,  e m  i b i l o n g  0 1 ( 0 ) ­
g e r a  n a r.l b a \� a n b ( a ) r a t a b i I o n g m i 
t i s p e l a  h a u s ,  e m  
w a n t o k  b i l o n g e n  
( h a u s )  b i  l o n g  
t i s p e l a  h a u s  e m  i ( h a u s )  b i  l o n g  
t i s p e l a  ma n 
t i s p e l a  h a u s  e m  n o  ( h a u s )  
b i  l o n g  t i s p e l a  m a n  
s i p o s  y u  h a s k i m  w a n p e l a  m a n  
o l o s e m : " t i s p e l a  h a u s ,  e m  
b i  l o n g  t i s p e l a  m a n  h i a ? "  
y u  k o l i m  w o n e m  l o n g  t o k  p i e s ?  
this net  bag be longs t o  my 
mother 
this net bag b e longs to my 
e lder s i s te r  
this  net  bag b e longs to  t h i s  
woman 
whose house is tha t ?  
whose garden is that ? 
whose b ow is tha t ?  
whose a x e  i s  tha t ?  
t h i s  house b e longs t o  this 
man 
this garden be longs to these 
two men 
this b ow be longs to my father 
this axe be longs to my father 
this house b e longs to  my 
e lder brothers 
this house be longs t o  his 
friend 
this house b e longs t o  this man 
this  house doe s  n ot be long t o  
t h i s  man 
I f  you ask a man : "does this  
house belong to this  man ? " how 
do you s ay it in your lan­
guage ? 
s i p o s  y u  h a s k i m  w a n p e l a  m a n  
o l o s e m :  " t i s p e l a  h a u s  e m  i 
n o  b i  I O r) g  t i s p e l a  m a n  h i a ? "  
y u  k o l i m w o n e m  l o n g  t o k  p i e s ?  
t i s p e l a  k i a u ,  e m  i ( k i a u )  b i  l o n g  
w a  i I p a  u I 
t i s p e l a  k i a u ,  e m  i ( k i a u )  b i  l o n g  
k a k a r u k  b i  l o n g  b u s  
t i s p e l a  h a u s  b i l o n g  p i s i n  e m  
s t a p  a n t a p  l o n g  d i w a i ,  e m  i 
b i  l o n g  k o k i 
t l s p e l a  g ra s ,  e m  
k u m u l 
t i s p e l a  s k i n  e m  
k a p u I 
t i s p e l a  h a n ,  e m  
( d i w a i )  y a l 
t i s p e l a  I i p , e m  
t a n  k e t 
. f i s p e l a  b u n ,  e m  
m u r u k  
( g r a s )  b i  l o n g  
( s k i n )  b i l o n g  
( h a n ) b i  l o n g  
( l i p )  b i l o n g  
( b u n )  b i  l o n g  
t l s p e l a  b a n i s , e m  
g a t e n  b i l o n g  m i  
( b a n i s )  b i  l o n g  
t i s p e l a  g ra s ,  e m  ( i  g r a s )  b i l o n g  
n a m b a t u  b ( a ) r a t a  b i  l o n g  m i  
t i s p e l a  g r a s ,  e m  i ( g r a s )  b i  l o n g  
t i s  p e  I a m a  n h I a 
t i s p e l a  b l u t i s t a p  l o n g  g r a u n  
e m  I ( b  I u t )  b i l o n g  t i s p e l a  ma n 
t i s p e l a  b l u t I s t a  p l o n g  g r a  u n  
.' 
e m  I ( b  I u t ) b i l o n g  p a p a  b i I  o n  g 
p l k  b i  l o n g  w u s a t  ( 01' :  h u s e t >  i 
b r u k i m  p i n i s  b a n i s  b i l o n g  m i ? 
p l k  b l  l o n g  p a p a  b i  l o n g  m i  i 
b r u k i m  ( p i n i s ) b a n i s  b i  l o n g  y u  
p i k  b i  l o n g  t i s p e l a  m a n  h i a i 
b r u k i m  ( p l n i s )  b a n i s  b i  l o n g  y u  
h i a  
m i  
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how d o  y ou s a y  i n  your language 
" d oe s  this  house not be long t o  
t h i s  man ? "  
thi s egg be longs to  a wi l d  f ow l  
this egg be longs t o  a w i l d  f ow l  
that ne s t  on the tree be longs 
t o  a c ockatoo 
this feather be longs t o  a b ird 
of paradise 
this  is a pos s um skin ( i . e .  i t  
b e l ongs t o  a possum)  
this  branch b e longs t o  a 
c a s uarina tre e 
this  i s  a b order p lant leaf 
( i . e . be longs t o  a b order p lant ) 
this  b one be longs t o  a c a s s owary 
this fen c e  b e longs to my 
garden 
this hair be longs t o  my younger 
b rother 
this hair be longs to this man 
this b lood on the ground be lon gs 
t o  this  man 
this b lood on the ground be l ongs 
to my father 
whose pig broke my fence ? 
my fathe r ' s  p i g  broke y our 
fence 
this man ' s  pig broke your 
fence 
1 1 6  
b l l u m b i l o n g  w u s a t  ( or :  h u s e t ) 
.� u n d a u n  p i n i s  l o n g  p a i a ? 
b i l u m b i l o n g  m a m a  b i l o n g  m i  
p u n d a u n  p i n i s  l o n g  p a i a  
h a u s  b i  l o n g  w u s a t  ( or :  h u s e t )  
i p a i a  p i n i s ? 
h a u s  b i l o n g  n a m b a w a n  b ( a ) r a t a  
b l  l on g  m i  i p a i a  p i n i s  
k l a u b i  l o n g w a i  I p a u l i p u n d a u n  
l o n g  g r a u n  n a  i b r u k  p l n i s  
k i a u b i  l o n g  k a k a r u k  b i  l o n g  b u s  
i p u n d a u n  l o n g  g r a u n  n a  i 
b r u k  p i n i s  
whose net  b ag h as fallen into  
the  fire ? 
my mother ' s  net  b ag has fallen  
into the  fi re 
whose house has b urnt down ? 
my e lder b rothe r ' s  house has 
b urnt down 
the wi l d  fow l ' s  e gg fe l l  down 
an d b roke 
E Q U AT I ON S TA T E ME N TS 
t i s p e l a  d i w a i  k a p o k  
t i s p e l a d i w a i  w a  i I I i  mb u n  
t i s p e l a  d i w a i  k a r o k a  ( 0 1' : . 
k a r u g a ) 
t i s p e l a  d i w a i  y a l 
t i s p e l a  p i s i n  t a r a n g k a u  ( 0 1' :  
t a r a n g g a u ) ( 0 1' :  b a l u s , e t c . ) 
t i s p e l a  p i k i n i n i  i p i k i n i n i  m a n  
( 01' : p i k i n  i n i me r i ) 
t l s p e l a  w a r a ( i  s t a p ) l o n g  h a p 
r a u n w a r a  
t i s p e l a  g r a u n  
m a l o m a l o  
s t re t  
t i s p e l a  p i e s  d a u n  
m a l o m a l o  
p i e s  
t i s  p e l a h a p  n a m e  I I o n g 
t u p e l a  m a u n t e n  
ma l o ma l o  
p i e s  
p i e s  
t i s p e l a  r o t  h i a  
G<.J r o k a  
r o t  b i l o n g  
t i s p e l a  m a n  
p o i s i n  
t i s p e l a  m a n  
ma n b i I o n 9 m e  k i m  
m a n  b i  l o n g  s t i  I 
this t ree is a kap ok t ree 
this t ree i s  a b lack palm 
this t ree i s  a p andanus t re e  
t h i s  tree is  a c as uarin a  t ree 
this  b i rd is  a h awk ( 0 1' :  
pi ge on , e t c . )  
th is  ch i l d  is  a b oy ( 0 1' :  gi r l )  
that wat e r  over the re is  a 
pond 
th is  p lain is  a swamp 
this  val ley i s  a sw amp 
this  road is the road t o  Go roka 
this man i s  a sorcerer 
this man i s  a thi e f  
t i s p e l a  m a n  
g J  a m a n 
ma n b i  l o n g  ( t o k t o k l 
t i s p e l a  p i s  s a k  
t i s p e l a  p i s  k a k  
t i s p e l a  h a u s  f h a u s  m a n  
t i s p e l a  t u p e l a  h a u s i w a n p e l a  
h a u s  ma n n a  w a n p e l a  h a u s me r i  
t i s p e l a  o l o g e t a  ( or :  o l g e r a l  ma n 
i w a n p e l a  l a i n  
t i s p e l a  t u p e l a  d i w a i  
k a p o k  
t u p e l a  
t l s p e l a  t r i p e l a  d i w a i  
w a i l l i m b u n  
t r i p e l a 
t i s p e l a  p l a n t i  d i w a i  i p l a n t i  
k a r o k a  ( or :  k a r u g a l ( 01' :  y a l l  
t i s p e l a  d i w a i  
t i s p e l a  d i w a i  
n o  k a p o k  
n o w a i l l i m b u n  
t i s p e l a  d i w a i  
( or :  k a r u g a l 
n o  k a r o k a 
t i s p e l a  d i w a i  i n o  y a l 
t i s p e l a  t u p e l a  d i w a i 
k a p o k  
n o  t u p e l a  
t i s p e l a  t r i p e l a  d i w a i  
t r i p e l a  k a p o k  
n o  
t i s p e l a  p l a n t i  d i w a i  
k a p o k  
n o  p l a n t i  
t i s p e l a  k a n u  p a s t a i m  
l i m b u n ( i  s t a p l 
w a i 
t i s p e l a  m a n  i p a p a  b i  l o n g  m i  
n a m b a t u b ( a l r a t a  b i  l o n g  m i  
b i  l o n g  ( to k t o k l  g i a m a n  
t i s p e l a  h a u s  e m  i p a i a  p i n i s , 
p a s t a  i m e m  i h a u s  m a n  ( or :  
h a u s  b i  l o n g  m i  l ( i  s t a p l  
t i s p e l a  p a i a w u t  p a s t a i m  e m  
( i  s t a p  l 
m a n  
y a l 
thi s  man i s  a l i ar 
th i s  fi sh i s  a s hark 
thi s  fi sh is  a flying fish 
thi s house is  a men ' s  h ou s e  
these  two  houses  are a men ' s  
house and a women ' s  house 
the s e  men are one ( w ork i n g) 
group 
t h e s e  two t re e s  are two kap ok 
t re e s  
t h e s e  t h re e  t r e e s  a re three 
b lack pa lms 
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these  many t re e s  are many 
pandanus trees ( o r :  cas uarin as ) 
t h i s  tree i s  not a k ap ok t re e  
t h i s  tree i s  n o t  a b l ack p a lm 
t h i s  tree i s  not  a p an danus 
t re e  
t h i s  t ree i s  n o t  a c as uari n a  
the s e  two t re e s  a re n o t  two 
kapok trees 
t h e s e  t h re e  t re e s  are n o t  t h re e  
kapok t rees  
the s e  many t re e s  are n ot many 
k ap ok t rees  
this  c anoe was a b lack p alm 
t re e  
t h i s  man i s  my father 
my younger brother is a l i ar 
t h i s  b u rnt-down h o us e  was a men ' s  
h o us e  ( or :  my house ) 
this  fi rewood was a c as uarina 
t re e  
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t l s p e l a  a b u s  p a s t a l m  e m  I p l k  
b l l o n g  ·m i ( I s s t a p l 
ma n  I k a m  p l n i s  a s t e , ( e m l  
b l l o n g  m i  
p a p a  
m a n  I d a l ·  p l n l s  a s t e , ( e m l  I p a p a  
b I l o n g  m i 
this mea t  was my p i g  
t h e  man w h o  came yesterday was 
my father 
the man who die d yes terday was 
my father 
V A R I AT I ON F OR P E R S O N  I N  E Q U AT I ON S T A T E ME N T S  
y u  p a p a  b l l o n g  m l ? 
w a n p e l a  ma n i k a m a p l o n g  t u d a k ,  
n a  m l  n o . l u k l m  p e s  b l l o n ge n , n a  
m l  (h l a s k i m  e m  o l o se m :  " y u  p a p a  
b l l o n g m i ? "  
w a n p e l a  ma n I k a m a p  l o n g  t u d a k ,  
n a  m i  n o  I n a p  ( I l  l u k l m  p e s  
b l l o n g e n  n a  m l  ( h l a s k l m  e m  o l ·o se m :  
" y u  n o  p a p a  b i  l o n g  m i ? " 
ma n i b e k  i m t o k  n a  I t o k t o k  I t o k :  
" m i  p a p a b i l o n g  y u "  
m a n  I b e k i m  t o k  n a  i t o k t o k i t o k : 
" m i  n o  p a p a b l l o n g  y u "  
t. u p e l a  m a n  i k a m a p  l o n g  t u d a k ,  
n a  m i  ( h l a s k i m  e m  t u p e l a  o l o s e m : 
" y u  t u p e l a  n a m b a w a n  b ( a l r a t a  
b i  l o n g  m i ? " 
t u p e l a  m a n I ka m a p  l o n g  t u d a k ,  
n a  m i  ( h l a s k i m  e m  t u p e l a  o l o se m :  
" y u  t u p e l a  i n o  n a mb a w a n  b ( a l r a t a  
b l l o n g  m l ? " 
t u p e l a  m a n  i b e k l m  t o k  n a  
t o k t o k  I t o k :  " m l t u p e l a  
n a m b a w a n  b ( a l  r a t a  b i  l o n g  y u "  
t u p e l a  m a n  i b � k i m  t o k ,  n a  i 
t o k t o k  i t o k : " m i t u p e l a  ( i  l n o  
n a m b a w a n  b ( a l r a t a  b i  l o n g  y u "  
m l  t o k i m  e m  t u p e l a  I t o k : " y u t u p e l a  
( I l  n a mb a w a n  b ( a l r a t a  b l l o n g  m i "  
are you my fathe r ?  
a man comes during the n i gh t , and 
I can not see his face , so I ask 
h i m :  " are you my father ? "  
a man c omes during the n i ght , and 
I c annot see  h i s  face , so I ask 
him:  " are you  not my fathe r ? "  
the man answe rs ( and s ay s ) : " I  
am your father" 
the man answe rs ( and says ) : 
am not your father" 
two men c ome ( at night ) and I 
ask them:  " are y ou two my 
e lder brothe r s ? "  
t w o  men c ome ( a t  n ight ) a n d  I 
ask the m :  " are you t w o  n ot 
my e lder b rother s ? "  
" I  
the two men answer and say : "we 
two are your e lder b rothe r s " 
the two men answer and s ay : " we 
two are not your e lder b rothers "  
I say t o  the m two : " you two a re 
my e lder brothe r s "  
m I to k i m  e m  t up e I a I t o k :  " y  u t u p e l a 
( I )  n o  :n a m b a w a n  b ( a ) r a t a  
' b l l o n g  m l " 
p I a n t i  m a n k I k a ma p  ( l o n g  
t u d a k ) , n a  m l  ( h ) a s k l m  0 1  
( o r : o l o g e t a , o r : o l g e r a )  o l o s em : 
" y u p e l a  ( i )  n a m b a t u  b ( a l r a t a  
b l l o n g  m l ? "  
0 1 ( 0 ) ( or :  o l o ge t a , or : o l g e r a l  
m a n k l  i b e k i m  t o k  n a  0 1  ( or :  
o l o ge t a , or : o l ge r a )  i t o k to k  
" m l �e l a  ( I )  n a mb a t u  b l a ) r a t a  
b i  l o n g  y u "  
o l o g e t a  l or :  o l ge r a )  m a n k i  
b e k l m  t o k  n a  o l o ge t a  ( or :  
to k :  
o l ge r a )  t o k to k  i t o k : " m i p e, l a  l i l  
' n o  n a mb a t u  b l a ) r a ta b l l o n g  y u " 
w a n p e l a  m a n  I I  s a n a p )  s t a p  
l on g  h a p ,  n a  m l  I h ) a s k i m  
t i s p e l a ma n h l a : " e m  I 
w a n t o k
l 
l o r :  p r e n
l
) b i  l o n g  
y u ? "  
w a n p e l a  m a n  ( i  s a n a p l i s t a p  
l o n g  h a p ,  n a  m i  I h l a s k i m  
t i s p e l a  m a n  h i a : " e m  i n o  
k a n t  i r l  b I l o n g  y u ? "  
w a n p e l a  m a n  I i  s a n a p l I s t a p  
l o n g  h a p ,  n a  m i  I h l a s k i m 
t i s p e l a  m a n  h l a : " e m  i n o  
p re n  l or :  w a n to k l  b l l o n g  y u ? "  
w a n p e l a  ma n I I  s a n a p )  i s t a p  
l o n g  h a p ,  n a  m l  I h ) a s k i m  
t l s p e l a  m a n  h i a :  " e m  I 
n a m b a w a n  b l a l r a t a  b i  l o n g  y u ? "  
1 19 
I s ay t o  them two :  " y ou two are 
not my e lder b ro th e rs " 
many youn g  b oys come ( at n i gh t )  
and I ask them': " are y ou ( al l )  
my y ounger broth e rs ? "  
a l l  the y oung b oys answe r ( an d  
s ay ) : " w e  are y o u r  youn ge r  
b rothe rs " 
a l l  the y oung b oy s  answ e r  ( an d  
s ay )  : "we are n ot your youn ge r  
b rothers " 
a man s tanding over there , and I 
ask thi s  man here " is he y our 
friendl ? "  
a man i s  s t anding ove r there , 
and I ask this  man here " i s  he  
n ot your mo the r ' s  b ro ther ? "  
a man is  s t an ding over there , 
an d I as k th is  man h e re : " i s  
h e  n o t  your friend? " 
a man i s  s t an di n g  ove r the re , 
and I as k thi s  man here : " i s  
h e  your e l de r b rother ? "  
1 
E X e r c i s e  g r e a t  c a r e  i n  t h e  u s e  o f  p r e n , i n  v i e w o f  t h e  f a c t  t h a t  i t s  
p r i m a ry m e a n i n g  i s  t h at o f  Zove r .  I f  p re n  i s  us e d  b y  t h e  i n t e r r o g a t o r  
w i t h  r e f e r e n c e  t o  a p e r s on o f  t h e  s ame s e x  as t h e  i n f o rma n t , an d t h e  
i n f o r ma n t  h ap p e n s  t o  b e  f ami l i a r on ly w i t h t h e  me an i n g  o f  Zove r o f  
p re n , t h e n  t h e  i n t e r r o g a t o r  may l ay h i m s e l f  o p e n  t o  r i d i c u l e  i n  t h e  
e y e s  o f  h i s  i n f o r m an t . I t  i s  p re f e r ab l e  t o  us e w a n t o k  f o r  fri e n d .  
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t i s p e l a  m a n  h i a 
i t o kt_o k  I t o k :  
b r l  o n g  
t i s p e l a  
t o k t o k  
b 1 l o n g  
m i  11 
ma n h l a  
i t o k : 
m i "  
i b e k i m t o k  n a  
" e m  i w a n t o k  
1 b e k I m t o k  n a  
" e m  i n o  w a n t o k 
t l s p e l a  m a n  h i a  i b e k i m  t o k n a  
t o k t o k  i t o k :  " e m  I n o  p r e n  
b l l o n g  m i "  
i 
t t s p e l a  ma n h l a  i b e k i m  t o k  n a  i 
t o k t o k  t o k :  " e m  i n o  n a m b a wa n 
b ( a ) ra t a- b i  l o n g  m i "  
m i  t o k l m  t i s p e l a  ma n h i a t o k : 
" e m  I wa n to k  b i l o n g  y u "  
m i  t o k i m  t i s pe l a  m a n  h l a  t o k : 
" e m  i n o  p r e n  b i l o n g  y u "  
m i  t o k i m  t i s p e l a  m a n  h i a t o k :  
" e m  i n o  k a n t i r l  b i l o n g  y u "  
m i  t o k i m  t i s p e l a  m a n  h i a i t o k : 
" e m  i n a m b a wa n b ( a l r a t a  b i - I -o n g  y u "  
t u p e l a  m a n  ( i  sa n a p l i s t a p  l o n g  
h a p ,  n a  m i  ( h l a s k i m  t i s p e l a  m a n  
h i a  o l o s e m :  
b i l o n g  y u ? "  
" e m  t u p e l a  i w a n t o k  
t u p e l a  ma n ( i  s a n a p l  i s t a p  l o n g  
h a p ,  n a  m i  ( h l a s k i m  t i s p e l a  m a n  
h l a  o l o s e m : " e m  t u p e l a  i n o  
w a n t o k  b i l o n g  y u ? "  
t u p e l a  m a n  ( i  s a n a p l i s t a p  l o n g  
h a p ,  n a  m i  ( h l a s k i m  t i s p e l a  m a n  
h i a o l o s e m :  " e m  t u p e l a  i n o  p re n  
b i l o n g  y u ? " 
t u p e l a  m a n  ( i  s a n a p l i s t a p  l o n g  
h a p , n a  m i  ( h l a s k l m  t i s p e l a  m a n  
h i a o l o se m :  
b i  l o n g  y u ? " 
" e m  t u p e l a  i ka n t i r i 
t u p e l a  m a n  ( i  s a n a p l i s t a p  l o n g  
h a p ,  n a  m i  ( h l a s k l m  t l s p e l a  ma n 
h i a  o l o s e m :  " e m  t u p e l a  i n o  
n a m b a w a n  b ( a  l r a t a  b i l o n g  y u ? "  
this man here answe r s  ( an d  s ay s ) :  
" he i s  my friend" 
this  man here answers ( and s ay s ) : 
" he i s  n ot my - friend" 
this  man here answers ( and says ) : 
" he i s  not my friend" 
this man her e  answers ( and say s ) : 
" he i s  n ot my e lder b rother" 
I say to this  man here : "he is 
your fr iend" 
I say to  this  man here : " he i s  
not your friend" 
I say t o  this  man here : " h e  i s  
n ot your mother ' s  b rother" 
I say to  this  man he re : 
your e lder brother" 
"he is  
two men are s tanding over there , 
and I ask this  man here : 
they two your friends ? "  
" are 
two men are s tanding over there , 
and I ask this  man here : " are 
they two not your f ri e nds ? "  
two men are s t anding over there , 
and I ask this  man here : " are 
they two not your friends ? "  
two men are s t anding over there , 
and I ask this man here : " are 
they two your mother ' s  b rothe rs ? "  
two men are s t anding over there , 
and I ask this man her e : " a re 
they two not your e lder 
b rothers ? "  
t l s p e l a  m a n  h l a  I b e k l m  t o k  n a  
I t o k t ci k  I t o k :  " e m  t u p e  I a I 
' w a n t o k  b l l on g  m l "  
t i s  pe I a ma n h I a 
f t o k t o k  I t o k :  
w a n t o k  b i  l o n g  m l "  
b e k l m  t o k  n a  
" e m  n o  
t l s p e l a  ma n h i a  I b e k l m  t o k  n a  i 
t o k t o k  i t o k :  " e m  t u p e I a I n o  
p re n  b i  l o n g  m l "  
t i s p e l a  ma n h l a b e k i m  t o k  n a  i 
t o k t o k  I t o k :  " e m  t u p e l a  I k a n t i r l 
b l  l o n g  m i " 
t i s p e l a  ma n h i a  I b e k i m  t o k  n a  
i t o k t o k  t o k :  " e m  t u p e i a  I 
n a m b a w a n  b ( a l r a t a  b i  l o n g  m l "  
. m l t o k l m  t l s p e l a  ma n h l a  I t o k :  
" e m  t u p e l a  I w a n t o k  b l  l o n g  y u "  
m l  t o k l m  t i s p e l a  ma n h l a  i t o k :  
" e m  t u p e l a  I n o  k a n t l r l b i l o n g . y u "  
p l a n t i m a n  ( I  s a n a p l i s t a p ' l o n g  
h a p ,  n a  m l  ( h ) a s k l m  t l s p e l a  m a n  
h l a  o l o s e m : " e m  0 I o g e t a  ( or:  
o l g e r a ) I k a n t i r l b i  l o n g  y u ? " 
t i s p e l a  ma n h l a  b e k l m  t o k  n a  1 
t o k t o k  1 t o k :  " e m  o l o g e t a  ( or:  
o l g e r a ) i n o  w a n t o k  b l  l o n g  m i "  
m l  t o k l m  t l s p e l a  ma n h l a i t o k : 
" e m  o l o g e t a  ( or :  o l g e r a ,  o r :  0 1 ) 
w a n t o k  b l l o n g  y u "  
m i  t o k l m  t i s p e l a  ma n h l a  1 t o k : 
" e m  o l o g e t a ( or :  o l g e r a . o r :  o i l 
n o  w a n t o k  b i l o n g  y u "  
y u  I u I u a  I ? 
y u  t u l t u l ?  
y u  s l k ma n ?  
y u  5 t i l ma n ?  
y u  d o k t a b o l ?  
m l  l u l u a l  
m i  n o  l u l u a l  
1 2 1  
t h i s  man here answers and says : 
" they two are my friends"  
this  man here  answe rs and s ay s :  
" they two are .not my fri ends " 
this  man here answers and say s : 
" they two are not my friends " 
this  man here answers and s ay s : 
" they two are my mother ' s  
brothe rs"  
this  man he re answers and s ay s : 
" they two are my e lder 
b rothers" 
I te l l  this man here : " they two 
are your friends " 
I te l l  this  man here : " they two 
are not your mother ' s  brothers" 
many men are s tanding over there , 
and I ask thi s man here : " ar e  
they your mother ' s  b rothers ? "  
this  man answers and say s : " they 
are not my friends" 
I say to thi s man here : " they 
are y our friends"  
I say to this  man here : 
are not your fri ends"  
are  you  the luluai ? 
are you the t ul t u l ?  
are you the s i ck man ? 
are you the thie f ?  
are y ou the docto rb oy ?  
I am the luluai 
I am not the lu luai 
" they 
1 2 2  
m l  n o  t u l t u l 
m i  s l k m a n  
m l n o  s t i I m a n  
m i  n o  d o k t a b o l 
I am not  the t u l t u l  
I a m  the s i ck man 
I am not  the t h i e f  
I am n o t  the doct orb oy 
R E F L E X I  V E  F O R M S  
m l p a l  t i m  m i  y e t  
a s t e  m l  k a t l m  d i w a l , n a  m l  
p a I t i m  m i ye t I on g a k i s 
a s te w a n p e· l a  m a n  i k a t i m  d i w a i , 
n a e m  i p a i t l m  e m  y e t  l o n g  
t a m l o k  
m l l u k l u k l o n g  w a r a ,  n a  m i  l u k i m  
m i  y e t  
m i  l u k i m  m i  i e t l o n g  t i s p e l a  
t a l m  y e t 
a s t e  l o n g  t a i m m i  s t a p  l o n g  
a r a re b i  l o n g  w a r a n a  m i  l u k l u k 
l o n ge n  m i  l u k i m  m l  ye t 
I h i t  my s e l f  
I was chopp i n g  w oo d  yes te rday and 
I h i t  mys e lf wi th the axe 
a man was chopping woo d  y e s t erday , 
and he h i t  h i ms e l f  w i th the axe 
I l ook into the wate r ,  and s e e  
myse l f  
I s ee mys e l f  now 
I s aw mys e lf yes terday, when I was 
at the river and l ooked into  i t .  
R E C I P RO CAL F O RMS 
t u p e l a  m a n  i p a l t , w a n p e l a  
p a i t i m  w a n p e l a  
p l a n t i  m a n  i p a i t , 0 1  
p a i t i m  0 1  
( h ) a i  b i  l o n g  m i  I l u k i m  y u ,  n a  
( h ) a i  b l l o n g  y u  i l u k l m  m i , 
( y u ) m i t u p e l a  I l u k l m  ( y u ) m i -
t u p e l a  
AP P L I  C AT ! V E  
y u  w o k l m  b u n a r a b I l o n g  m l  
y u  w o k i m  s u p i a  b I l on g  m l  
y u  w o k l m  b i l u m b l l o n g  m l  
y u  w o k l m  h a u s b i l o n g  m i  
two men are f i gh ting,  they two 
are hit  ting e ach o ther 
many men are fi gh t i n g ,  they are 
a l l  hit ting e ach oth e r  
I see  you,  and y ou see  me , we  
b oth s ee each other 
FO RMS 
you make a b ow for me 
you  make an arrow for me 
you make a s t ri n g  b ag for me 
y ou make a house for me 
m a n  I b e k l m  t o k  n a  i t o k to k  i t o k : 
," o ra l t ,  m i  ke n i wo k l m  b u n a r a 
b i  l on g  y u "  
m e r i  i b e k i m  t o k  n a  I t o k t o k  I t o k : 
" o ra l t ,  m l  k e n  I w o k l m  b i  l u m 
b t l o n g  y u "  
m a n  i b e k i m  t o k  n a  I t o k to k i t o k : 
" o r a i t ,  m l  ke n I w o k l m  h a u s  
b t l o n g  y u " 
m a n  I b e k  I m t o k  n a  i t o k  t o k  
" m  I n.o ke n I w o k  1 m b u n a  r a 
b l l o n g  y u " 
t o k : 
m a n  I b e k l m  t o k  n a  I t o k t o k  I t o k : 
" m l n o  k e n  i w o k l m  h a u s 
b i  l o n g  y u "  
y u  wo k i m  b u n a ra b l l o n g  m i t u p e l a  
y u  w o k l m  s u p i a  b i l on g  em 
y u  w o k i m  h a u s  b i  l o n g  em t u p e l a  
m a n  i b e k  i n t o k  n a  I t o k t o k  . 1 . t o k : 
" o ra i t ,  m i  k e n  w o k i m  b u n a r a 
b l  l on g  y ut u p e l a " 
m e r  I i b e k  i m  t o k  n a  i t o k tok i t o k : 
" o r a i t ,  m i  k e n  i w o k i m  b i l um 
b i  l o n g  y u t u p e l a " 
m e r i I b e k  i m t o k  n a  i t o k t o k  I t o k : 
" m i k e n  i w o k i m  b i  l um b l  l o n g  
em"  
me r l  i b e k l m  tok  n a  i t o k to k  
" m i no  k e n  i w o k i m  b i  l um 
b i  l o n g  e m  t u pe l a " 
m a n  i b e k l m  t o k  n a  i t o k to k  
" m i n o  k e n I wo k i m  b u n a r a 
b i l o n g  y u t u p e  I a "  
y u  p u l l m a p l m  w a r a  b l  l o n g  m i  
o r a i t ,  m i  ke n i p u l i m a p l m  
w a ra b i  l on g  y u  
t o k : 
t o k : 
1 2 3 
the man answers (and s ay s ) : 
" al l  r ight , I sha l l  make a b ow 
for you" 
the woman answers ( and s ay s ) : 
" al l  r ight , I shal i make a 
s t ring b ag for you"  
t h e  man answe rs ( and says ) : 
" a l l  right , I s hall build  a 
hou se for you"  
t he man answe rs ( and s ay s ) : 
" I  shall not make a b ow for 
you" 
the man answers ( and s ay s ) : 
" I  shal l not bui ld a hou s e  for 
you"  
y ou make a b ow for u s  two 
you make an arrow for him 
you b u i ld a house for them two 
the man answers ( and says ) : 
" al l  r ight , I sha l l  make a bow 
for you two " 
the woman answers ( and s ays ) : 
" a l l  r ight , I s ha l l  make a 
s t r i ng bag f or you two" 
the woman answers ( and say s ) : 
" I  shall make a s t r i ng b ag 
for h im "  
the woman answers ( and says ) : 
" I  s ha l l  not make a s t ri ng 
bag for them two" 
the man answers ( and s ay s ) : 
" I  s hall  not make a b ow for 
you two" 
you draw wat e r  for me 
all r ight , I ' ll draw wat er for 
you 
1 2 4  
y u  go l on g  g a te n  n a  k a ma u t l m  
( w a n p e  l a ) k a u k a u  b i  l o n g  m i  
y u  k at l m  t l s p e l a  p a i a  b l l o n g  m i  
y u  g o  d a u n  l on g  w a r a  n a  k l s l m  
p i s  b I l on g  m i 
m l  w ok l m  b u n a r a  b i l on g  e m  
m l k a r i m  i g o  t i s pe l a  b u n a r a  
b l l on ge n  p i n i s  ( em i l e s p i n l s , 
I n o  I n a p  ( i )  ka r i m ) 
m i  w ok l m p i n i s  t i s p e l a  b u n a r a 
b l l o n g  e m  
m i  w o k i m  b u n a r a b i  l o n g  y u  
m i  p u l i ma p l m  w a r a  b i  l o n g  y u  
m l  w o k i m  ( w a n p e l a )  s u p i a  b i  l o n g  
y u  
m l  wo k l m  t u p e l a  s u p i a  b i  l o n g  y u  
m i  w ok i m  b u n a r a b l l o n g  e m  
( b i  l on g  man ) 
t i s p e l a  m i s i s  l a l k  i p e i m  
b un a r a . Y u  to k i m  t i s p e l a  
m a n  h i a  i t o k : " y u  w o k i m  b u n a r a 
b i  l on ge n  ( or :  b i  l o n g  
t l s p e l a  m i s i s ) "  
m i  k i l i m p i n i s  w a n p e l a  momot 
b i l on g  d o k  b i l o n g  m i  
m i  k e n  i k i s i m  l a n g b i  l o n g  p i s i n  
b i l on g  m i  
m i  p a i n i m  ka i k a i  b i  l o n g  m u r u k  
b i l on g  m i  y e t  
m i  wo k i m  b a n i s  b i l on g  0 1 ( 0 ) 
( or :  0 I ge r a )  p i  k 
m i  w ok i m  b a n i s  b i  l on g  p u t i m  
0 1 ( 0 ) ( or :  o l ge ra )  p i k  
n l s a i t  ( i n s a i t )  l on ge n  
m i  w o k i m  p e n  b i  l on g  s u p i a  
b i  l o n g  m i  
go i n t o  the garden and pull out 
a s we e t  pot ato for me 
c ut thi s fi rewood for me 
go to the r i ve r  ,and c at ch a 
fish for me 
I make a b ow for him ( I  make h i s  
b ow ) 
I c arri e d  t h is b ow for h i m  ( he i s  
t i re d ,  he c annot carry i t ) 
I made th is b ow for him 
I make a b ow for you 
I draw water for you 
I make one arrow for you  
I make two arrows for  you 
I make a b ow for him ( a  man ) 
this wh,i te woman wants to b uy a 
b ow . You s ay to th is man here 
"you make a b ow for her  ( o r : 
for th is whi t e  woman ) " 
I ki l l e d  a b andi coot for my 
dog 
I s h a l l  cat ch a f ly for my ( pe t ) 
b i rd 
I am ( s t i l l )  looking for food 
for my ( p e t ) c as s owary 
I make a fence for the p i gs 
I make a fence for the p i gs 
( in idi omat i c  P i dgin : to p ut the 
pigs ins i de it ) 
I make a dye for my arrow 
m i  w o k i m  p e n  b i  l o n g  p l a n k  b i  l o n g  
p a i t  b i i o n g  m i  
m i  w o k l m  r o p b i  l o n g  b u n a r a 
b i l o n g  m i 
m i  p a i n i m ' r o p  b i  l o n g  b i  l u m 
b i l o n g  m i  ( y e t > 
m i  p a i n i m  ( or :  m i  w o k i m ) h a n  
b i  l o n g  a k i s  b i  l o n g  m i  s t a p  
m i  , w o k i m  b u n a r a b i  l o n g  y u  i s t a p 
m i t u p e l a  ( i )  w o k i m  b u n a r a 
b i  1 0 r:l g  y u ' i s t a p  
m i t r i p e l a ( i )  w o k i m  b u n a r a  
b i l o n g  y u  i s t a p  
m i p e l a ( i )  w o k i m  b u n a r a  b i l o n g  
y u  i s ta p 
e m  ( i )  w o k i m  b u n a r a b i l o n g  y u  
s t a p  
e m  t u p e l a  ( i )  w o k i m  b u n a r a  
b i l o n g  y u  i s t a p 
e m  t r i p e l a ( i )  w o k i m  b u n a r a 
,
b i  l o n g  y u  i s t a p  
e m  0 1  ( or :  o l g e r a ) i w o k i m  
s u p i a  b i  l o n g  y u  i s t a p  
e m  0 1  ( or :  o l g e r a )  i w o k i m  
b i I u m  b i l o n g  y u  i s t a p  
e m  0 1  ( or :  o l g e r a ) i w o k i m  
h a u s b i l o n g  y u  i s t a p  
y u  w o k i m  b u n a r a  b i  l o n g  e m  
y u t u p e l a  w o k i m  b u n a r a b i l o n g e n  
y u t r i p e l a  w o k i m  b u n a r a  b i l o n g  e m  
y u p e l a  w o k l m  b u n a r a  b i  l o n g  e m  
m i  w o k i m  b u n a r a  b i  l o n g  e m  
m i t u p e l a  i w o k l m  b u n a r a 
b I l o n g  e m  
1 2 5  
I make a dye f o r  my s hi e ld 
I make a b ow-s tring for my b ow 
I am ( s t i l l ) l ooking for string 
for my bag 
I am l ooking for ( or :  I am 
making ) a hand le for my axe 
I am making a bow for y ou 
we two are making a b ow for you 
we three are making a bow for 
you 
we are making a b ow for you 
he is making a bow for you 
they two are making a b ow for 
you 
they thre e are making a b ow 
for you 
they are making an ar row for 
you 
they are making a s t ring bag 
f or you 
t !:ey are l' u i lding a house for you 
you make a b ow for him 
y ou two make a b ow f or him 
you three make a b ow for him 
you all make a b ow for him 
I make a b ow for him 
we two make a bow for him 
1 26 
m l t r l p e l a  I w o k l m  b u n a r a 
b I l o n g  e m 
m 'l p e l a I w o k  1 m b u n a  r a b I I o n g e m 
e m  I w o k l m  b u n a ra b i  l o n g  e m  
e m  t u p e l a  I w o k l m  b u n a r a  b l  l o n g  
e m  
e m t r l p e l a  
b l  l on g  e m  
w o k l m  b u n a r a 
e m 0 1  ( 0 )  ( 01' :  o l o ge t a )  w o k l m  
b u n a r a  b l l o n g  e m  
p l s l n 'l k l s l m  b l n a t a n g  b l  l o n g  
p l k l n l n l  b l l o n ge n  
k o k l  I s t l  l i m k a l k a l  b l  l o n g  
p l k l n l n l  b i l o n g e n  
d o k  I l i p t l m a p l m  s t i k  b i l o n g  
ma n k  I 
m l  w o k l m  b u n a r a b l  l o n g  y u  I s t a p  
m l  r a u s i m  t l s p e l a  s t o n  b i  l o n g  
y u  l o n g  g a te n  b i l o n g  y u  
m l  k e n  k u k i m  t i s p e l a  o l ge r a  
k·u n a i  b i  l o n g  y u ,  n o g u t  y u  y e t  
k u k l m  
m i  r a u s l m s k i n  b l  l o n g  k a u k a u  
b i I o n g y u p i n  I s 
m l  k e n  I k a r l m  i go t l s p e l a  
d i w a l  b l  l o n g  y u ,  n o g u t  y u  
y e t  I k a r i m , y u  m a l o ma l o 
t u m a s  
m i  k e n  b r u m  i n  h a u s b i l o n g  y u  
m l  k e n  s l u t l m  p l s l n  b I l o n g  y u  
m l  k e n  b r u k l m  p a l a ( w u t )  
b i l o n g  y u  
m l  k e n  m e k l m  p a i a  b i  l o n g  y u  
m i k e n  m u m u l m  p l k  b i  l o n g  y u  
we three make a b ow for h i m  
we make a b ow for h i m  
he make s  a b ow for him 
they two  make a b ow for  h i m  
they thre e  make a b ow f o r  h i m  
they make a b ow f o r  him 
the  b i rd c at ches an  inse ct for  
i t s  young 
the co ckatoo s teals  food for i t s  
young 
the do g picks up a s ti c k  for the 
b oy 
I am making a b ow for you 
I ro l l  this s tone o ut of y our 
garden for you  
I shall  b urn a l l  thi s  gras s for 
you , don ' t  b urn it yours e lf 
I h ave peeled the swe e t  p otato 
for you 
I shall  carry this t re e  for you 
( i . e .  a t ree intende d  for a 
pe rs on other than the one for 
wh om the a c t i on o f  carry i n g  i t  
i s  i nt ende d ) , don ' t  c arry i t  
yours e l f ,  you are very weak 
I shall  sweep the house for y ou 
I ' l l shoot a b i rd for you  
I shall  b re ak fi rewood for  you 
I shall  make a fi re for you 
I shall  cook a pig for you  i n  the 
e arth-oven 
m l  k e n  I k i s i m  
b i l o n g  y u 
k a m  k a i k a i  
m l  k e n  i r a u s l m  g r a s  b l  l o n g  
p i s  I n b I I on g y u 
m l  k e n  I p' u t l m  p e n  l o n g  s u p i a  
b l  l o n g  y u  
m l  k e n  i s a p i m  t l s p e l a  n a l p  
b l l o n g  y u  
m l  k e n  I t a l t i m  t i s p e l a  k u n d u  
b l l o n g  y u  
127 
I s h a l l  b ri n g  foo d for you  
I s h a l l  p lu c k  the  b i rd for  you  
I s h a l l  p aint the  arr'ow for  y ou 
I s h a l l  sh arpen thi s kni fe for 
you  
I s h a l l  p ut a skin on thi s  drum 
for y ou 
CO MP E T E N C E  FO RMS 
y u  s a ve w o k i m  b u n a r a b i  l o n g  m i ? 
y"u s a ve w o k i m  s u p i a  b i  l o n g  m i ? 
y u  s a ve w o k l m  b i  l u m b i  l on g  m i ? 
y u  s a v e  w o k l m  k (  I l a n g g a l 
b i  l o n g  m i ? 
y u  s p v e  w o k l m  b a n l s  b i  l o n g , m i ? 
y u  s a ve w o k i m  h a u s  b i  l o n g m i ? 
m l  n o  g a t  s a v e b i  l o n g  w o k i m  
b u n a r a  
m l  n o  s a v e  w o k i m  b u n a r a  b i  l o n g  
y u  
y u  s a v e  p a s i n  b l l o n g  w o k i m  
b u n a r a ?  
m l  s a v e  p a s i n  b i l o n g  w o k i m  
b u n a r a 
y u  s a ve w o k l m  b u n a r a  b i  l o n g  m i ? 
m l  s a ve w o k i m  b u n a r a  b l  l o n g  y u  
c an you  make a b ow for me ( i . e .  
do you know how ) ?  
can you  make an arrow for me 
( i . e .  do you know h ow ) ?  
c an you  make a s t ri n g  b ag for me 
( i . e .  do you  know how ) ?  
c an you make a large s ingsing 
ornament  for me ( i . e .  do you 
know how ) ?  
can you make a fen ce for me 
( i . e .  do you  know how ) ?  
c an y ou make a house f or me 
( i . e .  do y ou know how ) ?  
I c annot ( i . e .  do not  know how 
t o )  make a b ow 
I c anno t make a b ow for y ou ( i . e .  
I don ' t  know how ) 
can you  make a b ow ( i . e .  do you  
know how ) ?  
I c an make a b ow ( i . e .  I know 
how ) 
c an you make a b ow for me ( i . e .  
do y ou know h ow ) ?  
I c an make a b ow for y ou ( i . e .  
I know how ) 
1 2 8  
y u  s a ve s a p l m  t i s p e l a  n a i p  b i  l o n g  
m i ? 
m i  n o  s a v e  s a p i m  t i s p e l a  n a i p  
b i l o n g  y u  
m l  s a v e  s a p i m  t i s p e l a  n a l p  b i  l on g  
y u  
y u
' 
g a t  s a v e  b i  l o n g  k a t i m a p i m  
t i s p e l a  p i k ? ( or :  y u  s a v e  p a s i n  
b l 1 6 n g  k a t i ma p i m  t i s p e l a  p i k ? )  
y u  s a ve k a t l m a p i m  t i s p e l a  p i k  
b l l o n g  m i ? 
m i  s a ve k a t i m a p i m  t i s p e l a  p i k 
b i l on g  y u  
m i  n o  s a v e  k a t i m a p i m  t i s p e l a  
p i k  b i  l o n g  y u  
c an ( i . e .  d o  you know how t o )  
sharpen this kni fe for m e ?  
I c an not sharpen this  kni fe for 
you ( I . e .  I don ' t 'know h ow to 
do i t ) 
I c an sharp e n  t hi s  knife for you  
( i . e .  I know how t o  do i t )  
c an you ( I . e .  'do you k now how t o )  
c ut up t h i s  pig?  
c an you cut up  this pig  for me  
( i . e .  do  you know how ) ?  
I can cut up this  pig for you 
( i . e .  I know how )  
I c annot cut up this pig  for y ou 
( i . e .  I don ' t know how ) 
N o te : When " c an"  i s  used i n  the fol lowing s entences  it i s  t o  be under­
s tood as  me aning " know how t'o" , and " cannot"  as meaning " not know how 
t o" . 
.y u s a v e  w o k i m  g a t e n  b i l o n g  m i ? 
m i  n o  s a v e  w o k i m  g a t e n  b i  l o n g  y u  
m i , s a ve w o k i m  g a t e n  b i  l o �g y u  
y u  s a v e  k u k i m  k a i k a i  b i  l .9 n g  m i ? 
m i  n o  s a ve k u k i m  k a i k a i  o i  l o n g  y u  
y u  s a v e  p a s i n  b i l o n g  p i l a i s u s a p ?  
m i  n o  s a ve p a s i n  b i  l o n g  p i  l a i  
s u s a p  
y u  s a v e  p a s l n  b i  l o n g  m e k i m  p a i a ? 
y u  s a v e m e k i m  p a i a  b i  l on g  m i ?  
m i  n o  s a v e  me k i m  p a i a  b i  l o n g  y u  
m i  s a v e  me k i n  p a i a b i  l o n g  y u  
y u  g a t  s a v e  b i  l o n g  t a i t l m  t i s p e l a  
k u n d u ?  
y u  s a v e t a i t i m  t i s p e l a  k u n d u  
b i  l o n g  m i ? 
m i  n o  s a ve t a i t i m  t i s p e l a  k u n d u  
b l l o n g  y u  
m i  s a v e  t a i t i m  t i s p e l a  k u n d u 
b l l o n g  y u  
can you make a garden for me? 
I c an not make a garden for y ou 
I c an make a garden for you 
c an you cook food for me? 
I c annot c ook food for you 
c an y ou p lay the J ew ' s  harp ? 
I c annot p lay t he J ew ' s  harp 
c an you make a fire? 
c an you make a fire for me? 
I cannot make a fire for y ou 
I can make a fire for you 
c an you put a skin on this drum ? 
can you put a s kin on t hi s  drum 
for me? 
I c annot put a skin on this  drum 
for y ou 
I can put a skin on this  drum 
for you 
y u  s ave  p ut i m  p e n  l on g  t i s p e l a  
;:. u p r a  b i  l on g  m i ? 
m l  n o  s a ve p u t i m  p e n  l o n g  
t l s p e l a  s u p i a  ( b l l o n g  y u )  
m I s a ve p u t  I m p e n I o n g t i s  p e l a 
s u p i a  b i  l on g  y u  
t l s pe l a  d o k  i s av e  k i s i m  momo t 
t l s p e l a  d o k  I n o  s a ve k i s i m  
mOl1)ot 
t l s p e l a  d o k  I g a t  s a ve  b i  l on g  
I 
k l s l m  momot 
t l s p e l a  do k I s a v e  p a s i n  b i  l on g  
k l s l m  momot 
t l s p e l a  dok i no s a ve  p a s i n  ' } 
b I I on g k i s I m mo mo t 
t l s p e' l a  d o k  I n o  g a t  s a ve b i l o n g
. k l s l m  momot 
t i s p e l a  d o k  I g a t  p l a n t l  s a ve , 
e m  I s a ve k l s l m  momot 
t l s p e l a  dok i g a t  p l a n t i  s a v e ,  
I s a ve p a s  I n b I I o n  g k I s I m 
momot b l l o n g  m l  
t i s p e l a  p l k  I s av e  b r u k l m  b a n i s  
t i s p e l a  p i k  I s a ve  p a s i n  b i  l on g  
b r u k i m  b a n l s  
( m l g a t w a n p e l a  p l s i n ) ,  t i s p e l a  
p l s l n  I s a ve s t i l i m  k a l k a i  
( m l g a t  w a n p e l a  p i s i n ) , t i s p e l a  
p i s  I n  i s a v e  p a s l n  b i  l on g  
s t i l i m  k a l k a l  
( m l g a t  w a n p e l a  m u r u k ) , t i s p e l a  
m u r u k  I s a v e  p re t l m  d o k  
b l p o m l  n o  s av e  w o k i m  b u n a r a , 
t a s o l p a p a  I s o i m  m i  p i n i s  
p a s l n  b l l on g  w o k i m  b u n a ra ,  
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c an you p aint this arrow for me ? 
I c annot p aint this arrow ( for 
you)  
I c an paint this arrow for you 
this dog know s  how t o  c a t ch 
b andicoots 
this dog does not know h ow t o  
c at ch b andicoots 
this dog knows how t o  c at ch 
b an di c oo t s  
t h i s  d o g  does n o t  know h ow t o  
catch b andicoot s  
t h i s  d o g  i s  ve ry c lever , i t  know s  
h ow t o  c a t ch b andicoots 
this dog is ve ry c l e ve r , i t  know s  
h ow t o  catch b andicoots for me 
this p i g  knows h ow to b re ak 
fences 
this pig knows h ow t o  b re ak 
fences 
( I  h ave a pet b i rd ) , this b i rd 
knows h ow t o  s te a l  food 
( I  h ave a pet b i rd) this b i rd 
knows h ow t o  s t e al foo d 
( I  h ave a p e t  cass owary ) ,  this 
c as s owary knows h ow t o  fr i gh ten 
dogs away 
forme rly I c ou l d  n o t  make a b ow ,  
b ut my father s h owed me h ow t o  
make b ows , and now I know 
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m i  s a ve w o k i m  b � n a r a t n a u )  
p a s t a i m  m i  no  s a ve w o k i m  b u n a r a , 
t a s o l p a p a  I s o l m  m i  p i n i s  
p a s i n  b i  l o n g  w o k i m  b u n a r a , na  
m l  s a ve w o k i m  b u n a r a  ( n a u )  
a s t e  m i  n o  s a ve  p a s l n  b i  l on g  
w o k i m  s u p i a ,  t a s o l  p a p a  i s o i m  
m e  p i n  i s p a s  i n  b i l o n g  w o k  i m 
s u p l a , n a  m i  s a v e  w o k i m  s u p i a  ( n a u ) 
h a p a s t e  m i  n o  s av e  p a s i n  b i  l o n g  
w ok i m  b i  l u m ,  t a so l mama  i s o i m  
m i  p i n i s  p as l n  b i  l o n g  w o k i m  
b i  l um ,  n a  m i  s a ve  w o k i m  b i  l um ( n a u ) 
19 n 9 t a i m  b i po m i  n o  s a ve  p a s i n  
b l l o n g  w o k i m  k ( l ) a n g g a l , t a s o l 
p a p a  i s o i m  m i  p l n i s  p a s i n  
b i  i o n g  w o k i m  k (  I ) a n g a a l n a  r. d  
s a ve  w o k i m  k ( l l a n gg a l  ( n a u ) ' 
b i p o m i  n o  s a v e  p a s i n  b i  l o n g  
k a t i m a p i m  p i k ,  t a s o l p a p a  i 
s o i m  m i  p i n i s  p a s i n  b i  l o n g  
k a t i ma p i m  p i k ,  n a  m i  s a ve 
k a t i m a p i m  p i k  ( n a u ) 
p a s t a i m  m i  n o  s a ve  p a s i n  b l  l o n g  
p i  l a i s u s a p , t a s o l p a p a  i s o i m  
m i  p i n t s  p a s i n  b i l o n g  p i l a i  
s u s a p , n a  m i  s av e  p i  l a i  s u s a p ( n a u )  
b l p o m i  s a ve w o k i m  b u n a r a , t a s o l 
m i  l u s i m t i n g k t i n g k  b i l on g e n  
p i n i s  
l on g t a i m  b i p o m i  s a v e  p a s i n  
b i  l o n g  w o k i m  b u n a ra ,  t a s o l 
m i  l u s i m t i n g k t i n g k  b t  l o n g e n  
p i n i s  
a s t e  p a p a  b i  l o n g  m i  s o i m  m i  
p a s l n  b i  l o n g  w o k i m  b u n a r a , n a  
a s te m l  g a t  s a v e  b i  l on g  w o k t m  
how t o  make bows 
at first I could not make a b ow ,  
but my fathe r .  s howed me how t o  
make b ow s , and ( now ) I know how 
to make a b ow 
y est erday I could not make an 
arrow , b ut my father showed me 
h ow t o  make arrow s , and ( now ) 
I know h ow t o  make arrows 
the day before yesterd ay I c ou l d  
not make a s t ri ng b ag , b u t  my 
mother showed me how t o  make 
s t ring b ags , and ( now ) I know 
how t o  make string b ags 
a l ong t ime ago I could not make 
a large s ings ing ornament , but 
my father s howed me h ow t o  make 
a l arge s i ngsing ornament , and 
( no w )  I know how t o  make a l arge 
s ings ing ornament 
former ly I c ou l d  not cut up a 
p ig ,  b ut my father  s howed me 
how to cut up a pig , and ( now ) 
I know how t o  cut up a p i g  
at first I could n o t  p l ay t h e  
J ew ' s  harp , but m y  father s howed 
me how to p lay the J ew ' s  harp , 
and ( now ) I know how t o  p l ay t he 
J ew ' s  harp 
b e fore I knew h ow to make b ows , 
but I have forgot ten  
a long t ime ago  I knew how to  
make b ow s , but  I have forgot t e n  
yes terday m y  fat her s howed me how 
t o  make b ows , and yest erday I 
knew how t o  make b ows , but t oday 
, b u n a r a , t a s o l t u d e  ( 0 1' :  t e d e ) m i  
l u s i m  t i n g k t i n g k  b i  l o n g e n  p i n i s  
m i  n o  g a t  s a v e  b i  l o n g  w o k i m  b u n a r a , 
t a s o l b e h a l n  p a p a  b i  l o n g  m i  k e n  
i s o l m  m i  p a s i n  b i  l o n g  w o k i m  
b u n a r a , n a  b e h a i n  m i  ke n i s a v e  
w o k l m  b u n a r a 
m i  n o  � a v e  w o k i m  b u n a r a , t a s o l 
t u m a r a  p a p a  b i  l o n g  m i  k e n  
s o i m  m i  p a s i n  b i  l o n g  w o k i m  
b u n a r a , n a  t u m a r a m i  s a v e  p a s i n  
b i l o n g  w o k  I m b u n a r a 
m i  n o  s a v e  w o k i m  b u n a r a , t a s o l  
h a p t u m a r a  p a p a  b i l o n g  m i i k e n  
i s o i m  m i  p a s i n  b i l on g  w o k i m ' 
b u n a r a , n a  h a p t u m a r a  m i  s a v e  
p a s i n  b i  l o n g  w o k i m  b u n a r a  
l o n g t a i m  m o a  m i  n o  w o k i M  b u n a r a  
p l n i s ,  m i  l u s i m t i n g k i n g k  
b i  l o n g e n , b e h a i n  m i  n o  s a v e  
p a s i n  b i l o n g  w o k i m  b u n a r a 
" ,;, i s a v e  ( p a s i n  b i l o n g ) s i u t i m  
p i s  i n  
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I have forgotten 
I do not  know how t o  make a bow , 
b ut my father w i l l  show me later , 
and lat er I shall  know how t o  
make b ows 
I do not know how t o  make a bow , 
but my fat her w i l l  s how me 
t omorrow and t omorrow I shall 
know how t o  make b ows 
I do not know how to make a bow , 
but t he day aft e r  t omorrow my 
father w i l l  show me h ow t o  make 
b ows and the day after t omorrow 
I shall know how to make b ow s  
I have not made a bow for a long 
t ime , I hav e forgot ten  how t o  
make one , lat er on I shall  not  
know how t o  make a bow 
I c an ( i . e . know how to ) shoot 
a b ird 
AB I L I T Y F O R M S  
m i  i n a p  ( i )  w o k i m  s u p i a  b i l o n g e n  
y u  i n a p  ( i )  w o k i m  s u p i a  b i  l o n g e n 
e m  i n a p  ( i )  w o k i m  s u p i a  b i l o n g e n  
( y u ) m i t u p e l a  ( i )  i n a p  ( i )  w o k i m  
s u p i a  b i  l o n g e n  
y u t u p e l a  ( i )  i n a p  ( i )  w o k i m  s u p i a  
b i l o n g e n 
I c an make an arrow for h im ( i . e .  
I am phy s i cally able t o ) 
y ou c an make an arrow for h im 
( i . e . you are phy s i cally ab l e  
t o ) 
he can make an arrow for him 
( i . e .  he is phy s i cally ab le t o ) 
we two c an make an arrow for him 
( i . e . we  two are phy s i c a l ly able  
to ) 
you two c an make an arrow for 
him ( i . e .  y ou t wo are p hy s i cally 
able t o )  
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e m  t u p e l a 
b i l o n g e n  
i n a p  ( i )  w o k i m  s u p i a  
m i t r i p e l a  ( i )  i n a p  ( i )  w o k i m  
s u p i a  b l l o n g e n 
y u t r i p e l a ( I )  i n a p  ( i )  w o k i m  s u p i a  
b i l o n g e n  
e m  t r i pe l a  i i n a p  ( i )  w o k i m  
s u p i a  b i  l o n g e n  
m i p e l a ( or :  y u m i ) ( i )  i n a p  ( i )  
w o k i m  s u p i a  b i  l o n g e n  
y u p e l a  ( i )  i n a p  ( i )  w o k i m  
s u p i a  b i  l o n g e n  
e m  o l og e t a  i i n a p  ( i )  w o k i m  
s u p i a  b i  l o n g e n  
the y two can make a n  arrow for 
him ( i . e .  they two are 
phy s i c a l ly ab le t o )  
w e  three c an make an arrow f or 
him ( i . e .  we three are 
phy s i c al ly ab le t o )  
you three can make an arrow for 
him ( i . e .  you three are 
phy s i ca l ly ab le t o )  
they three c an make a n  arrow for 
him ( i . e .  they three a re 
phy s i c a l ly ab le t o )  
w e  c an make a n  arrow for him 
( i . e .  we  are phy s i c a l ly ab le t o ) 
y ou a l l  c an make an arrow for 
him ( i . e .  y ou all are 
phy s i c a l ly ab le t o )  
they can make a n  arrow for him 
( i . e .  they are phy s i c a l ly ab le 
t o )  
Note : Whenever " c an"  ( or " c annot " ) i s  use d i n  this  s e c t i on i t  i s  t o  be 
unde r s t ood a s  meaning "phy s i c a l ly ab le to"  ( or " phy s i ca lly unab le t o" ) .  
( y u ) m i t u p e l a b r u k i m  t i s p e l a  
w a r a  n a  g o  l o n g  h a p s a i t  
( y u l m i t u p e l a  ( i l  n o  i n a p  ( i l  
b r u k i m  t i s p e l a  w a r a  ( h i a l  w a r a  
b i k p e l a t u m a  s n a i t a i t t u m a  s 
n o g a t  ( y u l m i t u p e l a  ( i )  i n a p  ( i ) 
b r u k i m  t i s p e l a  w a r a g o ,  
( y u l m i t u p e l a  g o  n a u  
o ra i t ,  ( y u l m i t u p e l a  ( i l  k e n  i 
s l i p  a r a r e  l o n g  w a r a , t u m a r a  
l o n g  m o n i n g t a i m  w a r a  i g o  n d a u n  
p i n i s ,  e m  i ke n i s t a p  l i k l i k  
t a s o l , b e h a i n  ( y u l m i t u p e l a  ( i l  
i n a p  ( i l b r u k i m  i g o  l o n g  h a p s a i t  
let us two cross  ( i . e .  ford ) this  
river and go t o  the other s i de 
we two cannot c ros s ( i . e .  ford ) 
this  ri ver , the water i s  t o o  
deep , a n d  t h e  current i s  t o o  
s t rong 
Oh n o ,  we two can ford this  
river , let ' s  go 
a l l  right , we two sha l l  s leep 
b e s ide the water , tomorrow 
morning t he water wi l l  have 
gone down , it wi l l  be shal low , 
then we two c an cross  i t  and 
go to  t he other s ide 
a !? t e 'w a r a i s t a p  I i k I i k t a s o l  , 
C a s t e ) n a m b a w a n  b a r a t a  b i  l on g  
m i  I i n a p  ( i )  b r u k i m  I g o  l o n g  
h a p s a l t  
y u t u p e l a  I i p t i m a p i m  t i s p e l a  
d l w a l  n a  k a r l m  i g o  
m i t u p e l a  ( i ) n o  i n a p  ( i )  
I l p t i m a p i m  ( n a i k a r i m i g o ) 
t i s p e l a  d i w a i , e m  i h e v i t u m a s  
m i t u p e. l a ( f )  n o  i n a p  ( i ) 
I I p t i m a p i m  t i s p e l a  d i w a i , 
em I h e y  i t um a s  
o r a i t ,  y u t u pe l a  l o n g  h a p , k a m a p  
n a  a l u b l m  ( or :  h e l p i m )  t i s p e l a  
t u p e l a  m a n  h i a  i k a r i m  i g o  
t i s p e l a  d i w a i  
o r a i t ,  m i p e l a  ( i )  i n a p  ( i ) 
l i p t i m a p i m  ( n a k a r i m  i g o )  
t i s p e l a  d i w a i 
y u  i n a p  ( i )  
y � i n a p  ( i ) 
' 0  i w a  i ? 
g o a p i m  t i s p e l a  d i W a l ?} 
g o a p  l o n g  t i s p e l a  
y e s a ,  m i  i n a p  ( i )  g o a p i m  t i s p e l a  
d l w a l  
n o g a t , m l  n o  I n a p  ( I )  g o a p  l o n g  
t i s p e l a  d i w a i  
n og a t , m i  n o  I n a p  ( i ) g o a p i m  
t i s p e l a  d i w a i  
y u  i n a p  ( i )  b r u k i m  t i s p e l a  s t l k ?  
m l  I n a p  ( i ) b r u k i m  t i s p e l a  s t i k  
} 
m l  n o  I n a p  ( i )  b r u k i m  t i s p e l a  s t i k 
y u  i n a p  ( I ) b r u k i m  t l s p e l a  s t i k  
b i l o n g  m i ? 
m i  n o  I n a p  ( I )  b r u k i m  t l s pe l a  
s t l  k b l  l o n g  y u  
m l t u p e l a  ( i )  n o  I n a p  ( i )  
I I p t i m a p i m  t l s p e l a  d i w a l 
b I l o n g  y o u  
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y e s t e rday t he water w a s  s h a l l ow , 
my e lder brot her could ford i t  
and c ou ld g o  t o  t he ot her s i de 
y ou two , lift  this  tree ( t runk ) 
and c arry i t  away 
we two c annot l i ft ( and c arry ) 
this  tree ( trunk ) , i t  is too 
heavy 
we two c annot l i ft this  tree 
( trunk ) , i t  i s  t o o  heavy 
a l l  right , you two over there , 
c ome and h e lp these two men 
c arry this tree ( trun k )  
a l l  right , we can l i ft ( and c arry ) 
this  tree ( t runk ) ( now ) 
can you c l imb ( on )  this  tree?  
yes , I can c l imb thi s tree 
no , I c annot c l imb this  t ree 
can you break this s t i c k ?  
I c a n  break t h i s  s t ick  
I c annot break t h i s  s t i ck 
c an you break this  s t i c k  for me?  
I c annot b reak this  stick for 
you 
we two cannot lift  this  tree 
( t runk ) for you 
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m l  t. u p e l a  ( I )  n o  I n a p  ( I ) 
. ' I I  p t l m a p l m  ( n a  I k a r l m  I g o )  
t l s p e l a  d l w a l  b l  l o n g  y u  
t l s p e l a  d· l w a l  s t i n g ,  a t l n g e m  
1 k e n  p u n d a u n , n a  e m  I I n a p  ( I ) 
m e k l m  y u  1 n d a l , n o g u t  y u  g o  
k l o s t u  l o n g e n  
t l s p e l a  d l w a l  I s t i n g ,  e m  I k e n  
p u n d a u n  n a t 1 n g , n a  e m  I n a p  ( I ) 
m e k l m  y u  I n d a l ,  n o g u t  y u  g o  
k l o s t u  l o n g e n  
w a r a  I t a l t  t um a s , e m  I n a p  ( f )  
k a r l m y u  I g o ,  n o g u t y u  g o  
l o n g  w a r a  
t l s p e l a  s to n  I h e v l ( t um a s ) ,  
s i p o s  m l  t r o l m  I 
t l s p e l a  s t l  k ,  e m  
b r u k l m  
p u n d a u n  l o n g  
I n a p  ( I )  
we two c an not l ift ( and carry ) 
this  t r e e  ( trun k )  for you 
this tree is  rot t en , i t  may fal l  
down , and i t  c an k i l l  you , do 
not go t oo c l o s e  to it 
the current is  very st rong , it 
can carry you away , do not go 
int o  t he water 
this s t on e  is h eavy , if I throw 
it down o n  this  s t i ck , it c an 
break i t  
A T T E M P T  FO RMS 
y u  s a v e  w o k l m  b u n a r a ?  c an you make a bow ( i . e . do you 
know how? ) 
N o t e. : When " can" and " c annot " are us ed in this s ec t ion , they are to b e  
underst ood as meaning " know how t o" and " don ' t  know how t o" . 
m I n o  s a v e  p a s  I n b I l o n g  w o k  i m b u n a r a  
t a s o l m i ke n i t  r a l i m 
y u  s a v e  w o k l m  s u p l a ? 
m l  n o  s a v e  p a s l n  b l  l o n g  w o k i m  s u p i a  
t a s o l m l  k e n  I t r a l  1 m  w o k i m  s u p l a  
y u  s a v e  w o k l m  b a n i s ?  
m l  n o  s a v e  p a s l n  b l  l o n g  w o k i m  b a n l s  
n a  m i  n o  k e n  I t r a l 1 m  w o k l m  b a n l s  
y u  s a v e  w o k i m  h a u s ?  
m l  n o  s a v e  p a s l n b l l o n g  w o k l m  h a u s  
t a s o l  m i  ken i t ra i im wokim haus 
m l  n o  s a v e  p a s i n  b l  l o n g  w o k i m  h a u s  
n a  m l  n o  k e n  I t r a l i m  w o k l m  h a u s  
I c annot make a bow , but I s ha l l  
try 
c an you make an arrow? 
I cannot make an arrow , but I c an 
try t o  make an arrow 
can you make a fence? 
I cannot make a fence and I shal l 
not try t o  make a f en c e  
c an you make a hou s e ?  
I cannot make a hou s e , b u t  I 
s ha l l  try to make a hou s e  
I c anno t make a house and I 
sha l l  not try t o  make a hou s e  
y u  s a v e : s a p l m  t l s p e l a  n a l p ? 
m l  n o  g a t  s a v e  b l l o n g  s a p l m  t l s p e l a  
n a l p ,  t � s o l m l  ke n I t r a l l m  ( s a p l m  
t l s p e l �  n a l p )  
m l  n o  g a t s a ve b l l o n g  s a p l m  t l s p e l a  
n a l p ,  n a  m l  n o  k e n  I t r a l l m  s a p l m  
t l s p e l a  n a l p  
m J ' n o  g a t  s a v e  b l l o n g  k a t l m a p i m  
t l s p e l a  p i k , t a s o l m l  k e n
'
l 
t r a l · l m  k a t l m a p l m  t i s p e l a  p l k  
m l  n o  g a t  s a ve b l l o n g  k a t l m a p l m  
t l s p e l a  p l k , n a  m l  n o  k e n  I t r a i  1 m  
k � t l m a p l m  t l s p e l a  p l k  
m i n 0 s a v e p a s i n  b i I o n g w o k  I m· g a t  e n , 
t a s o l m i  k e n  i t r a i i m  w o k l m  g a t e n  
m l  n o  s a v e  p a s i n b i l o n g  w o k i m  g a t e n , 
n a  m l  n o  k e n  I t r a i i m  w o k i m  g a t e n  
m l  n o  s a v e  p a s i n  b i  l o n g  k u k f m  k a l k a i , 
t a s o l m i  k e n  i t r a i i m k u k i m  k a i k a i  
,m l n o  s a v e  p a s l n  b i  l o n g  k u k i m  k a i k a i , 
n a  m l  n o  k e n  i t r a i i m  k u k l m  k a l k a i  
m i - n o  s a ve p a s l n  b i l o n g  p i l a l s u s a p ,  
t a s o l m i  k e n  I t r a i i m p i l a i  s u s a p  
m l  n o  s a v e  p a s i n  b i  l o n g  p i  l a i  s u s a p , 
n a  m l  n o  k e n  i t r a l l m  p l l a i  s u s a p  
m l  n o  g a t  s a v e  b l l o n g  me k i m  p a i a ,  
t � s o l m l  k e n  i t r a i i m  m e k i m  p a l a  
m l  n o  g a t  s a v e  b i  l o n g  m a k i m  p a l a ,  n a  
m l  n o  k e n  i t r a i i m m e k i m  p a l a  
m i  k e n  i t r a i l m  w o k l m  b u n a r a  
b I l o n g  y u  
m i  n o  k e n  I t r a i i m  w o k i m  b u n a ra 
b l l o n g  y u  
m i  k e n  I t r a l l m  w o k i m  s u p i a  
b i  l o n g  y u  
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can you ( i . e .  do you know how t o )  
s harp e n  t hi s  knife ? 
I c annot s harpen t hi s  knife , but 
I shal l t ry (to s h arpen this 
knife ) 
I c annot sharpen t his knife and 
I s h a l l  not try to sharpe n t hi s  
kn ife 
I cannot cut up this pig , but I 
shall  t ry t o  cut up this pig  
I c annot cut up t h i s  pig  and  I 
shall  n ot t ry t o  cut up t hi s  
p i g  
I cannot make a g arde n ,  b u t  I 
shal l t ry to make a garde n 
I cannot make a garden and I 
s ha l l not t ry t o  make a garden 
I cannot c o ok food , but I shal l 
try to cook food \ 
I c annot c ook food and I shall 
not try to cook food 
I c anno t  play the J ew ' s  harp , 
but I s h a l l  t ry to p l ay t he 
J ew ' s  harp 
I cannot p lay the J ew ' s  harp and 
I shall  not t ry to p l ay the 
J ew ' s  harp 
I cannot make a f i re , but I sha l l  
t ry to  make a fire 
I c annot make a f ire and I s ha l l  
not t ry t o  make a f ir e  
I s h a l l  t r y  t o  make a b ow for 
you 
I shall  not try to make a b ow 
for you 
I shal l try to make an arrow 
for you 
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m l  n o  ke n I t ra l l m  w o k l m  s u p l a  
b l l o n g : y u  
( y u ) m l t u p e l a  ( I )  n o  I n a p  ( I )  
b r u k l m  t l s p e l a  w a r a  h l a ,  t a s o l 
( y u ) m l t u p e l a ( I )  k e n  I t r a l l m  
b r u k l m  t l s p e l a  w a r a 
m l t u p e l a  ( I )  n o  I n a p  ( I )  b r u k i m  
t l s p e l a  w a ra , t a s o l m l t u p e l a  
( I l  k e n  I t r a l l m  b r u k l m  t l s p e l a  
w a  ra 
( y u ) m l t u p e l a  ( I )  n o  I n a p  ( I )  b r u k i m  
t l s p e l a  w a ra h l a ,  n a  ( y u ) m i t u p e l a  
( I )  n o  k e n  I t r a l  1 m  b r u k l m  
w a  ra 
m l  no I n a p  ( I )  g oa p l m  t l s p e l a  
d l w a l ,  t a s o l m l  ke n I t r a l l m  
m l  n o  I n a p  ( I )  g o a p  l o n g  t l s p e l a  
d t w a i , t a s o l m i  ke n i t r a i i m  
g oa p l m  t l s p e l a  d i w a l  
m l  n o  i n a p  ( I )  g o a p l m  t l s p e l a  
d I w a  I ,  n a m i n o  ke n i t  r a I I m 
g oa p i m  t i s p e l a  d i w a i 
fil l  n o  i n a p  ( i )  g o a p l o n g  t i s p e l a  
d l w a l ,  n a  m i  n o  ke n i t r a i  i m  
g oa p  l o n g  t i s p e l a  d i w a i  
m l  k e n  i t r a i i m b r u k i m  t i s p e l a  
s t i k  b i  l o n g  y u  
m l  n o  ke n i t r a i i m  b r u k i m  
t i s p e l a  s t i k  b l l o n g  y u  
m l t u p e l a  ( i )  k e n  I t r a i l m  
I I p t i ma p i m  t i s p e l a  d l w a i  
b l l o n g  y u  
m l t u p e l a  ( I )  n o  k e n  I t r a i l m  
I I p t i ma p i m  ( n a  k a r i m  i g o )  
t l s p e l a  d i w a i b i  l o n g  y u  
I sha l l  not t ry t o  make an arrow 
for you 
we two cannot cross this  r i ver , 
b ut we two c an ( O� :  s ha l l )  
t ry t o  cross this  river 
we two c annot cross this  rive r , 
b ut we two can t ry to cros s 
this  river 
we two cannot cros s this r i ve r , 
and we two s h a l l  n ot t ry t o  
cross this  river 
I cannot c li mb this t re e ,  b ut I 
can ( O� :  sha l l )  t ry 
I c annot c limb on this  t ree , but I 
can t ry to c limb this tree 
I c annot c limb this t re e  and I 
s h a l l  not try to c limb this  
tree 
I c annot c l imb on this tree and I 
shall  not t ry to c limb on this  
t ree 
I shall  try to  b re ak this s t i c k  
for you 
I sha l l  not t ry to b re ak this  
stick for you 
we two sha l l  t ry to l i ft this  
t ree ( t runk )  for you 
we two sha l l  not t ry t o  lift  
( and carry ) this t ree ( t run k )  
f o r  y o u  
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� I p e l a  ( I )  w o k a b a u t  I k a m  l o n g we , 
m l p e l a  o l o g e t a  ( or :  o l ( g e r a »  
( I )  l e s p l n i s ,  m l p e l a  ( I )  m a s  
s l n d a u n  n a  k l s l m  w i n  
m i p e l a  ( I )  w o ka b a u t  I k a m  l o n g w e , 
l e k b l  l o n g  m l p e l a  o l o g e t a  I 
b a g a r a p , m l p e l a  ( I )  m a s  s l n d a u n  
n a  k l s l m  w i n  
m l ·n o  I n a p  ( I )  w e t  i s t a p  l o n g  
y u  a s te l o n g  mon l n g t a l m ,  m i  
m a s  g o  b r u k l m  g ra u n l o n g  
g a t e n  b i l o n g  m I p i n  I s 
m l  no I n a p  ( i )  w e t l m  y u  a s t e  
l o n g  mon l n g t a l m ,  m i  m a s  go 
b r u k l m  g r a u n  l o n g  g a t e n  
1:> 1  l o n g  m l  p l n l s  
a s t e  m l  no  I n a p  ( I )  k a m  l o n g  h a u s  
b l l o n g  y u  ( l o n g  w o n e m ) a s t e m i  
m a s  wo k l m  b a n l s  p l n l s  
21 s t e  m l  no  I n a p  ( I )  k a m  l o n g  h a u s  
b l l o n g  y u  ( l o n g  w o n e m ) m l  m a s  
� u k l m  s t o n  p l n l s  
a s t e  m l  no  I n a p  ( I )  kam  l o n g  h a u s  
b l l on g  y u  ( I .o n g  wo n e m ) m l  ·m a s  
s t r e t l m  g a t e n  p l n l s  
a s t e  m l  no  i n a p  ( i )  kam  l o n g  h a u s  
b l l o n g  y u  ( l o n g  w o n e m )  m i  m a s  
p u t l m  k u n a l l o n g  h e t  b i l o n g  
h 2l u s  b l l o n g  m l  p l n l s  
a s te m l  n o  I n a p  ( I )  k a m  l o n g  h a u s  
b l l o n g  y u  ( l o n g  wo n e m )  m l  m a s  
l u ka u t l m  s l km a n  p l n i s  
a s te m l  no  I n a p  ( I )  k a m  l o n g  h a u s  
b I l o n g  y u  ( l o n g  wo n em ) m l  ma s 
t o k t o k  l o n g  I u I u a  I p i n i s  
a s t e  m l  no  I n a p  ( I )  kam  l o n g  h a u s  
b I l o n g  y u  ( l o n g  w o n e m ) m i  m a s  
p l a n l m  p o s  p l n l s  
we h ave w a lked a long way , we are 
a l l  ve ry t i re d �  we mus t s i t  down 
and res t a whi le ( i . e .  re gain 
our breath ) 
I could not wait for you y e s te rday 
morning , I h ad to go to w ork in 
my garden 
I could not come to your house 
yeste rday , ( b e caus e ) I h ad to 
make a fence 
I could not come t o  your house 
yesterday , ( b e c aus e ) I h ad to 
heat s t ones 
I could not come t o  your house 
yeste rday , ( b e cause ) I h ad t o  
p ut the garden i n  orde r 
I could not come t o  y�ur house 
y e s t e rdaY , ( b e c ause ) I had t o  
p ut gras s on the roof o f  my 
hous e 
I could not come t o  your house 
ye s t e rday , ( b e c aus e ) I h ad to 
l ook after a s i ck man 
I could not come t o  your house 
y e s t e rday , ( be cause ) I had t o  
t a lk t o  the lul uai 
I could not come to y our house 
y e s t e rday , ( b e caus e ) I had t o  
e re ct a pos t 
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( y u ) m i t u p e l a  ( i )  n o g a t  s k i n  
b i l o n g t i s p e l a  k u n d u  h i a ,  o l o s e m  
t u m a r a  ( l o n g ) m o n i n g t a i m  
( y u ) m i t u p e l  a ( i )  m a s  g o  
l o n g  b u s  b i  l o n g  s (  i ) u t i m  k a p u l 
p a i a w u t  i n o  p l a n t i , b e h a i n  
y u m i  ( or :  m i p e l a )  ( i  l m a s  
g o  k a t i m  d i w a i  n a  k a t i m  
p a i a ( w u t )  
a s t e  m i  w o k i m  r o p  b i  l o n g  b u n a r a  
b i l o n g  n a m b a t u  b ( a l r a t a  b i l o n g  
m i  p i n i s , e m  y e t  i n o  s a v e w o k i m  
r o p  b i  l o n g  b u n a r a  p i n i s , o r a i t ,  
m i  m a s  w o k i m  ro p b i  l o n g  b u n a r a  
( b i l o n g e n l p i n i s  
n a m b a w a n  b ( a ) r a t a  b i  l o n g  m i  
s i k , e m  i n o  i n a p  ( i l  k a t i m  
p a i a ( w u t ) ,  o r a i t , ( b e h a i n l  m i  
m a s k a t i m  p a i a ( w u t )  
d o k  h a n g g r e ( or :  h a n g g i r i l ,  
e m  m a s k a i k a i  
p i k  h a n g g r e ( or :  h a n g g i r i  l 
l o n g  w a r a ,  e m  i m a s d r i n k w a r a  
d o k  i l e s p i n i s , e m  i m a s 
m a l o l o 
d o k i l e s p i n i s ,  em i m a s  s l i p 
m i p e l a  ( i l  n o  l e s ( or :  l e k  
b i l o n g  m i p e l a  i n o  b a g a r a p ) ,  
m i p e l a  ( i )  n o  m a s  s i n d a u n  
m i  i n a p  ( i )  w e t  i s t a p  l o n g  y u  
( or :  w e t i m  y u )  a s t e l o n g  
m o n i n g t a i m ,  m i  n o  m a s  g o  
b r u k i m  g r a u n  l o n g  g a t e n  b i l o n g  
m i p i n  i s 
a s t e  m i  i n a p  ( i l  k a m  l o n g  h a u s  
b i  l o n g  y u  p i n i s  l o n g  w o n e m  
a s t e  m i  n o  m a s  w o k i m  b a n i s  
we two h ave no skin for t h i s  
drum ,  t omorrow morning we t w o  
shal l have t o  go t o  t he b us h  
t o  shoot a p o s s um ( o r :  t ree 
kangaroo ) 
there is not much fi rewood h e re , 
lat e r  we mus t go t o  cut down a 
t ree and chop firewood 
I made a b ows t ring for my y ounge r  
b rother y e s t e rday , h e  hims e l f  
d i d  not know h ow t o  make a b ow ­
s t ring , s o  I had t o  make a b ow ­
s t ring ( for h i m )  
m y  e l de r b rother i s  s i ck ,  h e  
c annot c h o p  firewoo d , s o  I 
( s h a l l )  h ave t o  chop firewood 
the dog is hungry , i t  mus t e at 
the p i g  is t h i r s t y , i t  mus t  
drink 
t he dog is t i re d , i t  mus t h a ve 
a re s t  
the d o g  i s  t i re d , i t  mus t  s leep 
we are not t i re d ,  we need not 
sit down 
I cou l d  w ai t  for you y e s t e rday 
morni n g ,  I di d not h ave t o  w ork 
in my garden 
I could c ome t o  your house y e s t e r­
day , b e c au s e  I d i d  not have t o  
make a fen c e  
a s te m l  i n a p  ( f )  k a m  l o n g  h a u s  
b i  l o n g  y u  p l n l s  l o n g  w o n e m  
·'a s t e  m l  n o  m a s  k u k i m s t o n  
a s te m l  I n a p  ( f) k a m  l o n g  h a u s  
b l l o n g  y u  p l n l s  l o n g  w o n e m  
a s t e  m l  n o  m a s  s t re t l m  g a t e n  
a s te m l  I n a p  ( Il k a m  l o n g  h a u s  
b l l o n g  y u  p l n l s  l o n g  w o n e m  
a s te m l  n o  m a s  p u t i m  k u n a l  
b l l o n g  h e t  b i  l o n g  h a u s  
b I I on g m I 
a s te m l  I n a p  ( I >  k a m  l o n g  h a u s  
b l  l on g  y u  l o n g  w o n e m  a s t e m l  
n o  m a s  I u k a u t l  m s I k ma n  
a s t e  m l  I n a p  ( j ) k a m  l o n g  h a u s  
. b l l o n g  y u  l o n g  w o n e m  a s t e m l  
n o  m a s  t o k to k  l o n g  l u l u a l  
a s te m l  i n a p  ( I l k a m  l o n g  h a u s 
b i  l o n g  y u  l o n g  w o n e m  a s t e  m i  
n o  m a s  p l a n i m  p os 
( y u l m l t u p e l a  ( I  l g a t  s k i n  
,b l l o n g  t l s p e l a  k u n d u  h i a , o r a i t  
( y u l m l t u p e l a  ( I l  n o  m a s  
g o  l on g  b u s  t u m a r a  l o n g  
mon l n g t a i m  b l l o n g  s l u t l m  
k a p u l 
p a l a w u t  I p l a n t l , o l o s er.1 Y U fTI i  ( o r' :  
m l p e l a l  ( I l  n o  m a s  g o  k a t l m  
d l w a l  n a  k a t l m  p a i a ( w u t l  
a s t e m l  n o  w o k i m  r o p  b l l o n g  
b u n a r a b i  l o n g  n a mb a t u  b ( a l r a t a 
b l l on g  m l , e m  y e t  i s a v e  w o k i m  
r o p  b i  l o n g  b u n a r a  p l n i s , o r a l t , 
a s t e  m l  n o  m a s  w o k l m  r o p  b i  l o n g  
b u n a r a b l l o n g e n  
b l p o ,  n a m b a w a n  b ( a l r a t a  b l l o n g  
m l  s l k , t a s o l e m  I ( k a ma p l  
o r a l t g e n ,  e m  y e t  I i n a p  ( I )  k a t l m  
p. a l a ( w u t ) , o r a l t  ( b e h a l n l  m l  n o  
m a s  k a t l m  p a l a ( w u t l  
I c ou l d  c ome t o  your house 
yee terday b e c ause I did  not  
h ave t o  heat  s t on e s  
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I c o u l d  c ome to y our h ouse 
y e s t erday b e cause I did not 
h ave t o  put the garden in orde r  
I c o u l d  come t o  y our house 
y e s terday b e c ause I di d not h ave 
to p ut gras s on the roof of my 
house 
I c ou l d  come to y our house 
yes terday b e cause I di d not  h ave 
to look after a s i ck man 
I could c ome to y our house 
y e s t erday b e c aus e I did not 
have to t a lk to  the l uluai 
I could come t o  y our house 
yes terday b e c ause I did not  
h ave to e re ct a post  
we two h ave a skin  for this  drum , 
we two s h a l l  not h ave t o  go to 
the b us h  tomorrow morni n g  to 
shoo t a pos s um ( or :  t ree 
k an garoo ) 
there is p lenty of firewood here , 
we s h a l l  not h ave t o  go to cut  
down a t ree and chop fi rewood 
I did not h ave to make a b ow­
s t ri n g  for my y o un ge r  b ro ther 
y e s t e rday , he  h i ms e lf knew how 
to make a b ows tring s o  I di d 
not have t o  make a b owstring 
for him 
my e l der b rother was s i c k , b ut 
he i s  w e l l  a gai n , he c an chop 
firewood h i ms e l f ,  s o  I s h a l l  
not have t o  chop firewood 
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d o k  
e m  
n o .  h a n g g re ( or :  h a n g g i r l l ,  
n o  m a s  k a i k a l  
p l k  n o  h a n g g re ( or :  h a n g g l r l ) 
l o n g  w a r a , e m  I n o  m a s  d r i n k  
w a r a 
d o k  I n o  l e s p l n l s , e m I n o  ma s 
m a l o l o  
d o k  I n o  l e s p i n l s ,  e m  
s l i p 
y u  m a s  w o k i m b u n a r a  
y u  n o  m a s  w o k l m  s u p i a  
y u  n o  m a s  w o k l m  b I I  u rn  
y u  m a s w o k l m  h a u s  
y u  m a s  p u l l m a p l m  w a r a 
y u  n o  m a s  p u I i m a p  I m w a  r a  
n o  m a s  
p a p a  b l l o n g  m i  I t o k to k  ( l o n g  
m l ) p l n l s  I t o k , y u  m a s  ( or :  
n o  m a s )  p u l l ma p l m  w a r a 
m i  m a s  ( or :  n o  ma s )  p u l i ma p i m  
w a r a .  P a p a  b i  l o n g  m i  I to k l m  
m l  p i n  I s 
y u  m a s  ( or :  n o  m a s ) go l o n g  
g a te n  n a  k a m a u t i m  ( w a n p e l a )  
k a tr1< a u 
y u  m a s  ( or :  n o  ma s )  k a t l m  
t l s p e l a  p a l a w u t  
m l  m a s  ( or :  n o  ma s )  k l l i m p l n i s  
( w a n p e l a )  momo t .  P a p a  b i  l o n g  
m l  I t o k l m  m l  p l n i s  
m l  m a s  ( or :  n o  m a s ) p a l n i m  r o p , 
n a m b a w a n  b ( a ) r a t a  b l l o n g  m l  i 
t o k l m  m l  p l n l s  
m l  m a s  ( or :  n o  m a s ) r a u s l m  g r a s  
b l l o n g  p i s l n .  E m  I t o k l m  m i  
p i n  I s 
e m  I t o k t o k  ( l o n g  m l ) p i n l s  
t o k , y u  m a s  ( or :  n o  ma s )  
r a u s l m  g r a s  b l l o n g  p i s l n  
the dog i s  n ot h un gry , i t  doe s 
not  h ave to ( i . e .  nee d  not ) eat 
the pig i s  not  thi rs ty , i t  doe s  
n o t  h ave to drink 
the dog is not t i re d ,  i t  doe s n o t  
h ave to h ave a re s t  
the dog is  n o t  t i re d , i t  does not 
have to s leep 
y ou mus t make a b ow 
you nee d not  make an arrow 
you  nee d  not  make a s tring b a g  
you mus t make a hous e  
y o u  mus t draw water 
y ou nee d  not draw water 
my father h as s ai d  ( to me ) ,  I 
mus t ( o r :  need  not ) draw water 
I mus t ( o r :  need not ) draw water.  
My fathe r t o l d  me so  
you  mus t ( or :  need  not ) go  into  
the  garden and pull out a 
swe e t  potato 
you  mus t ( o r :  need not ) chop 
this firewood 
I mus t ( o r :  need not ) ki ll  a 
b an di c oot . My father t ol d  me 
s o  
I mus t ( or :  nee d  not ) look for a 
s trin g .  My e lder b rothe r  h as 
t o l d  me s o  
I mus t ( o r :  need not )  p luck the 
b ird . He has told me s o  
h e  h as s ai d  ( to me ) ,  I mus t  
( or :  n e e d  not ) p luck the b i rd 
p a p a  b J l
.
o n g  m l  I to kto k p l n l s  I t o k ,  
d o k. I ma s g o  a ra s a l t  ( or :  a u s a l t ) 
p a p a  b I l on g  m l  I t o k t o k  p l n l s  
t o k ,  p i  k I n o  m a s  go a r a s a l t  
p a p a  b I l on g  m l  I t o k t o k  p l n l s  
t o k ,  p l k  I ma s s ta p  a ra s a l t  
p a p a  b I l on g  m l  I t o k t o k  p l n l s  
t o k , d o k  I m a s  k a l k a l  
p a p a  b l l on g  m l  I t o k t o k  l o n g  m l  
p l n l s  I to k ,  y u  m a s  ( or :  n o  
m a s ) k i l i m p l n l s  ( w a n p e l a )  
momot 
p ap a  b l l o n g  m l  I t o k t o k  o l o s e m ,  
m l  m a s  ( or :  n o  ma s )  k l  1 1 m 
p l n l s  ( w a n p e l a )  momo t 
e m  I m a s  ( 01': n o  ma s )  p u l l ma p l m  
w a r a .  P a p a  b l l on g  m l  I t o k l m  
e m  p l n l s  
p a p a  b l  l on g  m l  t o k t o k  ( I  on g e n ) 
p l n l s  I t o k ,  y u  ma s ( 01' :  n o  
m a s ) p u I I m a p  I m w a  r a  
.y u  m a s  w o k l m  b u n a ra ( b l l o n g )  m i  
y u  n o  m a s  w o k i m s up l a b i  l o n g  m i  
y u ma s w 6 k i m  b i I u m b i I on 9 m i 
y u  m a s  w o k l m  h a u s  b l l o n g  m l  
y u  m a s  ( or :  n o  m a s ) p u l l ma p l m  
w a ra b l l o n g  m l  
m l  m a s  ( or :  n o  ma s )  k i l i m p l n i s  
( w a n p e l a ) momo t b l  l on g  d o k  
b l l on g m l . P a p a b l l o n g m l  
to k l m m l  p i n l s  
m l  m a s  ( or :  n o  m a s ) p a l n l m  rop 
b l l on g  b i  l u m b l  1 011 9  m i . 
N a mb a w a n  b ( a ) r a t a  b i  l o n g  m i  
t ok i m  m l  p l n i s  
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my father has s ai d  the dog mus t  
go out of the house 
my father has s.ai d the p i g  nee d 
not go out o f  �he house 
my father h as s ai d  the p i g  mus t 
s tay outs i de 
my father has s ai d  the dog mus t 
eat 
my father h as t ol d  me I mus t 
( or :  need not ) . k i l l  a b andi c oo t  
my fath e r  has t o l d  me that he 
himse Lf mus t ( or :  nee d not ) 
kill a b an di coot 
the man addre s s e d  mus t ( or :  nee d 
not ) draw wate r .  My father has 
told him so 
my father h as said ( t o him) , he 
( i . e .  the pers on addre s s e d )  
mus t ( or:  need not ) draw water 
you mus t make a b ow ( for me ) 
you need not make an arrow for 
me 
y o u  mus t make a s tring b ag for 
me 
you mus t make a h ous e for me 
y o u  mus t ( or :  need n ot ) draw 
w ater for me 
I mus t ( or :  nee d not ) k i ll a 
b andi c oo t  for my do g .  My father 
has told me s o  
I mus t ( or :  nee d not ) look for a 
s t ring for my b a g .  My elde r  
b rother h a s  t o l d  m e  s o  
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e m  I t o k t o k  p i n l s  i to k ,  do k , I  
m as ( or :  no m a s ) k l s l m  i k a m  
( w a n p e l a ) s t l k  b l l o n g  m i  
m l  h a n g g r e ( or :  h a n g g l r i ) l o n g  
w a r a ,  m l  m a s  p u l l m a p l m  w a r a 
p a p a  b l l o n g  m l  I h a n g g r e ( or :  
h a n g g l r i ) l o n g  w a r a ,  e m  I 
t o k l m  m l , m i  m a s  p u l l m a p l m  
w a r a 
s a n I g o n d a u n  p i n i s ,  m i  m a s  
m e k I  m p Ci  I a 
s a n  I g on d a u n  p l n l s , n a mb a w a n  
b ( a ) r a t a  b l l o n g  m l  I t o k i m  
m i  t o k ,  y u  m a s  me k i m  p a i a  
d i w a i  k l o s a p  i k a t  p i n i s ,  e m  
i ma s p u n d a u n  k w i k t a i m  ( or :  I 
n o  l on g t a i m , or:  n a u )  
t u p e l a  o l e  i I u s n a m b a w a n  
b ( a ) r a t a  b i  l o n g  m l  i l u s i m  
t l s p e l a  p i e s i g o  p i n i s ,  n a u  e m  
m a s  g o  k a m a p  l o n g  p i e s b i  l o n g e n
' 
w a r a i k a m a p  t a i t  a s te , p l a n t i 
re n I k a m da u n  l o n g t a i m  t u ma s , 
w a r a I m a s  k a m a p  t a i t p i n i s  
h a n  b l l on g  d l w a i  e m  i s a n a p  
l on ge n  i b r u k  p l n i s ,  o r a l t ,  e m  
I m a s  p u n d a u n  p l n l s  
t u de ( 01' :  t e d e ) y u p e l a  ( I )  n o  
k l s l m  k a l k a i  p i n l s , y u p e l a  
( I )  m a s  ( s t a p )  h a n g g i r i  
( I  s t a p ) 
d l w a l  i k a t  l i k l l k  t a s o l , em i 
n o  m a s  p u n d a u n k w i k t a l m  ( or: 
I n o  I o n g t a  i m ,  or: n a u )  
w a r a I k a m a p  t a l t  a s t e , t a s o l 
I n o  g a t  p l a n t i  r e n  I k a m d a u n ,  
w a r a  i n o  m a s  k a m a p  t a l t  p i n  i s  
he has s ai d  the dog mus t ( or :  
n e e d  not ) b ring a s ti ck f o r  me 
I am t h i rs ty ,  I mus t draw water 
my father i s  t h i rs ty , he t e lls  me 
I mus t draw water 
the s un h as s e t , I mus t l i gh t  a 
fi re 
the s un h as s e t , my e lde r b rother 
te lls me I mus t l i ght a fi re 
the t ree i s  nearly cut through , 
i t  mus t fall down ve ry s oon 
my e lder b ro ther left this p la ce 
two days ago , he mus t arrive at 
his p lace b y  now ( or :  very s oon ) 
the river f loode d y e s te rday , much 
rain had fallen for a lon g  t i me ,  
the rive r had t o  flood 
the b ranch on wh i ch he was s tand­
ing b roke , and he had to fall 
down ( i . e .  he could not he lp 
falling down ) 
y ou a l l  h ave not re ceive d  food 
t oday , you mus t  b e  h un gry 
the t ree i s  on ly cut a li t t le ,  
it  does n o t  h ave to  fall  down 
s oon 
the river floode d  yes terday , b ut 
not much rain h ad fal le n , it  
did not h ave t o  flood 
h a n  b l l o n g  d i w a l  e m  i s a n a p  
J on g e n  f n o b r u k  p l n l s , e m  
i n o  m a s  p u n d a u n p i n i s  
y u p e l a  0 1  ( 01' :  o l g e r a ,  o l o g e t a ) 
( I )  k l s l m  k a l k a i  p l n i s , y u p e l a  
( i )  n o  m a s  ( s t a p ) h a n g g r e  
( 01' :  h a n g g i r l ) 
e m  I h a n g g r e  ( 01' :  h a n g g i r l ) l o n g  
w a r a ,  n a  e m  i t o k l m  m i  I t o k ,  y u  
ma s g o  p u l l m a p l m  w a r a  ( b l  l o n g  m l ) 
e m  I h a n g g re ( 01' :  h a n g g i r i ) l o n g  
w a r a ,  m l  m a s  g o  i p u l i m a p i m  
w a r a ( b i  l o n g e n )  
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the b ran ch on whi ch he was s tand­
i n g  did n o t  b re ak , he did  not  
have t o  fall  down 
you a ll h ave rec e i ve d  foo d ,  y ou 
need  not b e  hun gry 
he i s  thi rs ty , and he te l ls me 
that I mus t go and draw water 
( fo r  him)  
he i s  thirs ty , I mus t go and draw 
water ( for him)  
D I ALO G U E S  
Oia.io g u.e. ( 1 )  
t i s p e l a  w o n  em ? 
m a n  h l a  w u s a t ?  } t i s p e l a  m a n  w u s a t ? 
k o  l i m n a e m  b i l o n g  y u  
y !l  g o  w e ?  
y u  k a m  w e ?  
y u  s t a p  w e ? 
y u  l a i k  w o n e m  s a m t i n g ?  
y u  k a m  b i l o n g  w o n  e m ?  } y u  k a m  me k l m  w o n e m ?  
me k l m  w o n e m  y u  k a m ?  l 
w a t p o  y u  k a m ?  f 
m i  l a i k  i k l s i m  p e  
h a u m a s  y u  k i s i m  p i n i s ? 
g l p i m  m i  s a m p e l a  b r u s  n a  p e p  a 
m l  n o  g a t  p l a n t i , m i  n o  i n a p  ( i )  
g i p i m  y u  
s i n g a u t l m  w a n to k  b i  l o n g  y u  
k a m , e m  i k e n  i g i p i m  y u  
0 1 0  w a n t o k  b i  l o n g  m i  
p i e s p i n i s  
go i o n g  
wha t  is  thi s ?  
who i s  thi s ?  
wh at ' s  y our n ame ? 
whe re do y ou go? 
whe re do y ou come from? 
whe re do y ou l i ve ?  
what do y ou wan t ?  
why have y o u  c ome ? 
why h ave you  c ome ( in di gnant and 
emph a t i c  q ue s tion ) ?  
I want my pay 
how much did you  ge t ?  
gi ve m e  s ome tob ac c o  and p ap e r  
I h ave n o t  much , I c annot give 
y ou any 
cal l y our fri en d ,  he w i l l  give 
you s ome 
a l l  my friends have gone h ome t o  
t h e  vi llage 
,---------------------------------------------------------------------------------------------------------
l � �  
g i p i m  t i s p e l a  p a s  l o n g  m a s t a  
b l l o n g :s to a , e m  I ke n 
' g l p l m  y u  
y u  n o  k e n  k l s l m , e m  I b l l o n g  m i  
y u  b r l n g l m  i k a m  p a i v a p i n i s ? 
s i p o s y u  b r l n g i m  I k a m  g u t p e l a  
p a l y a y u  k l s i m  b r u s 
y u  k a m  l o n g  m i  n a  s t a p  l o n g  m i  
y u  k a m  l o n g  m i  
y u  k a m  w a n ta 1 m , ( y u ) m i t u p e l a  
g o  
y u p e l a  k i s i m  o l o g e t a  k a go I k a m  
y u m i  ( 01' :  m l p e l a )  g o  n a u  
b r i n g i m o l o g e t a  k a g o b i l o n g  m i  
l o n' g h a u s  b i l o n g  ma s t a  • • •  
r a u s i m  o l o g e t a  k a g o b i  l o n g  s i p  
n a  p u t i m  l o n g  g r a u n  
l u k a u t i m  t l s p e l a  b o k i s ,  e m  
s a ve b r u k  
n o g u t  s a m t i n g 
l on g e n  
b r u k n i s a e t  
Vialogue. ( 2 )  
y u  s a v e  h a u s  k l a p 
m a s t a  m i  n o  s a ve 
w u s a t i s a v e ?  
s t a p  w e ?  
m a s t a  m i  k e n  I s o l m  y u ,  y u  
b e h a i n i m  ( I e k  b l  l o n g )  m i  
n a m b a w a n  k i a p i n o  s t a p ?  Y e s a  
n o g a t ,  s t a p 
k i a p g o  p l n i s  
e m  i k a m  b e k  l o n g  w o n e m  t a l m ?  
b e l o  p i n i s , a i t l n g e m  I go 
p i n i s  l o n g  h a u s b i  l o n g e n  
b I I o n 9 k a  I k a  I 
s l n g a u t l m  d r a i w a b o i k a m  
give t h i s  l e t t e r  to the Europe an 
i n  charge of the s tore , he w i l l  
gi ve y ou . • .  
you mus t not  t ake i t , i t  i s  min e  
h ave you b rough t firewood? 
whe ne ve r  y ou b ring good f i rewood 
I ' ll gi ve you  t ob ac c o  
c ome here to me 
c ome to me 
you c ome w i th me 
take a l l  the loads and l e t  us go 
t ake a l l  my things t o  Mr • • • • ' s  
house 
t ake e verything out of the c ar 
and put i t  on the ground 
watch this c as e , it ( 01' :  i ts 
contents ) is b reakab le 
nothing in it mus t b re ak 
do you know where the admi n i s ­
trati ve offi ce i s ?  
I don ' t  know 
who knows i t ?  
I ' l l show y ou , follow me 
is  the s e n i or offi ce r not i n ?  No 
oh yes , he is  in  
the offi cer has left 
when wi l l  he come b ack?  
i t  is  after  12 o ' clock , he may 
have gone home to e a t  
c a l l  the drive r 
y u  k l r a p i.m s i p  n a  b e h a i n i m  
-: I s p e l a  rot 
t l s p e l a  rot i g o  w e ?  
p a s t a l m  i .9 0  l o n g  p i e s  b a l u s ,  
b e h a i n I t a n i m  i g o  l on g  h a u s  
t i r i n g  ( or :  d r i n g )  
y u  k e n  i p a s i m  s i p  n a u  
p a s i m  s i p ! 
s i p  i b a g a r a p  
s i p  i b a g a r a p  p i n i s  
s i p  b i  l on g  m i  p a s  p i n i s  l o n g  
r o t , s i n g a ut i m  p l a n t i  m a n  i 
k am a p  kw i k t a i m  b i  l o n g  s i u b i m  
( e m )  i g o  
y u t r i p e l a  ma n k i s i m  s a ve l ( or :  
5 p e t ) n a b r u k i m  i r a u 5 i m g r a·u n 
a n a n l t  l on g  s i p  n a  p a s l a i n  l on g  
w i l b i l on ge n  
�ra l t , y u p e l a  0 1  s i u b i m  s t ro n g  
n a u  
h a u s k u k ,  y u  ke n w o k i m  k a i k a i n a  
l a i n i m t e b o l l on g  t r i p e l a  m a s t a  
s l u t i m  k a i k a i  
t i s p e l a a b u s  i n o  t a n  p i n  i s ,  
t e k e w e , b r i n g l m n a r a p e l a  
ko l w a r a  i k a m  
n o g u t  y u  k a p s a e t i m k o p i 
m i p e l a  k a i k a l p i n i s ,  t e k e w e  
t e b o l n a  r a u s i m  p i  p i a  
me k i m  b e t  b i l o n g  t i s p e l a  t u pe l a  
ma s t a , em  t u p e l a  l a i k  5 1  i p  
l o n g  h a u s  b i  l o n g  m i  n a , t u m a r a  
( e m )  t u p e l a  i g o  p l n i s  
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s tart the c ar and dri ve down this 
road 
whe re does th i s  road lead t o?  
firs t i t  leads to the airs t rip . 
then i t  turns and leads to the 
h o te l 
s t op here 
p u l l  up ( emergency ) !  
the c ar has b roken down ( s a i d  i f  
i t  i s  s ti ll doub t fu l  whe the r i t  
may not  b e  p o s s ib le t o  s t art i t  
again )  
the c ar h as b roken down ( for s ure ) 
my c ar i s  s t uck on the roa d .  c al l  
many men t o  c ome qui ck and p ush 
it 
you three t ake sp ades an d d i g  out 
the s o i l  from un der the car and 
in fron t of the whe e ls 
now . a l l  of you  p ush s trongly 
c ook . p rep are the me a l  and 
lay the t ab le for three 
b ring the food 
this  mea t  is not we l l  cooke d .  
t ake i t  out and b ring o th e r  
meat ( " r a u s i m" w ou l d  mean " th row 
i t  away " ) 
b ring drinking water 
don ' t  s p i l l  the c o ffee 
we h ave finished eating.  c lear 
the tab le and throw the s craps 
out 
p repare beds for the s e  two 
Europeans , they w i l l  s leep i n  
my hous e  and w i l l  leave 
t omorrow 
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Vialo gue ( 3 ) 
,m a s t a  s a v e  w o k  l o n g  g a u m a n ?  
n o g a t , m i  n o  s a v e w o k l o n g  g a u m a n  
m a s t a  I s a ve w o k  l o n g  w o n e m  s a m t i n g ?  
m i  l a i k  p a i n a u t i m  a s  b i  l o n g  
p e s i n  b i  l o n g  y u p e l a  ( or :  a s  
b i  l o n g  t o k  p i e s  b i  l o n g  y u p e l a )  
g u t p e l a  t r u ,  t a s o l ma s t a i me k i m  
t i s p e l a  b i  l o n g  w o n e m? 
o l o ge t a  m a s t a  i s t a p  
G u i n e a  n o  s a v e a s  
p e s i n  b i  l o n g  y u p e l a . 
l o n g  N e w  
b i l o n g  
S i p o s  
m i  i n a p  ( i )  p a i n a u t i m  g u t , m i  
k e n  i p a i t i m  l o n g  m a s i n  n a  
s a l i m  l o n g  o l o g e t a  ma s t a .  
0 1  i n a p  ( j )  l a i n i m  
ma s t a , m i  l a i k  i w o k  l o n g  y u  
o l o s e m  ma n k i m a s t a .  M i  s a v e  
a s  b i  l o n g  o l o g e t a p e s i n  
b i  l o n g  m i p e l a ,  m i  k e n  i 
t o k i m  y u  
s o re t u m a s , m i  g a t  m a n k i m a s t a 
i w o k  l o n g  m i  i s t a p  
y o u  w o k  l o n g  w a n p e l a  ma s t a  b i p o ? 
y e s a ,  m i  g a t  p a s  b i  l o n ge n  e m  
g i p i m  m i  p i n i s  
h a u m a s  t a i m y u  w o k  l o n g e n ?  
m i  w o k  l o n ge n  l o n g  s i k i s p e l a  m u n  
b i  l o n g  w o n e m  y u  l u s i m  e m  i g o ?  
m a s t a  i go p i n i s l o n g  p i e s 
b i  l o n ge n  
y u  ma r l t ? 
n o g a t  m a s t a , · m i s t a p n a t i n g 
( or :  m i  w a n p e  I a t a s o  I )  
do �ou work for the Admi n i s ­
t rat i on ?  
n o , I d o  n o t  work f o r  the 
adminis trati on 
wh at is your work? 
I want to s tudy your cus t oms ( or :  
your language ) 
that ' s  good , b ut why do y o u  do 
this ? 
a l l  the E uropeans who are i n  New 
Guinea do not know y our cus t oms . 
I f  I can s tudy them we l l , I 
s h a l l  type the m  down an d send 
the paper to a l l  o f  them .  They 
can learn ab out them then . 
I should like to work for you as 
pers onal s e rvant . I know a l l  
ab out our cus toms . I can te l l  
y ou ab out them.  
s o rry , I have a p ers onal servan t 
who works for me 
have you  worked for a E urope an 
be fore ? 
yes , I have a l e t te r  ( o f re com­
men dat i on )  of h i s  whi ch he gave 
me 
how l ong di d you work for h im? 
I worked s i x  months for h im 
Why di d y ou leave h im? 
he went h ome ( i . e .  left New 
Guinea ) 
are you marrie d ?  
no , I am s ingle 
o ra i t , m i  s t a p  l on g  t i s p e l a  p .l e s 
w a n p e l a  mu n .  Y u  k e n  w o k  l on g  
m l  o l os e m  m a n k l ma s t a .  W a n p e l a  
m u n  I d a l p l n l s  y u  k e n  l u s i m  
m l  g o  
m a s t a  m l  l a i k  i g o  w a n t a i m  y u  
( or :  m a s t a  y u m i t u p e l a  g o  w a n t a i m ) 
s ore , w a n p e l a  m u n  p l n l s  m l  
l u s l m  N e w  G u i n e a  i go p l n i s  
m i  l a i k  
Y u p e l a  
g o  l o n g  • • •  l o n g  w a r a . 
. g a t  p l a n t l  k a n u ,  s i p o s  
y u p e l a  g i p i m  m i  w a n p e l a ,  m l  k e n  
I g o  l o n g  • .  , n a  s a l i m I k a m  b e k  
m l p e l a  ( I )  p l a n t l m a n  l o n g  p i e s , 
m l p e l a  ( I )  n og a t  p l a n t i  k a n u  
t u ma s .  M l p e l a  ( I )  n o  I n a p ( i ) '  
g i p l m  y u  
t a s o l m l  l u k l m  p l a n t i  k a n u  
s t a p , e m  1 b i  l on g  w u s a t ?  
e m  i b i  l o n g  p l a n t l  ma n 0 1  
k a m a p  l u k i m  w a n to k  b i  l on ge n  
( or :  b i  l on g  0 1 ) ( em )  i s t a p  
" l on g  p i e s b i l on g  m i p e l a  
o r a i t ,  m i  ke n i h a s k i m  0 1 , 
a t l n k w a n p e l a  l a i k  go  
w a n t a l m  m l  l on g  • • •  m l  g a t  
m a s i n  b i l on g  p u l l m  k a n u ,  
m a n  I ke n l e s 
b a r a t a  b i  l on g  m l  I k a ma p  p l n l s ,  
e m  I k e n  I go w a n t a l m  y u  
V.<.ato gue ( 4 ) 
b e n s l n  b l  l o n g  s i p  p l n l s  
w a n p e l a  m a s t a  1 s l i p k l o s t u ?  
h a u s  b I l on g  m a s t a  • • •  
k l os t u  
m a s t a  I s t a p  l o n g e n ?  
s t a p  
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ri gh t .  I ' ll s t ay h e re for one 
month . Y o u  c an w ork for me as 
a pers onal s ervan t . After a 
mon th y o u  w i l l  ( have t o )  le ave 
me 
I s h o u l d  like to go w i th you 
( i . e .  when the month i s  up ) 
s o rry , after one month I sh a l l  
leave New Guinea 
I sho u ld l i ke to go to • • •  b y  the 
r i ve r .  You h ave many canoe s • 
I f  you give me one , I s h a l l  go 
t o  and s en d  it b ack 
' we are many men h e re and we have 
not very many canoe s . We c annot 
gi ve y ou one 
b ut ,  I c an see many canoes ove r 
the re . To whom d o  they b e long? 
they b e long to many men who c ame 
here to vi s i t the i r  friends who 
l i ve a t  our vi l lage 
al l ri gh t ,  I s h a l l  as k them. 
Perh ap s  one of them w i l l  
g o  w i t h  me to . . .  I h ave an 
outboard mot or and the man can 
i dl e  
my b rother h a s  arri ve d ,  he wi l l  
go w i th you 
the j ee p  h as run out o f  p e t r o l  
doe s a E urope an l i ve nearby 
( " s t a p "  c ou l d  mean " s tay 
temp orari ly" ) ? 
Mr . • . .  ' s  h ous e is ne arby 
is he at h ome ? 
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i s t a p  
y u  k e n  I k i s i m  i g o  t i s p e l a  p e s  
( o n ge n  n a  b r l n g i m  i k a m  b O k i s  
b e n s i n  m a s t a  i k e n  i g i p i m  e m  
I on g y u  
s i p o s  y u  b r i n g i m  i k a m  ( y u ) m i ­
t u p e  I a ( i ) ke n i go w a n t a  i m 
l on g  . . .  
l u ) u a i  f s t a p ? 
f n o  s t a p , t u l t u l  t a s o l 
o r a f t ,  s i n g a u t i m  t u l t u l  
a b i n u n , t u l t u l  
s t a p  
k a m  
m i  l a i k  i s l i p l o n g t a i m  l o n g  
p i e s  b i  l o n g  y u p e l a  
m a s t a ,  m i p e l a  i n o  g a t  g u t p e l a  
h a u s  b i l o n g m a s t a  i s l i p 
l on ge n  m i p e l a  k a n a k a t a s o l 
i n o  g a t  h a u s  k i a p l o n g  p i e s 
b i  l o n g  m i p e l a  
m a s k i ,  y u p e l a  i n a p ( i ) w o k i m  h a u s 
b i  l o n g  m i  
m a s t a  i l a i k k a m  s t a p l o n g  
w o n e m  t a i m ? 
m i  l a i k  k a m  i s t a p  h a p t u ma r a ,  
y u p e l a  i n a p  ( j) w o k i m  h a u s  
k w i k ? M i  l a i k  b a i m  g u t 
o l o g e t a  m a n  me r i  i w o k  l o n g  
g a t e n  i s t a p , m i p e l a  ( i )  n o  
i n a p  O ) w o k i m  h a u s  k w i k  
s i p o s  y u p e l a  ( i )  w o k i m  h a u s 
k w i k<t a i ml, y u  k e n  i k i s i m  
w a n p e l a  g u t p e l a  a k i s ,  n a  m i  
g i p i m  p e  l o n g  o l o g e t a  
o r a i t  m a s t a , m i  k e n  i s a l i m 
m a n k i  h i a  b i  l o n g  s i n g a u t i m  
0 1 0 m a n  me r i  i k a ma p 
yes 
w i l l  y OU t ake thi s  l e t t e r  t o  him 
and b ring the can o f  p e t ro l  he 
w i l l  gi ve you 
i f you b ri ng i t , you c an go w i th 
me to • • •  ( i . e .  y ou may have a 
J eep ri de ) 
i s  the luluai h e re ? 
n o , on ly the t u l tu l  i s  h e re 
c a l l  the t u l t u l  
gree ti ngs , t u l t u l  
I should  l i k e  to  s tay at your 
vi ll age for a long time 
we have no house good enough for 
a European to s t ay in , we are 
on ly b ush natives 
the re is no re s t -hous e  in our 
vi l lage 
never mind ,  you c an b ui l d  a 
house for me 
when wi l l  you  c ome t o  s t ay ?  
I shall  come to s tay the day 
after t omorrow . Can y ou b ui ld 
a house q ui c k ly ?  I s h a l l  p ay 
we ll  
all  the men and women work in 
the gardens now , we c annot 
b ui ld a house qui c k ly 
i f  you b ui l d  the h ouse q ui c k ly , 
you  ( personally ) w i l l  re c e i ve 
a good axe , and I w i l l  p ay 
e veryb ody ( e ls e  who as s i s ts in  
b ui l ding i t )  
a l l  right , I s h a l l  s e n d  th i s  b oy 
to c al l  a l l  the men and women 
a t l n g 0 1 . I n o  h a r l m  to k b l l o n g . 
m a n k l ,  s i p o s  y u  e t  I s l n g a u t l m  
'0 1 ,  0 1  I h a r l m  I k a m  
m l p e l a  w o k l m  h a u s  w e ?  M a s t a  
k e n  I m a k l m  g r a u n 
s i po s y u p e l a  p u t l m l o h a p  h l a  e m  
I o r a l t ?  
y up e l a  w ok l m  o l o s e m : w o k l m 
w a n pe l a  h a u s  s l i p l o n ge n , 
w an p e l a  h a u s s l n d a u n , n a  
p u t l m h a u s w a s w a s . P u t l m h a u s 
p e k p e k  l o n g  a r a re b l  l o n ge n , 
h a u s  k u k  I ke n I s t a p  l o n g  h a p  
h l a  
o r a  I t ,  P I k i n  I n i b I I o n 9 m I I s a ve 
l u k a ut l m  m a s t a ,  e m  I s a ve  k u k  
n a  I s a ve  w a s l m  k l o s  
s l n g a u t l m 0 1 0  me r l  I b r u m l n 
g ra u n  l o n g  a r a re b l  l o n g  h a u 's' 
m a s t a I l a l k  p e l m  k a l k a l ?  
s l n g a u t l m  0 1  I b r l n g l m  I k a m  
k a l k a l , n a  b r l n g l m  p a l a n a  
w a ra ,  m l  l a l k  p e l m  
m a s t a  I g a t  b a ke t b l  l o n g  
p u l l ma p l m  w a r a  k a m ?  
o ra l t ,  y u  k l s l m  p e  b l  l o n g  0 1 , 
y u  s l ge r l ma u t l m  
y u  k e n  I s l n g a u t l m  t e n p e l a  
k a g o b o l I k a ma p  b l  l o n g  k., r l m  
k a go b l  l on g  m i . M i  l a l k  I g o  
( l on g )  • • • • •  
V.iato gue ( 5 ) 
m a s t a  I k a m  w e ?  
m l  k a m  A u s t ra I I  a 
t r u !  M a s t a  
b l p o ?  
l u k l m  N e w  G u i n e a  
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perh aps they w i l l  not l i s ten t o  
t h e  boy , i f  y o u  y ours e lf c a l l  
t h e m  they w i l l  al l l i s t e n  and 
c ome 
where should we b ui ld the h ous e ?  
Spe c i fy the p lace 
would i t  b e  all ri gh t  if you 
b ui l d  i t  ther e ?  
b ui l d  i t  i n  the fo l lowing manner : 
h ave a b e droom in i t ,  a s i t ting 
room , and inc lude a wash room . 
Bui l d  the t oi let b es i de ( i . e .  
o ut s i de ) the h ouse . The k i t chen 
may b e  b ui l t  ove r there 
my ch i l d ( s on ) c an l o ok after 
y o u , he c an cook and w ash 
c l o thes 
as k the w omen to sweep the groun d 
around the h ous e ( i . e .  to keep 
the p i gs away ) 
do y ou wan t to b uy foo d? 
as k e ve ry b o dy to b ring foo d ,  
firewood and water , I shal l 
b uy i t  
h ave y o u  got a b ucket for draw­
ing and b ringing water? 
I gi ve y ou e veryb o dy ' s  p ay , y o u  
sh are i t  out 
c a l l  ten carrie rs t o  c arry my 
th ings . I w ant t o  go to ' "  
whe re do you c ome from? 
I come from Aus t ra l i a  
real ly ! H ave y ou b een t o  New 
Guinea b e fore ?  
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m l  n o  I u k  i m ,  m i  k a m  n a m b a w a n  
t a i m  t a s o l t l s p e l a  t a i m  
m a s t a  I s a ve p i s i n  g u t ,  k i s l m  
t o k  p l s i n  o l o s e m  won  e m ?  
m l  g a t  w a n to k  I s t a p  l o n g  p i e s  
b l  l on g  m l , e m  l u k l m  N e w  
G u i n e a  p l n l s , e m  I l a i n l m m i  
p l n l s  
m a s t a  i w o k  l on g  g a u m a n ?  
n o g a t ·, m i  k a m  b i  l on g  p a i n a u t i m  
a s  b i  l on g  p e s i n  b i l o n g  0 1 0  
k a n a k a  
t r u !  M a s t a  l a l k me k i m  t l s p e l a  
b i l on g  w o n e m ?  
n o g u t  o l o m a s t a  I s t a p  l on g  N e w  
G u i n e a  i n o  s a ve  a s  b l l on g  
p e s l n  b l l o n g  y u pe l a , s i p o s  m i  
p a i n a u t i m  a s  b i  l on g  p e s i n  
b l  l on g  y u pe l a  p i n i s  m i  ke n 
p a i t i m  l o n g  ma s i n  I k e n  i 
. s a l i m  l on g  o l o g e ta ma s t a  b i  l o n g  
0 1  I s a ve p e s i n  b i  l o n g  y up e l a  
n a mb a w a n , m a s t a  i g u t p e  I a ma s t a  
t r u  
m a s t a  m l  p a i n i m  w o k ,  ma s t a m i  
k e n  w o k  l o n g  y u  o l o s e m  ma n k i ­
m a s t a ,  m i  s a ve k u k ,  s a ve w a s  i m 
k l o s , s a ve  l u k a u t i m  h a u s ,  m i  
t u  m i  s a ve o l o g e t a  p a s i n  b i  l o n g  
m i p e l a , m i  ke n i t o k i m  y u  
y u  w o k  l o n g  n a r a p e l a  ma s t a  b i p o ?  
y e s a ,  m i  g a t p a s  e m  i g i p i m  m i  
p i n  i s ,  m a s ta i l a i k  i l u k i m ,  em 
o ra l t ,  y u  ken w o k  l on g  mi  o l o s e m  
ma n k i ma s t a ,  y u  s t a p  ma r i t ? 
no , t h i s  is my fi rs t  v i s i t  
y ou know P i dgin we l l ,  h ow di d 
y o u  l e arn i t ?  
I h ave a fri e n d  at home w h o  h as 
b e e n  to New Guine a .  He h as 
t augh t  me 
do y o u  w ork for the Admi n i s ­
t rat i o n ?  
n o ,  I h ave come t o  s tu dy t h e  
c us t oms o f  the nat i ve s  
really ! 
t h i s ?  
Why do y ou want t o  do 
a l l  the wh i t e  p e op le who l i ve i n  
New Guinea shou ld n ot b e  
i gn o rant o f  y our cust o ms . Wh en 
I h ave learr. t  your cus toms I 
s h a l l  type them down and s e n d  
t h e  p a�e r t o  a l l  t h e  wh i t e  
p e op le s o  t h at they w i l l  know 
your c u s t 0ms 
e x ce l lent . You a re ve ry good 
I am looking for work . May I 
work for y ou as pe rs onal s e rvan t . 
I can c ook , wash c lothes , and 
look aft e r  the h ous e .  I als o 
know a l l  ab out our cust oms an d 
I c an te l l  y o u  ab out them 
h ave y o u  w orke d for ano ther wh i t e  
man b e fore ? 
yes , I h ave a le t t e r  ( o f recomm­
endat i on )  he gave me . Perhaps 
y ou would l i ke t o  see it . He re 
i t  i s  
a l l  ri gh t ,  y o u  c a n  w o rk f o r  me 
as a personal s e rvan t . Are y o u  
marrie d? 
m a s t a  m i  n o  m a r i t ,  m i  s t a p  
w a n p e l a  t a s o l 
m i  s t a p  l o n g  t i s p e l a  p i e s l o n g  
t r i p e l a  w i k  t a s o l . B e h a i n m i  
l u s i m  t i s p e l a  p i e s  g o  l o n g w e  
ma s t a  ( y u ) m i t u p e l a  g o  w a n t a i m  
s o re t u ma s ,  m i  g a t  w a n p e l a  
ma n k i m a s t a  i s t a p l o n g  p i e s  
m i  g o  l o n ge n , e m  i w e t i m  m i  
t r u !  s o re 
no , I am n o t  marrie d .  I am 
a lone 
1 51 
I ' ll s t ay h e re for t h ree weeks 
on ly . Then I le ave this p lace 
an d go far away 
I should like to go w i th y o u  
s o rry , I h ave a p e rs on al s e rvant 
at the p la ce to whi ch I s h al l 
go . He is waiting for me 
oh , re a l l y ?  I am s o rry 
S E N T E N C E S  I L L U S T R AT I N G  S I T U AT I O N S  I N  
Q U E S T I O N S , A N SW E R S A N D  S T AT E M E N T S  
S e.,t 1 
k I a p ,  w a n  p e l a ma n i p  a i t i m  m i , 
n a  m i  k a m  ( b i  l on g )  t o k i m  y u  
k i a p i b e k i m  t o k  n a  i h a s k i m : 
h u s a t  i p a i t i m  y u  p i n i s ? 
t i s p e l a  m a n  i p a i t i m  m i  p i n i s  
w o n e m  t a i m  e m  i p a i t i m  y u  p i n i s ? 
e-m p a i t i m  m i  a s t e a b i n u m  
e m  p a i t i m  y u  l o n g  w o n e m  s a m t i n g ,  
l o n g  s t i k ,  l o n g  a k i s ,  0 l o n g  
n a i p ? 
e m  p a i t i m  m i  l on g  h a n t a s o l 
e m  p a i t i m  y u  l o n g  w o n e m  h a p ,  
l o n g  h e t  b i  l o n g  y u ,  l o n g  b ro s  
b i  l o n g  y u  0 l o n g  h a n  b i  l o n g  y u ? 
e m  i p a i t i m  b a k s a i t-· b i  l o n g  
m i  t u p e l a  t a i m  
t r i p e l a  t a i m  
p o p e l a  t a i m  
b i l on g  w o n e m  y u t u p e l a  ( i )  p a i t ?  
l o n g t a l m  b i p o m i  g i p i m  p i k  
l o n g e n , n a  e m  i n o  b e k i m  
m i t u p e l a  ( i )  k ro s , n a  e m  i 
p a i t i m  m i  
Pat ro l O f f i ce r ,  a man has b e at e n  
me , an d I have c ome t o  te l l  y o u  
t h e  Pat r o l  O ff i c e r  answe rs an d 
asks , who b e a t  y o u? 
that man h i t  me 
when di d he b e at y ou? 
he b e a t  me y e s t e rday afte rnoon 
what di d he hit you w i th , w i th 
a s t i ck ,  an axe or a kni fe ?  
h e  h i t  me with h i s  h an d  only 
where d i d  he h i t  y o u ,  on y our 
he ad , on y our che s t  o r  on y o ur 
arm? 
he h i t  my b ack twi ce 
three t i me s  
four t i me s  
why d i d  y ou t w o  fi gh t ?  
I h ad gi ve n  h i m  a p i g  a l o n g  t i me 
ago , an d he di d not re t u rn i t  
w e  w e re q uarre l l i n g ,  an d he h i t  
me 
• 
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S e. .t  2 
t i s p e l a  h a us i s� i n g ,  m i p e l a  
w ok i m  n u p e l a  h a u s 
0 1 0  me r i n a 0 l o rna n k i go 
k a ma u t i m  k u n a i  n a  p i t p i t  n a  
b r i n g i m i k a m  
y u m i  ( 01' :  m i p e l a ) 0 1 0  m a n , y um i  
( 0 1' :  m i p e l a ) o l oge t a  go l on g  b u s  
b i  l on g  k a t l m  d i w a i  n a  w o k i m  p o s  
t i s p e l a  p o s  i n o  s t re t ,  e m  
k r u k e t i mn a b a u t , r a u s i m  n a  
p u t i m  n a r a p e l a  p o s  
t i s p e l a  p o s  e m  i no  s t re t , e m  
k r u n g u t ,  r a u s i m  n a  p u t i m  
n a r a p e l a  p o s  
t i s p e l a  p o s  
n a  p a s i m  
s e k s e k ,  k i s i m  rop  
h e  t b i I o n g h a u s  i g a t  h u I ,  re n 
k a m  i n s a i t  l on g  h a u s , b r i n g .i m  
i k a m  k u n a i , n a  p u t i m  l on g  h e t  
b i I o n  g h a u  s 
S e..t 3 
y u  go l o n g  g a t e n , n a  k a ma u t i m  
k a u k a u  i b r i n g i m  i k a m  n a  
k u k i m , m i p e l a  ( i )  ke n i k a i k a i 
m i  p u t i m  k a u k a u  l on g  s i t  b i  l o n g  
p a i a p i n i s , y u  l u k i m , k a u k a u  i 
d a n  p i n i s  0 n og a t ?  
s i p o s  e m  d a n , b r i n g i m  i k a m ,  
s i p o s  i no  d a n , l u s i m  i k a m  
b r u k i m  k a u k a u  n a  r a u s i m  s k i n  
S e..t 4 
i g a t  p l an t i  p i s  l on g  t i s p e l a  
w a  r a ?  
• 
t h i s  h o us e  i s  rot t e n , l e t ' s  
b ui l d  a new h ous e 
a l l  wome n and b oy s  should go t o  
p u l l  u p  k un ai gras s  an d p i tpi t 
an d b ri n g  i t  
me n ,  l e t ' s  a l l  g o  int o the b us h  
t o  fe l l  t re e s  an d make p o s t s  
t h i s  p os t  i s  n o t  s t rai gh t ,  i t  i s  
c rooke d ,  t h row i t  out an d put 
i n  anothe r pos t 
t h i s  p os t  s h ake s , t ake a s tring 
and fas ten i t  
the roof o f  t he h o us e  h a s  a h o le , 
the rain comes i n t o  the h o us e , 
b ri n g  k unai gras s and p ut i t  on 
the roo f 
go i n t o  the garde n ,  p u l l out 
swee t p o t atoes an d b ri n g  them 
an d cook the m ,  we shall e at 
I have put a sweet p o t ato on the 
ashes , y o u  look , is the sweet 
p o t ato c o oke d o r  not ? 
i f  i t  is cooked , b ri n g  i t  here , 
i f  i t  i s  not cooke d ,  le ave i t  
and c ome ( b a ck ) 
b re ak t he sweet p ot at o  and pee l 
i t  
are there many fish i n  t h i s  
ri ver? 
i g a t , l on g  t i s p e l a  w a r a  i g a t  
p l a n t i  p i s  ( n a )  i g a t  p l a n t i  
ma r i o  
t u m a r a  l o n g  mon i n g t a i m  m i p e l a  
( i )  g o l o n g  w a r a b i l o n g  k i s i m 
p i s  
S e. t  5 
( y u ) m i t u p e l a  b r u k i m  w a r a  
l o n g  h a p s a i t  
go 
t l s p e l a  w a r a i b i k p e l a  t u m a s , 
( y u ) m i t u p e l a  ( i )  n o  i n a p ( i ) 
b r u k i m  
( y u ) m i t u p e l a  ( i )  k e n  i s l i p l o n g  
a r a re b i  l o n g  w a r a ,  t u ma r a  l o n g  
mon i n g t a i m , t a i m  w a r a  i l i k l i k , 
( y u ) m i t u p e l a  ( i )  i n a p ( j ) b r u k i m  
i go l o n g  h a p s a i t 
S e.t 6 
y u t u p e l a  k a r i m  i go t i s p e l a d i w a i  
t i ,s p e l a  d i w a i  i h e v i t u m a s , 
ni i t u p e l a  ( i )  n o  i n a p ( i l k a r i m 
t u p e l a  m a n  i go a l u b i n  ( o r :  
h e l p i m ) y u t u p e l a  
i o r a i t , m i p e l a  ( i )  i n a p ( i ) k a r i m 
S e.t 7 
p i e s  k 0 I ,  Y u me k i m  p a i a 
i n o g a t p a i a w u t ,  m i  n o  i n a p  ( i ) 
me k i m p a  i a 
m i  g i p i m  y u  w a n p e l a  a k i s ,  y u  g o  
l o n g  b u s , k a t i m  d i w a i  n a  
b r i n g i m  i k a m  p a i a w u t  
t i s p e l a  p a i a w u t i n o g u t  t r u ,  i 
g a t  w a r a l o n ge n , e m  i n o p a i a , 
i n o  s a v e l a l t  
r a u s i m  t i s p e l a  p a i a w u t  n a  b r i n g i m 
i k a m n a r a p e l a  
1 5 3 
yes , in this  ri ve r the re are many 
fish and ee  Is 
tomorrow morn i n g  we shall  go to 
the ri ve r to c atch fish 
let  us two go through the ri ve r  
an d go t o  the othe r  s i de o f  i t  
this  rive r i s  ve ry b i g ,  we two 
c annot go through it 
we two shall s leep b e s i de the 
ri ve r ,  tomorrow morning when 
the ri ve r is  s ma l l ,  we two c an 
go through i t  
you two c arry thi s t ree away 
this  t ree is ve ry h eavy , we two 
c annot c arry it 
two men w i l l  go to h e lp you two 
good ,  ( now ) 'He c an c arry the t ree 
i t  i s  cold he re , l i gh t  a fi re 
there i s  no f i rewood , I c anno t 
make a fi re 
I gi ve you  an axe , go into the 
b ush , c ut a t ree down , and b ri n g  
firewoo d 
this  firewood is ve ry b a d ,  i t  i s  
wet , i t  doe s  not b urn , i t  does 
not c at ch fi re 
throw this  fi rewood away an d 
b ring other fi rewood 
1 5 4  
p u t i m  t i �p e l a  p a l a w u t  l on g  s an 
n a  d r a i i m  
S et 8 
m i h an 9 9 r i "  I o n 9 w a r a ,  me r i y u go 
l on g  w a r a n a  p u l i ma p i m  w a ra 
b i  l o n g  m i  
t i s p e l a  w a ra ,  e m  
d r i  n g  0 n o g a t ?  
o r a i t  l o n g  
t i s p e l a  w a ra I n o g u t ,  k a p s a i t i m  
n a  b r I n g l m  i k a m  n a r a p e l a  wa r a  
Set 9 
t l s p e l a  h a u s  i p a i a , y u  p u l i ma p i m  
w a r a n a  b r i n g i m  i k a m  k w i k na  
k a p s a  i t i m  l o n g  h a u s  b i l o n g  me k' i  m 
i n d a i p a i a  
n o g a t ,  p a i a  b i k p e l a  t u ma s , m i  n o  
I n a p ( i  1 m e  k i m  i n d a i p a i a 
Set 1 a  
m i  l a i k  l u k i m  s i n g s i n g ,  0 1  
's i n g s i n g k l o s t u ?  
0 1  i s i n gs i n g k l os t u ,  ( y u ) ­
m i t u p e  I a go I u k  i m 
0 1  i p u t i m  b i  l a s i s t a p 
p l an t i  me r i m a n  ( 01' :  m a n me r i ) 
k a ma p , 0 1  i k a l a p k a l a p  i k am 
0 1  i s i n g s i n g  p i n i s , n a  0 1  
s i n d a u n  n a  i k a i k a i  
S et 1 1  
m i p e  I a k i i i  m p i  k ,  Y u p e  I a p u t i m 
s to n  l on g  p a i a i h a t i m  s to n  
s ton i h a t i s t a p , p u t i m  k a u k a u ,  
t a ro n a  p i k  l o n g  m u m u , n a  
k a r i m a p i m  m u m u  
p ut thi s fi rewood i n  the s un an d 
dry i t  
I a m  th i rs ty , woman , � o  t o  the 
ri ve r and draw water for me 
i s  this wat e r  goo d  fo r drink i n g  
o r  not ? 
t h i s  w at e r  i s  b ad ,  p our it o ut 
and b ri n g  othe r wate r 
th i s  house i 3  on fi re , y o u  d raw 
wat e r  and b ri n g  i t  q ui ck and 
p ou r  it on to the hous e , t o  
p ut out the fi re 
n o , the fi re i s  t o o  b i g ,  I cannot 
p ut i t  o ut 
I s ho u l d  like to see a dan ce , do 
a l l  peop le dance nearb y ?  
all pe op le dan ce nearb y , le t ' s  
go an d see i t  
a l l  pe op le are o rn ame n t i n g  
thems e lves now 
many peop le are comi n g ,  they are 
J ump i n g  an d J umpi n g  
they h ave fin i s h e d  dan c i n g ,  they 
s i t  down and e at 
le t ' s  k i l l  a p i g ,  y o u  p ut the 
s tones into the fi re an d heat 
the s t ones 
Now the s t ones are heate d  up , p ut 
the swee t p o t at oes , the t aro and 
the p i g  into the e arth o ve n  an d 
0 ) 0 ka i ka l  i d a n  p l n i s  I s t a p ,  
y u  h o p i m  m u m u  n a  s i g e r l ma u t l m  
0 1 0  k a l ka l  l o n g  0 1 0  m e r i ma n  
( 01' :  ma n-me r l ) ,  o l og e t a  i k e n  
I ka i k a  I 
S et 1 2  
m l  l a i k  g o  n a u ,  t a s o l p a s t a l m  m l  
l a l k  i l u k l m  k u n d u  b l l o n g  y u , 
b r i n g i m  i k a m  n a  so i m  m i , m l  
k e n  l u k i m  I g o  
s k i n  b l  l o n g  t i s p e l a  k u n d u  I b r u k  
p i n i s , m i p e l a  ( i )  k e n  i t a l t l m  
n u p e l a  s k i n  l o n g  t i s p e l a  k u n d u  
m I p e l a  ( i )  n o  g a t  s k i n 
t u m a r a  l o n g  m o n l n g t a i m  m l p e l a  ( I )  
k e n  I g o  l o n g  b u s b l  l o n g  k l  I 1 m  
k a p u l  n a  k l s l m  s k i n  b l l o n g e n  
m i  g a t  w a n p e l a  s k i n ,  m l  k e n  
g l p l m y u  
s ! p o s  y u  g l p l m  s k i n  l o n g  m l p e l a ,  
m l p e l a  ( I )  k e n  I b e k l m  w o n em 
s a m t l ri g -?  
m l  g l p l m  s k i n l o n g  y u p e l a ,  n a  
y u p e l a  ( I )  k e n  I b e k l m  I l k l l k  
n a  I p 
n a u  m l p e l a  ( I )  t a l t l m  s k i n �.I o n g  
k u n d u  
p a l t l m  k u n d u n a  h a r l m ,  k r a l 
b l l o n g e n  I g u t p e l a  0 n o g a t  
k r a l b l l o n g e n  I n og u t ,  p u t l m  
s u s.u/ I o n g s k i  � 
k r a l  b l l o n g e n  I g u t p e l a  t r u n a u  
1 5 5  
cover u p  t he oven 
now a l l  the food is cooke d , y o u  
open u p  t h e  e arth oven a n d  
d i s t r i b ut e  the food to a l l  the 
p e o p l e , they w i l l  eat 
I have de cided to go s o on , b ut 
b e fo rehand I want to see y o ur 
drum , b ring i t  and s how i t  t o  
me , I s ha l l look at i t  a n d  go 
the s k i n  of t h i s  drum is b ro ke n , 
we s ha l l  put a new skin on t h i s  
d r um  
w e  have n o  s k i n  
tomo rrow morning we sha l l  g o  t o  
t h e  bush to ki l l  a pos s um and 
to take i t s  skin 
I have a skin , I sha l l  give i t  
to you 
if you gi ve us the s ki n , what 
s ho ul d  we give y o u  fo r it i n  
e x c hange ? 
I g i ve y o u  the s ki n , and you g i ve 
( me ) a s ma l l  kn i fe in e x change 
now we sha l l  p ut the skin on t he 
drum 
hit t he drum and l i s t en i f  i t s  
sound i s  good or not 
i t s  s o und is no good , p ut re s i n  
on t he skin 
now its  sound i s  very goo d  
1 5 6  
S e..t 1 3  
t i s p e l a  b un a r a  
p a s i m  rop  
n o  g a t  rop , 
m i  n o  s a ve p a s i n  b i  l o n g  p a s l m  
r o p  l o n g  b u n a ra 
y u  t r a l i m  p a s i m  rop l on g  b u n a r a  
t i s p e l a  rop I ma l oma l o  t u ma s , 
p u t i  m s t ro n g p e  I a 
m i  p a s i m  r.o p  l on g  b u n a r a  p i n i s  
y u  l u k i m , t i s p e l a  b u n a r a 
g u tp e l a  0 n o g a t ?  
y u  t ra i i m  s i u t i m  
t i s p e l a  b u n a r a  i g u t p e l a  t u ma s ,  
' s u p i a  i go l o n gw e  
S e..t 1 4  
k i s i m  n a i p  n a  k a t i m  t i s p e l a  rop 
m i  no  i n a p  I k a t i m , n a i p  i '  no 
g a t' s a p  
k i s i m  s to n  n a  s a p i m  n a i p  
S e. .t  1 5  
p i k  i b r u k i m  b a n i s  b i  l on g  m i  
p i n i s  n a  i k a l k a i  0 1 0  k a i k a i  
b i l o n g  g a t e ri  b i l o n g  m i  
y u  l u k i m  t i s p e l a  p l k  p i n l s ? E m  
p i k  b i  l o n g  w u s a t ?  
m i  n o  l u k i m , h a s k i m  t i s pe l a  
l ap u n ,  e m  i s t a p  l on g  t i s p e l a  
h ap ,  a t i n k e m  i l u k i m  
p i k i k a i k a i  g a t e n  b i l o n g  y u , 
e m  i p i k  b i l o n g  l i k l i k  b a ra t a  
b i l o n g  m i  
s i n g a u t i m  l i k l i k  b a r a t a  b i l on g  
y u  i k a m ,  m i  g a t  t o k  
t h i s  b o w  h as no s t ri n g ,  p ut a 
s t ring on it 
I do not know h ow t o  p ut a s t ring 
on a b ow 
y o u  t ry to put a s t ri n g  on the 
b ow 
t h i s  b ow s t ri n g  i s  ve ry w e ak ,  p u t  
a s t ron g o n e  ( on t h e  b ow )  
I h ave p ut the s t ri n g  on the b ow 
look , i s  the bow goo d o r  not ? 
t ry .to shoot 
this b ow i s  ve ry goo d , the arrow 
flies a long w ay 
t ake a kni fe and c ut t h i s  rope 
I c annot cut t h i s  rope , the kni fe 
i s  not sharp 
t ake a s t one and sh arpen t h i s  
kni fe 
a p i g  h as b roken my fence and has 
e aten all the food i n  my garden 
did y o u  see the p i g? Whose p i g  
was i t ?  
I di d n o t  s e e  i t , ask t h i s  o l d  
man , h e  l i ve s  he re , p e rh ap s  h e  
h as seen i t  
t he p i g  that has e aten y o u r  garde n  
i s  my y o un ge r  b rothe r ' s  p i g  
c al l  y o ur y o unge r  b rothe r ( t o  
come he re ) ,  I want t o  talk t o  h i m  
p i k  b i  l o o g  y u  i k a i k a i  g a te n  
b i  l o n g  m i  p i n i s , y u  p a s i m  p i k  
b i l o n g  y u  
s o re t u ma s , m i  s t  r e t  i m g a t e n  
b i I o n  9 y u 
S et 7 6  
m i  w o k a b a u t o l o g e t a  d e , n a  m i  
l e s p i n i s  i s t a p  
o r a i t ,  y u m i t u p e l a  s i n d a u n  
l o h a p b i  l on g  k i s i m  w i n  
S et 7 7  
y u p  e I a 0 l o ge t a b r i n 9 i m i k a m 
k a i k a i , m i  l a i k  i p e i m  
m i p e l a  ( i )  n o g a t  k a i k a i , m i p e l a  
( i )  n o  k e n i g i p i m  y u  
S et 1 8  
0 1  i k u k i m  k u n a i ,  P I a n t  i s mo k 
k a m a p  
w i n  i k a ma p  n a  b r i n g i m k a m  
s mo �  I ; n g  t i s p e l a h a p 
p a s i m  d u w a ,  n o g u t  s mo k  k a m 
n i s a i t  l o n g  h a u s  
S e t  1 9 
t i s p e l a  r o t  i n o g u t , i g o  a n  t a p  
n a  g o  d a u n b e l o  o l o t a i m  
re n k a m  d a u n i s t a p , y u  w e t  i 
s t a p , t a i m  r e n  i p i n i s  y u  k e n  
i g o  
p l a n t i  r e n  i k a m  d a u n p i n i s ,  ro t 
i n o g u t  t r u ,  e m  i we i p i n i s , y u  
k e n  i s l i p l on g  h a u s b i l o n g  m i , 
t u m a r a  l on g  mo n i n g t a i m  y u  k e n  i 
g o  
1 5 7  
y o ur p i g  h as e aten my garden , 
t i e  up y o u r  p i g  
I a m  s orry , I s h a l l  p ut y o u r  
garden i n  o rde r 
I h ave been walking a l l day , and 
I am ve ry t i re d  
a l l  r i ght , l e t u s  ( two ) s i t  down 
over the re to re s t  ( for a s h o rt 
whi le ) 
y o u  a l l  b ring fo od , I wan t  t o  
b uy i t  
w e  h a ve n o  food , we shal l n o t  
g i  v e  y ou any 
the pe op le are b urni n g  gras s , 
much s moke is ri s in g  
t h e  w i n d  i s  b l owing an d b ri n gs 
the s moke h e re 
s h ut the do o r ,  the s moke s h o u l d  
not c ome into the h ouse 
this road i s  not go o d ,  it goes up 
and down all the t i me 
i t  is raining n ow , y ou w ai t , when 
the rain s tops y ou go 
much rain h as fal len , the road i s  
ve ry b ad ,  i t  i s  ve ry s lippe ry , 
y o u  s leep in my h ouse and go 
t omorrow mo rn ing 
1 5 8  
S e t  2 0  : 
. 'p i s l n  i s i n d a un · i  s t ap l o n g  
d i w a i , y u  s i u t i m  
m i  s i u t i l)'l  p i n i s  n a  g i p i m  l o n g  
y u ,  y u  k a m a u t i m  g r a s  n a  k u k i m , 
y u m i t u p e l a  ke n i ka i ka i  
S et 2 1  
y u  l u k i m  w o n e m  s a mt i n g ?  
m i  l u k i m  w a n p e l a  s i k a u  l on g  b u s 
m i t u p e l a  ( i )  n o g a t  b u n a r a ,  
m i t u p e l a  ( i )  n o  i n a p ( i ) s i u t i m  
b u n a r a  b i  l on g  m i  s t a p l o n g  
h a u s , y u  ron i g o  n a  b r i n g i m 
k a m  
y u  s i u t i m  p o p a i a , s i k a u  
p i n i s  
S et 2 2  
r o n e w e  
a s t e  l i k l i k  b a r a t a  b i l on g · m i  
g o a p  l o n g  d i w a i , n a  i p u n d a un 
i b r u k i m  l e k b i l o n g e n  
t i s p e l a  d i w a i  i s t i n g ,  e m  k e n  
i p u n  d a u n n a p a i t i m  -h e t b i I o n g 
y u ,  n o g u t  y u  go k l o s t u  l o n g  
t i s p e l a  d i w a i  
S e t  2 3  
s i p o s  p i k  b i  l o n g  y u  i go n i s a i t  
l on g  g a te n  b i l on g  m i , m i  k e n  i 
s i u t i m  
s i p o s  y u  s i u t i m  p i k  b l l on g  m i , 
m i  ke n i s i u t i m  y u  
S et 2 4  
m i  s i n g a u t i m  m a ma b i  l o n g  m i  
p i n i s ,  t a s o l em i n o  kam  
m i  s i n g a u t i m  yu  p i n i s , b i  l o n g  
w o n e m  y u  n o  k a m ?  
a b i rd i s  s i t ti n g  o n  t h e  t re e , 
y o u  shoot i t  
I have s h o t  it · an d gi ve i t  t o  
y o u ,  y ou p luck t h e  fe a thers an d 
c ook i t , we two s h a l l  e at i t  
wh a t  do y o u  s e e ?  
I s e e  a wal l aby i n  the b us h  
we t w o  h ave no b ow ,  w e  t w o  cannot 
shoot it 
my b ow i s  i n  the h o us e , run an d 
ge t i t  
y o u  h ave mi s s e d  i t , the wal l aby 
h as run away 
y e s t e rday my l i t t le b rothe r 
c l i mb e d  a t ree , fe l l  down an.d 
b roke h i s  I e  g 
t h i s  tree is rot t e n , i t  wi l l  fall  
down an d h i t  y o ur he ad , do n o t  
g o  c l o s e  t o  t h i s  t ree 
if y our p i g  goes i n t o  my garde n , 
I s h a l l  shoot i t  
i f  you shoot my p i g ,  I shal l 
shoot you 
I c al le d  my mot he r ,  b ut she did 
not c ome 
I c a l l e d  y o u ,  why did you not 
c ome ? 
Set 2 5  
ma n k i
"
, l o n g  t l s p e l a  d i w a i  i g a t  
h a u s  b i  l o n g  p l s i n ,  y u  g o a p i m  
d l w a l  n a  l u k l u k ,  i g a t  k i a u 
l on g  h a u s· b i  l o n ge n  0 n o g a t  
s i p o s  y u  l u k i m  k i a u ,  y u  b r i n g i m 
i k a m  
S et 2 6  
m i p e l a  ( I )  w o k i m  b a n i s ,  m i p e l a  
( i )  k. a t i m a p i m  p l a n t i  h a p d i w a i  
n a  p l a n i m  l o n g  g r a u n b i  l o n g  
w o k i m b a n i s  
t u m a ra m i p e l a  ( i )  go l o n g  g a t e n  
b l l o n g  b r u k i m g r a u n  
m ·i ma l o m a l o ,  m i  n o  i n a p ( i )  b r u k i m  
g r a  u n  
S et 2 7  
t l s p e l a  l a p u n i s t a p s i k 1 0)1 g ­
t a i m , e m  i ( n ) d a l  p i n i s  n a u  
w a n p e l a  m a n  ( n ) d a i  p i n i s , 
m i p e l a  ( i )  w o k i m  h u l n a  
p l a n i m  
S et 2 8  
p l a n t i me r i  i w o k a b a u t  l o n g  ro t ,  
y u m i t u p e l a  g o  l u k i r.l  
s i p o s  y u  w o k a b a u t l o n g  b i k p e l a  
r o t , 0 1 0  me r i  m a n  ( 0 1' :  ma n me r i ) 
i n a p  ( I )  l u k i m  y u  
S et 2 9  
p l a n t i  m a n  i h a i t  l o n g  t l s p e l a  
h a p , m i t u p e l a  ( i )  g o  p a i n i m  
b i  l o n g  w o n e m  0 1  i h a i t ? 
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b oy ,  on the t ree t h e re i s  a 
b i rd ' s  nes t ,  c l i mb the t ree and 
l o ok , whe the r t.he re are e ggs i n  
t h e  nes t  or not 
if y o u  s e e  e ggs , b ring them 
we make a fen ce , we cut many 
p i e c e s  o f  wood and p l an t  t h e m  
i n t o  t h e  ground t o  make a fen ce 
tomo rrow we s h a l l  go into the 
garden to break the gro un d 
I am a weak man , I c annot b re ak 
the ground 
t h i s  o l d  man h as been s i ck for 
a long t i me ,  now he h as d i e d  
one man h as die d ,  w e  make a h o le 
an d b ury h i m  
many wome n  are walking on t he 
road , l e t  us two go an d look at 
them 
i f  y o u  walk on t he b i g  road , a l l  
pe op le can s e e  y ou 
many men are h i ding here , we two 
are going t o  seek them 
why are they h i ding? 
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m i  n o  s a ve , m i t u p e l a  ( I )  l a i k  
. h a s k i m  0 1  
S et 3 0  
t i s p e l a  m a n  s i k , y u  l u k a u t i m  
m l  n o  s a ve p a s l n  b i l o n g  l u k a u t i m  
s i k m a n , y u  s i n g a u t i m  d o k t a b o i 
k a m , em i s a v e l u k a u t i m  t i s p e l a  
m a n  
S et 3 1  
y u  h a r i m  t i s p e l a  t o k  p i e s ?  
m i  n o  h a r i m  
m i  h a r i m  h a p t a s o l } m i  h a r i m  t i s p e l a  t o k  p i e s  h a p t a s o l 
S et 32  
y u  p a s i m  b a n a n a ,  n o g u t  b l a k b o k i s  
k a i k a i  l o n g  t u d a k  
g a t  p l a n t i  b l a k b o k i s  i s t a p 
l on g  b u s ,  0 1  i s a v e  k a m  l o n g  
p i e s b a n a n a  l o n g  t u d a k  
S et 3 3  
m i  h a i t i m  k a i k a i , n o g u t  y u  k a i k a i 
t a s o l m l  h a n g g i r i  I s t a p  
y u  k a l k a l p l a n t i  p i n  i s ,  n o g u t  
y u  k a l k a i  m o a  
S et 3 4  
w a n p e l a  m a n  
w u s a t ?  
k a m a p  l o n gw e , e m  
e m  I l on gw e  t u ma s ,  m l  n o  i n a p  ( I ) 
l u k l m  p e s  b l l o n ge n  
I don ' t  know , w e  two want t o  ask 
them 
this man i s  s i ck ,  you l ook after 
h i m  
I d o  n o t  know h ow t o  l ook aft e r  
a s i ck man , c a l l  t h e  do c t o rboy , 
he c an l ook after t h i s  man 
do you un de rs t an d  t h i s  l an guage ?  
I d o  n o t  unders tan d  i t  
I unde rs t an d  i t  only a l i t t le 
I unde rs t an d  t h i s  l an guage on ly 
a 11 t t le 
wrap up the b anan as , the f ly i n g  
foxes s h o u l d  n o t  e at them a t  
n i gh t  
the re are many f ly i n g  foxes i n  
the b ush t h e y  tend t o  come t o  
t h e  b an an a  garde ns a t  n i gh t  
I h i de the food , y o u  s h o u l d  n o t  
e at i t  
b ut I am h un gry 
y o u  h ave e aten a l o t ,  y o u  mus t 
not e at more 
a man is c oming far away , wh o i s  
i t ?  
h e  i s  ve ry far away , I cannot 
see h i s  face 
S e..t 3 5  
T u p e l a  m a n  i p a i t ,  n a  w a n p e l a  
m a n  s i u t i m  p i n i s  n a r a p e l a  
m a n  l o n g  b u n a r a 
m i t u p e l a  ( j )  go k a t i m  t i s p e l a 
s u p i a  n a  k a ma u t i m  
S e..t 3 6  
p l a n t i  m a n  i g o  n i s a i t  l o n g  h a u s ,  
h a u s  p u l a p i s t a p 
s a p o s  g a t  p I a n t  i m a n  mo a 
k a ma p  y e t  I l a l k  I g o  n i s a l t  
y u  t o k i m  0 1  i t o k :  n o g u t  y u p e l a  
g o  l o n g  h a u s , h a u s  i p u l a p 
s t a p 
S e..t 3 7  
i g a t  l a u s  l o n g  g r a s  b i  l o n g  y u ?  Y u  
s i g e r  i m a p  i n I s t a p  h e t  b i l o n g  y u  
i g a t  ( or :  i n o  g a t ) l a u s  l o n g  
g r a s  b i l o n g  m i  
S e..t 3 8  
m i  l u k i m  s mo k  i k a m a p  l o n gw e , 
g a t  h a u s  I s t a p ?  
g o a p i m  d l w a i  n a  l u k l u k 
p i e s  I s t a p  l on gw e  
S e..t 3 9  
h a p d l w a l  i s t a p  l o n g  w a r a ,  w a r a 
I k a r i m i go 
t l s p e l a  h a p d i w a i  man I k a t i m  0 
e m  I d l w a l  n at i n g t a s o l ?  
Se..t 4 0  
t l s p e l a  k l o s  I g a t  w a r a ,  p u t l m  
l o n g  s a n  n a  d r a l l m  
1 6 1  
t w o  men we re h aving a f i gh t , and 
one man h as shot the other w i th 
a b ow an d arrow 
we two are going to cut that 
arrow and p u l l  it out 
many men go into the h o us e , now 
the house is ful l 
i f  many more men c o me s t i l l  who 
wan t to go i ns i de , y ou t e l l  
them t h a t  they s h o u l d  not go 
i nt o  the h o us e , b e c aus e i t  i s  
f u l l  
are the re li ce i n  y o ur h ai r? 
You are s crat ching y ou r  h e ad 
t h e re are ( n o )  l i ce in my hai r 
I see s moke far away , i s  the re a 
h o us e ?  
c l i mb o n  a t re e  an d look 
a vi l l age i s  i n  the di s t an c e  
a p i e ce o f  wood i s  i n  the w at e r ,  
the w at e r  i s  carry i n g  i t  away 
i s  i t  a p i e ce of w oo d  cut by man , 
or i s  i t  j us t  a ( n at u ra l  p i e ce 
o f )  wood? 
the s e  c lo th e s  are wet , put them 
i n  the s un and dry them 
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t a i m k l o s  i d r a i  p i n i s , k i s i m  
n a  p u t i m  l o n g  h a u s  
S e t  4 1  
l o n g  t a i m  e m  i k a t i m  d i w a i , 
m i p e l a ( j ) s i n d a u n  n a  t o k t o k  
m l  k a t i m  d i w a i  p i n  i s ,  n a  e m  
s l i p l on g  g r a u n  
Set 4 2  
i g a t  p u k p u k  l o n g  t i s p e l a  w a r a ?  
I g a t  t a s o  I n o p l a n t i  
S e t  4 3  
b r i n g i m i k a m  k a n u l o n g  h a p  w a r a 
t i s p e l a  w a r a i t a i t  t u ma s 
t i s p e l a  p u l b r u k ,  b r i n g i m  
k a m  n a r a p e l a  n a  g i p i m  m i  
:s i u b i m  k a n u i go l o n g  w a r a 
y u  p u l i m k a n u i k a m  l o n g  w a r a  
t a i t  i k a p s a i t i m  k a n u 
w u s a t  i k a m  l o n g  t i s p e l a  k a n u ?  
p u t i m  s e l ,  g u t p e l a  w i n  i k a m a p  
p i n i s  
s i  i b i k p e l a  t u m a s , e m  i n a p  ( i ) 
k a p s a i t i m  k a n u  b i  l o n g  y u m i ( 0 1' :  
m i p e l a l  
when the c l o thes are dry , t ake 
them and p ut them i n t o  the 
h o us e  
whi le he i s  ch�pp i n g  firewood , 
we s i t  and t alk 
I have c ut a t re e  down , and i t  
i s  l y i n g  o n  t he ground 
are t h e re c rocodi le s in t h i s  
rive r? 
there are s o me b ut not many 
b r i n g  the c anoe t o  the ri ve r b ank 
t he current is ve ry s t rong i n  
t h i s  ri ve r 
• 
the pa ddle i s  b roken , b ri n g  
an other one and gi ve i t  to m� 
p us h  the c anoe i n t o  the wate r 
y o u  p ul l  the c anoe int o t he 
ri ve r 
t he c u rrent h as upset the c anoe 
wh o c ame in t h at canoe ? 
p u t  up the s a i l ,  there i s  a goo d  
\., i n d  
the wave s are ve ry b i g ,  they can 
ups e t  o u r canoe 
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T E XT S  
'T(!.x:t 1 ( narrat e d  b y  a speak e r  o f  Enga , We s t e rn H i gh l ands Di st ri c t )  
O r a i t , b i p o ye t , b i p o  ye t  t a i m w a n  
n a i n t i n p i p t i w a n , t a i m t a m b u n a i 
n o  k a m  y e t l o n g  W a b a g ,  h a u  - i n o  
n a i n t i n p i p t i w a n , p a s t a i m m i  l o n g ­
l o n g .  W a n  n a i n t i n p i p t i . O r a i t  
n a  m i  g o  s t a p l o n g  W a b a g . M i  
l u k a u t i m  s i k ma n , n a  m i  go i s t a p 
l o n g  m a k  b i  l o n g  H a g e n  n a  m a k  
b i  l o n g  W a b a g ,  w a n p e l a  p i e s n a i m 
b i  l o n ge n  P i n a b a i s ,  k l o s t u  l o n g  
H a ge n . O r a i t ,  n a  m i  g o  i s t a p  
l o n g  t i s p e l a  p i e s  n a  0 1 0  k a n a k a  
i t o k :  " m i p e l a  s a v e  k i  I i m  w a n p e l a  
b i k p e l a  s n e k ,  w a n p e l a  b i k p e l a ' 
s n e k  i s a ve s t a p  l o n g  t i s p e l a  h a p , 
O r a i t ,  n a ,  e m  i s a ve k a r i m  0 1 0  m a n , 
n a  e m  i s a ve d a u n i m  m a n  l o n g  b e l ,  
b i  l o n ge n  n a  e m  i s a v e  k a l a p " l o n g  
w a r a  i l a i k  i me k i m  d a i t L s p e l a  ma n .  
O r a i t  n a  w a n p e l a  t a i m w a n p e l a  m a n  
J g o  i b r u k i m  p a i y a w u t l o n g  b u s . 
O r a i t ,  n a  e m  i go i b r u k i m  
p a i y a w u t  l o n g  b u s n a  e m  i ,  l u k i m  
w a n p e l a  b i k p e l a  p i k , w a n p e l a  w a i  
p i k e m  t i s p e l a  b i k p e l a  s n e k  
k i i i m n a e m  i p u t i m n a e m  i go . 
O r a i t ,  n a  w a n p e l a  k a n a k a  i g o  
b r u k i m  p a i y a w u t  n a  e m  i p a i n i m  
t i s p e l a  b i k p e l a  w a i I p i k  n a  e m  
i k i s i m  n a  e m  i p u t i m  l o n g  w a n -
p e l a  h a u s . E m  i p u t i m  i n s a e t  
l o n g  w a n p e l a  h a u s  n a  e m  l u k i m  
w a n p e l a  b i k p e l a  
,
s n e k  n a  e m  i 
me k i m  p a i y a  n a i k u k  i m w a n  p e l a 
b i k p e l a  s t o n . E m  i k u k i m  w a n -
p e l a  b i k p e l a  s t o n  n a  e m  i w a s  
l o n g  t i s p e l a  s n e k  n a  s t a p . 
O r a i t ,  n a  t i s p e l a  s n e k  i k a m ,  
o r a i t ,  e m  l a i k  p u t i m t i s p e l a  
s t o n  i go n i s a e t  l o n g  m a u s  
Be fore , b e fore i n  nine t ee n fi fty ­
one , at the t i me when the ( my )  
gran dp arent s we re not y e t  c omin g  
t o  Wab ag - no , n o t  nine t een fi ft y ­
one , at f i r s t  I made a mi s t ake : 
nineteen fi fty ! I wen t  to s t ay 
at Wab ag .  I l o oke d afte r s i ck 
p e op le , and I went to s t ay at the 
b o rde r be tween H agen and W ab ag 
at a p l ace by the name of 
Pinabais , near Hagen . I went t o  
s t ay at that p la ce and a l l  the 
n a t i ve s  s ai d : "We often k i l l  a 
( k ind o f )  b i g  s n ake , a ( k ind o f )  
b i g  snake l i ve s  i n  t h i s  are a .  
The y t ake a l l  men and swal l ow me n 
into the i r  b e l l i e s  an d j ump i n t o  
wate r intending to k i l l  these 
me n .  One t i me one man went an d 
c ut fi rew ood in the b us h . He 
went and c ut fi rewood in the b ush 
and he s aw a big p i g ,  a wi ld p i g 
wh i c h  t h i s  b i g  sn ake h ad ki l l e d  
( an d )  put down , an d i t  h a d  gone . 
( An d )  one nati ve wen t  t o  cut fi r e ­
w o o d  and he found this b i g  wi ld 
pi g ,  and he took i t  and p ut i t  
i n to a hous e . He put i t  in s i de 
one h ouse an d  he s aw one b i g  
s nake and he made a fi re and 
he ate d a b i g  s t one . He heate d a 
b i g  s t one and he was w at ching out 
for t h i s  s n ake . And ( i f )  t h i s  
s n ake was t o  come , he was t o  
p ut this st one i ns i de i t s  mo uth 
and p us h  i t  down al t o ge ther into 
( i t s ) b e l ly and t h i s  nat i ve t hought 
this b i g  sn ake w ou l d  die . So he 
he ated a b i g  s tone and he was 
wat ching out in this h ous e . And 
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b l l o n ge .n  n a  d a u n l m  o l o g e t a  l o n g  
, b e l n a  t l s p e l a  k a n a k a  I t l n g k t l n g k  
l o n g  t i s p e l a  b l k p e l a  s n e k  I n d a l . 
C r a l t  n a , e m  I k u k l m  t r a l p e l a  
s to n  n a  e m  w a s  I s t a p  l o n g  t i s -
p.e l a  h a u s . C r a l t ,  n a  e m  i w o k l m  
h u l ,  I w o k i m  h u l  n i s a e t  l o n g  t l s -
p e l a  h a u s . C r a l t  n a  I w o k l m  
w a n p e l a  t r a l p e l a  h u l ,  n a  e m  I 
k u k l m  s t o n  n a  I p u t l m  t l s p e l a  p l k  
n i s a e t  n a  e m  I w a s  I s t a p .  C r a l t  
n a ,  t l s p e' l a s n e k  e m  I k l  I 1 m  
t r a i p e l a  w a l l p l k  l on g  n a i t  n a  em 
I p u t l m  n a  I g o  n a  em I l a i k  k a l -
k a i ge n a b i n u n ,  em i p a i n l m  
t l s p e l a  w a i  I p l k  I k a m . E m  
p a i n l m  i k a m  n a  e m  i n o  i s t a p  
n a  e m  i b e h a l n i m  t i s p e l a  l e k 
b i l o n g  m a n  i g o .  M a n  i p u l i m  
t l s p e l a  p i k i g o  n i s a e t  l o n g  
h a u s  n a  e m  I g o  n a ,  t i s p e l � ,m a n  
em k l s i m  t i s pe l a  t r a i p e � a s t o n  
n a  t i s p e l a  s n e k  i t u m b i k  b i  l o n g  
,
m a u s , b i l o n g  h a p  b i l o n ge n  i s t a p  
l o n g  g r a u n  h a p b i l o n g e n  i s a v e 
o p  I g o  a n t a p . C r a i t  n a  e m  i 
k a m  n i s a e t  l o n g  t l s p e l a  h a u s  n a  
t l s p e l a  m a n  i k i s i m  t r a i p e l a  
s t o n  i h a t l m  m o a  i s t a p  n a , e m  
k i s i m t i s p e l a  s t o n  n a  i p u t i m  
i g o  n i s a e t  l o n g  m a u s  b i  l o n g e n  
n a  i d a u n i m  o l o g e t a  l o n g  b e l .  
C r a i t  n a  e m  l o n g l o n g  n a b a u t  
n a  e m  l a i k i k a r i m  t i s p e l a  h a u s  
w a n t a i m  i t r a i p e l a  s n e k h i a .  
E m  i l a i k  i k a r i m  t i s p e l a  h a u s  
l a i k  I k a m a u t i m  w a n t a l m  m a n  t u  n a . 
T i s p e l a  m a n  t u  i s t a p  n am e l 
b i l o n g e n  I w o k i m  t r a i p e l a  h u l  
n a u , t i s p e l a  m a n  i k a l a p i g o  
d a u n  k w i k t a i m  l o n g  h u l n a  
t l s p e l a  b i k p e l a  s n e k  I r a u s i m  
he made a hole ,  made a ho l e  in­
s i de this hous e .  And he made one 
big hole , and he heat ed a stone 
and put thi s p ig ins ide ( t he 
hous e )  and he was wat c h i ng out . 
( And ) this  s nake had k i l l ed a 
b ig w i ld p ig dur i ng the night and 
had put i t  ( down ) and had gone 
and i t  wanted to eat aga i n  in t he 
afternoon , ( and ) i t  c ame l ooki ng 
for t h i s  p ig .  I t  was l ooking for 
i t  and c ame and i t  was not t here , 
and i t  went t o  f o l low t h e s e  t racks 
of t he man .  The man had pul l e d  
t his  p ig ins ide the house a n d  i t  
( the s nake ) went and t hi s  man 
took this b i g  stone and this  
s nake was  very b ig of  mouth  in 
half of it s t ay i ng on the ground 
and t he other hal f  opening up 
( i . e . b e i ng l ift ed away from 
t he ground ) and going up . And 
i t  c ame i ns i de this house and 
this man t ook the b ig s t on e  whi ch 
he was heat i ng more - he took 
t hi s  st one and put i t  ins i de i t s  
mout h and put i t  down a lt ogether 
i nto ( it s ) b e l l y . And it was 
t hreshing about and it wante d  to 
c arry this  hous e  with i t , this  
was a big sna ke . I t  wanted t o  
c arry the hous e  ( w i th i t ) and 
wanted to t ake out t he man t o o  
at t h e  same time . T h i s  m a n  who 
was st anding in the midd l e  of it 
had j ust made a b i g  hole , this  
man  j umped and  went down quick 
i nto the ho l e ,  and t h i s  big 
snake pu lled this  hou s e  from the 
g round with its  b ody and c arr i e d  
i t  away altoget her into  t he bush . 
This snake ran away and t he b ig 
t i s p e l a  h a u s  w a n t a i m  l o n g  g r a u n  
n a  e m  k a r i m  i g o  o l o g e t a  l o n g  
b u s .  T i s p e l a  s n e k i r o n e we n a  
t r a i p e l a  s t o n  o l o g e t a  h a t  i s t a p  
i b r u k  n a  b a  u t  n a  e m  k a  l a p i go 
p i n i s  l o n g  w a  r a , n a  b i k p e l a  w a  r a , 
n a  e m  i g o  i n d a  i . 
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s t one was s taying c omp l e t e ly ho� , 
and i t  wa s bre aking ( i . e . 
thre sh ing ) around and i t  j umped 
and went int o  a wate r , a b i g  
water , and i t  , went and died " . 
N o t e :  The speaker make s e xt e n s i ve use of dire c t i on a l  indi c a t i on with 
a c t i on s  ( i . e .  i g o ,  i k a m ) , e . g . e m  i p a i n i m  i k a m  n a  . .  , e m  i 
b e h a i n i m  t i s p e l a  l e k b i  l o n g  m a n  i go = " it was looking for i t  and it  
c ame and . . .  i t  went t o  f o l low these t racks of the man" . These  dire c t ­
i ona l markers have b e e n  t rans lated l i te ra l ly by " came " a n d  "we n t "  t o  
approximate the me aning e xpre s s ed by the Pi dgin forms . The exact  mean­
i n g  of the above pas sage i s : " i t was looking for i t  moving in the 
dir e c t i on t owards the man and i t  f o l l owed these t racks o f  the 
man moving in a dire c t i on leadin g  away f rom where i t  had been" . 
T e x t  2 ( n arrated by a speaker of Enga , We s t e rn High lands D i s t ri c t )  
O r a i t  n a ,  n a r a p e l a  ta i m  t u , 
t i s p e l a  w a n p e l a  ka n a k a i t o k i m  
m i  t u  l o n g  t i s p e l a  t a i m , l o
'
n g  
t i s p e l a  b i k p e l a  s n e k  i k a m  n a  
m i p e l a  s a v e  k i  l i m ,  b i k p e l a  
t u m a s . O r a i t  n a  w a n p e l a  t a i m  
m i  t o k i m  i t o k :  " i  p o s s i b l e  k i  I i m  
t i s p e l a s n e k ?  O ra i t ,  m i  y e t  
l u k i m , o ra i t ,  y u p e l a  k i l i m , 
n og u t  y u p e l a  g i a ma n " . M i  t o k i m  
o l o s e m  n a  w a n p e l a  t a i m , t a i m  a s  
b i  l o n g  m u n  n a  m i  k a m ,  m i  k i s i m 
o l o g e t a  m a r e s i n  n a  o l o g e t a  k a i ­
k a i t u  m i  l a i k  k i s i m  l o n g  W a b a g  
n a  m i  k i r a p  l o n g  p r a i n d e m i  k a m  
o l o g e t a  l o n g  W a b a g . O r a i t n a ,  
w a n p e l a  me r i  e m  i g o  p u l i m a p i m  
w a r a , o r a i t  n a , e m  l u k i m  w a n -
p e l a  t r a i p e l a  s n e k  l o n g  t i s p e l a  
p i e s .  M i  k a m  p i n i s  l o n g  W a b a g  
n a  e m  l u k i m . M i  k a m  p i n i s  
l o n g  W a b a g  n a  t i s p e l a  me r i  g o  
p u l i m a p i m  w a r a  n a  e m  i l u k i m  
And another t ime as we l l  this 
( on e )  nat i ve t o ld me also ab out 
this  t i me , about t h i s  b i g  snake 
which came and which we ( i . e .  
they ) often ki l le d , a very b i g  
one . And once I sa i d :  " I s  i t  
pos s ib le t o  k i l l  t h i s  s nake ? I 
my se l f  wi l l  see  it ( t o as c e rt ain ) 
( i f )  you k i l le d  i t ,  you mus t  not 
l i e " . That is  wha t I said . 
( An d )  once , at the begi nning o f  
t h e  mont h ,  I came , I t ook a l l  the 
me dic ines ( the spe aker is  a 
doctorboy ) and a l s o  a l l  the food 
wh i ch I was ab out to t ake to Wab ag 
and I s tart e d  on Friday ( an d )  
came a l l  the way t o  Wabag . ( And ) 
one woman went t o  draw wa ter and 
s aw one b ig s nake a t  that p la ce . 
I came t o  Wabag and she saw ( i t ) . 
I arri ved at Wabag and 
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w a n p e l �  t r a i p e l a  s n e k  i s l i p  l o n g  
r o t .  N a  e m  i w o k a b a u t  i go ye t 
l o n gw e  l i k l i k  n a ,  t e l b i l o n g e n  
i k a m l o n g w e  ye t  n a  h e t  b i  l o n ge n  
i g o  p i n  i s I o n  g n a r a p  e I a h a p I o n g 
b u s .  O r a i t  n a  n a me l  b i  l o n ge n  e m  
i p a i n i m  l o n g  r o t .  O r a i t  n a  e m  
i g o  t o k i m  t i s p e l a  l o n g  0 1 0  m a n  
l o n g  p i e s .  O r a i t  n a  e m  i g o  
t o k i m  p l a n t i  m a n , o l o s e m  t e n p e l a  
m a n  i s a m t i n g  e m  i go s i n g a u t n a  
0 1  k a m', 0 1  s a p i m  w a n p e l a  t r a i -
p e l a  d i w a  i , n a  k a r i m  t i s p e l a  
t r a i p e l a  d i w a i  t u  e m  k a t i m  n a  
0 1 0  k a r i m . 0 1 0 k a r i m  i k a m ,  n a  
t i s p e l a  b i k p e l a  d i w a i  0 1  s a p i m  
l o n ge n  i k a m p l a n i m  k l o s t u  l o n g  
s n e k  i s t a p  l o n ge n . P l a n i m  
k l o s t u  n a  e m  0 1 0  m a n  i w a s  l o n g  
t r a i p e l a  d i w a i  n a  h e t  b i  l o n g  
a k i s  n a  0 1 0  l a i k  i b r u k i m  h e t  
b i  l o n ge n . O r a i t  n a  ,0 1 0  k a r i m  
s a mp e l a  r o p  t u  g o .  O r a i t  n a  
0 1 0  w a s  i s t a p  n a  t i s p e l a  s n e k  
e m  i g o  ye t  i g o  ye t n a  0 1  w a s  
l o n g, t e l b i  l on g e n . O r a i t  n a  0 1 0  
p a i n i m  te l b i" l o n g e n . ·1 � a m  
k l o s t u  l o n g  t i s p e l a  s t o n  n a u  
k i s i m  t e l b i  l o n ge n  n a  t a n i m  k w i k ­
t a i m l o n g  t i s p e l a  d i w a i  0 1  
p l a n i m  l o n ge n . 0 1  i p a s i m  
w a n t a i m  s a mp e l a  r o p  t u . 0 1 0  
p a s i m  s t ro n g .  O r a i t  n a  t i s p e l a  
h e t  b i  l o n ge n  i g o  l o n gw e  p i n i s  
n a  e m  i k a m  g e n , e m  i l u k l u k 
p i  l i m t i s p e l a  t e l b i  l o n g e n  i p a s  
, 
l o n g  w a n p e l a  s a m t i n g .  O r a i t  n a  
h a p h e t  b i  l on ge n  i t a n i m  i k a m  
n a  i k am k l o s t u  l o n g  t i s p e l a  
d i w a i , o r a i t  n a  o l o g e t a  k a n a k a  
i w a s  i s t a p  n a  i b r u k i m  h e t  
b i  l o n g e n . O r a i t  n a ,  0 1 0  k a n a k a 
i b r u k i m  h e t  b i  l on ge n  n a  0 1  
this woman went t o  draw w at e r  
an d s h e  s aw one b i g  snake l y i n g  
o n  t h e  road . And she w as walk­
i n g  qui te a lon g way , an d i t s  
tai l w as a l on g  time i n  coming 
and its head went the othe r w ay 
into the b us h . And she found 
i t s  mi ddle on the t rack . And 
she went and t o l d  thi s to a l l 
the men in the vi l l a ge . She 
went and t o ld many men .  She went 
to c a l l  s ome thing l i ke ten men 
or so and they came , ( an d )  they 
sh arpene d a thi ck s t i ck and c arrie d 
this thick s t i ck too whi ch they 
had c ut ,  and they c arri e d  i t . 
They c arrie d  i t  and c ame and t h i s  
was t h e  thi ck s t i ck whi ch they 
h ad sh arpene d ,  they came t o  
s t and i t  up c lose t o  ( the p lace ) 
whe re the snake was . They s tood 
it up c lose (to i �  and a l l  men 
we re watching this thi ck s t i ck and 
the a xe head ( apparent ly one had 
been put on the ground as  a 
marke r )  and they wan te d  t o  b re ak 
i t s  head . And they had t aken 
s ome rope there as w e l l . 
And they were a l l  wat ch-
ing an d the s nake was goi n g  
along an d going a l o n g  an d al l 
wat c he d for i t s  t ai l .  They al l 
l ooke d  fo r i t s  t ai l . As soon as 
i t  came c lo s e  t o  this s t one they 
t ook its tai l and t urne d  i t  
q ui ck ly towards that s t i ck whi ch 
they had s t o o d  up t h e re . They 
t i e d  i t  w i t h  s ome rope t o o . They 
t i e d  i t  st rongly . And this  head 
o f  it had gone a long way an d i t  
c ame ( b ack ) again and it looke d ,  
i t  fe lt that t h i s  t a i l  o f  i t  w as 
tied  on t o  some th in g .  ( An d )  i t s  
k i l i m t I s p e l a  t r a i p e l a  s n e k .  
O r a i t  n a  0 1  k i l i m n a  p l a n t i 
m a n  0 1 0  k a  r i m  t i s p e l a  s n e k  i g o  
n a , w a n p e l a  b u n  m e r i i d a i n a  
0 1  I k r a  i s t a p  l o n g e n  n a  0 1  
m e k i m k a  i ka i l o n g  t i s p e l a  b u n  
m e r i ,  d a i l a i n .  O r a i t  n a , 
t a i m  m i  k i s i m s i g e r p i n i s  l o n g  
Wa b a g n a  m i  g o  l o n g  l i k l i k  
s t e s i  n b i  l o n g  m i  n a  0 1  i s o i m  
t i s p e l a  l o n g p e l a  b u n  s a m t i n g 
l o n g m i , t r a i p e l a  i p l a n t i  b u n .  
" N a  t r a i p e l a  s n e k  0 1 0  t u  m i p e l a  
i k i i i  m n a ka i k a i p i n  i s .  M i p e l a 
w a s  l o n g  y u  l o n g  p r a i n d e  i k a m  
l u k i m  n a  y u  n o  k a ma p p r a i n d e  n a  
m i p e l a  p l a n t i m a n  m i p e l a  l a i k . 
m u m u i m  t i s p e l a  s n e k  n a  m i p e l a  
k a i ka i  a s t e ,  s a t e d e " . 0 1  
t o k i m  m i  o l o s e m  n a  m i  g o  l o n g  
ma n d e  l o n g s t e s i n  b i l o n g  m i , 
l o n g  p i p t i , w a n n a i n t i n p i p t i , 
t i s p e l a  t a i m .  
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h e ad portion t urne d and c ame and 
i t  c ame c l o s e  to  this s t i c k  and 
all the natives who were watc h -
ing broke i t s  head . ( And ) a l l  
t h e  nat ive s broke i t s  he ad and 
they k i l l ed this big s nake . 
( And ) they k i l l e d  i t  and many men 
carrie d t h i s  s nake away , and one 
emac i a t e d  woman had died and t hey 
were c ry ing o ve r  her and were 
preparing food for ( i . e .  in  
honour o f ) this  emac iated woman 
who had died ( and ) i t  was t he 
c l a n  o f  t he deceased . ( And ) when 
I had rece ived my rat ion i s sue i n  
Wabag and ( I )  went to my l it t l e  
stat ion , t hey a l l  showed t h i s  
l o n g  bone -thing to me , thi ck 
and many bones . ( They s aid ) "and 
we a l l  k i l l e d  t his  big s nake and 
we ate  it up . We were looking 
out for you on Fr iday and came to 
look ( for you ) a nd you d i d  not 
c ome o n  Friday and we , many men , 
we were go ing to cook this  s nake 
in the e arth o ve n , and we ate i t  
y e s t e rday , on Saturday " .  That i s  
what they a l l  told  me , and on 
Monday I went to  my stat ion in 
fi fty , ninet een fi fty , at that 
time . 
Note : The t endency to omi t i before verbs w i t h  third person sub j e c t s  i n  
c a s e s  i n  wh i c h  severa l verbs fol low e a c h  other in a c lo s e -knit nar­
rat ional s equence i s  quite not i ceable  in this t e xt . 
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Te�t 3 �narrat ed b y  a speaker of Gadsup , Eastern High l ands D i st r i c t ) 
A s  b i l o n g  t i s p e l a  s to r i , b i p o 
t u p e l a  b a r a t a  i s t a p , n a , 0 1  
m e k i m ,  t u p e l a  b a r a t a  k i r a p  n a u ,  
e m  i k i r a p , g i am a n i m  e m , n a  t i s -
p e l a  b a  r a t a  b i  l o n g e n  k i r a p , 
g i a m a n i m  e m ,  t u p e l a  b i po m e k i m  
o l o s em b ag a r a p i m  s k i n b i  l o n g  
t u p e l a .  N a u  t i s p e l a  s to r i m i  
l a i k  i k a ma u t i m .  N a  n a m b a w a n  
t a i m  n a m b a w a n  b a r a t a  i g o  p u t i m  
t r a p  l o n g  b u s . K i s i m  d o k  n a  i 
g o  p u t i m  t r a p ; t ra p  l o n g  b u s  
l o n g  m u r u k .  M u r u k  i g o  i g o  i 
t a i I m a p i m  l o n g  t i s p e l a  r o t , n a  
b a r a t a  b i  l o n g e n  i go k i s i m , 
' k a m  p u t i m  l o n g  a r a r e ' b i  l o n g  p i e s .  
N a  i t o k  i m n a m b a t u  b a r a t a b i l o n g e n  
i t o k : " b a r a t a , y u  g o  k i s i m  
m u r u k  n a  k u k i m ,  k a i k a i  \� a n t a i m  0 1 0  
p i  k i n  i n I m e r I " .  N a  n a m b a t u' ' b a r a t a  
b I l o ng e n  k I ra p I g o  I u k  I m n a  u .  
I g o  l u k l m  n a  i g o  k l s l m I k a m  
' k u k i m ,  k a i k a l  w a n t a i m  0 1 0  p i k l n l n l  
m e r  i • N a  n a m b a t u  b a  r a t a  
b l l o n g e n  k i r a p  ( h ) a s k i m  n a m b a w a n  
b a r a t a  i t o k : " y u  k i  I 1 m  o l o s e m  
w o n e m ? "  N a  n a m b a w a n b a r a t a  b i l o n g e n  
k l r a p  g i a m a n l m  n a m b a t u  I t o k : " m i 
g o  w o k a b a u t  l o n g  b u s ,  p a l n i m  n a u , 
m u r u k  I w o k a b a u t , n a  m l  r o n  n a u , 
m l  r a u s l m  b l  l um b l  l o n g  m l , l o n g  
n a r a pe l a  h a p .  N a  m i  r o n  I g o  
y e t , m l  r a u s l m  p u l p u l  b l  l on g  
m l  l o n g  n a r a p e l a  h a p .  M I  ro n 
y e t  m l  p a l n i m ,  m i  l u s i m  b u n a r a  
b i  l o n g  m i  l o n g  n a r a p e l a  h a p . 
M i r o n y e t  I g o  i go I g o  i g o , 
m i  b a g a r a p i m  l e k  b l  l o n g  m l , s k r u  
b i  l o n g  m i , r a u s i m  s k i n ,  b l u t 
r o n  n a t  i n g , m i r o n  r o n  r o n  I r o n  
The bas i s  of this  st ory : 
b efore , two brothers were l i vi ng , 
and ac cording , to a l l  ( a l l  make 
i t ) the two brothers got up , he  
( i . e .  one of them ) got up and 
d e c e ived him (me aning the other 
one ) and this  b rother of his  got 
up and dece ived him . aefor e , t he 
two made it like t h i s  and hurt 
each other ( hurt t he skin  of each 
other ) .  Now I should like  t o  t e l l  
t hi s  st ory . First  the e lder 
brother went t o  put a t rap i nt o  
t he bush . H e  t ook a dog and he 
went t o  put a trap , a t rap in 
the bush for a cassowary . The 
cas sowary was going along and 
( t he trap ) t ied it up on this  
road , and this  b rother of h i s  
went to g e t  i t  and brought i t  
and put i t  bes ide ( hi s  hous e )  i n  
t h e  vil lage . And h e  spoke to his  
younge r brother and s aid : 
" B rothe r ,  you go and t ake the 
cass owary and cook i t  ( and ) e at i t  
together � i t h  a l l  chi ldre n  ( and ) 
women" . And his younge r b ro ther 
got up to  go and have a look . He 
went t o  have a look and went t o  
get i t  and c ame to cook i t  and 
eat it together with a l l  chi ldren 
and women . And his  younger 
brother got up and asked the 
elder b rother :  "How did  you k i l l  
i t ? "  And h i s  e lder b rother g ot 
up and deceived ( lied to ) t he 
younger one and s ai d : " I  went to  
walk in the b ush , I was s e arching , 
and the cass owary was walking , and 
wh i le I was running , I threw my 
net-bag ( man ' s net-bag ) away to 
one side and I was s t i ll 
l o n g e n , m i  g o  h o i i m  p a s  l o n g e n . 
Na m i k i i i  m ,  m i k i 5 i m k a m  n a  
.y u k u k i m ,  y u  k a i ka i .  N a  y u · 
l a i k  i m e k l m  o l o s e m  y u  ke n " . 
Na n a m b a t u  b a r a t a  b i  l o n g e n  e m  
h a r i m  p i n i s  n a  i t o k : " i  o r a i t ,  
y u  n a mb a w a n  b a ra t a  b i  l o n g  m i  y u  
me k i m  o l o s e m , n a  m i  m i  k e n  i 
t ra i i m" .  N a  n a m b a t u  b a r a t a  
b i  l o n g e n ,  5 1  i p  n a u , m o n i n g t a i m  
k i r a p  i g o  l o n g  b u s ,  i g o  n a u  i 
g o  p a i n i m w a n p e l a  l i k l i k  p i s i n  
o l o s e m  p o l om a n  b i  l o n g  ka k a r u k ,  n a  
p a i n i m  p i n i s  n a u  i t a i t  l o n g e n  
r o n  n a u  i r o n  n a u  l u s i m  b i  l u m 
l o n g  n a ra p e l a  h a p . E m  i r o n  y e t , 
l u s i m  b u n a ra b i  l o n g e n ,  b i  l u m ,  
p l o  s a m t i n g b i  l o n g e n  
n a b a u t  l o n g  b u s . N a  
l u s i m  
r o n  y e t  
i g o  p a i n i m  n a u ,  i g o  h o l i m .  N a  
t i s p e l a  b a ra t a  b i  l o n g e n  i b a g a ­
r a p i m  s k r u  n a  l e k  b i  l o n g e n , .  j 
p a s  l o n g  d i w a i 0 s t i k · 0 s a m t i n g ,  
n a  b l u t i r o n  n a t i n g l o n g  l e k 
� i  l o n g e n . N a  i g o  h o i  i m  t i s pe l a  
p i s i n  p i n i s , k i s i m i k a m  n a u  . 
. ' 
k a m  h a' i t i m  k l o s t u  l o n g  p i e s ,  n a  
i k a m  t o k  i m b a  r a t a b i I o n g e n , 
n a m b a w a n .  N a  i t o k : " b a r a t a , 
m i  k i l i m m u r u k  i k a m  p i n i s , n a  
y u  g o  k i s i m , k u k i m , k a i k a i  w a n ­
t a i m  0 1 0  p i k l n i n i  m e r i " .  N a  e m  
i g o  l u k i m  n a  i t o k :  " 0 b a  r a t a , 
y u  n o  k i  I i m  m u r u k ,  y u  k i  I i m  I i k -
I i k  p i s i n ,  p i s i n  n a t i n g " . N a  e m  
i g o  k i s i m  n a  i k a m  k u k i m  k a i k a i . 
N a  b a r a t a b i  l o n g e n  i h a r i m  n a  e m  
k i s i m b i k p e l a  s e m ; O r a i t ,  e m  
g o  k i s i m  n a  g o  w o k i m ,  i g o  
k a t i m  w a n p e l a  I i k l  i k  w a i I ka r o ka 
l o n g  b u s .  N a  i w o k i m  I i k l i k  
g a ra m u t  l o n g  t i s p e l a ,  n a  i k i s i m  
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running and I 
t o  one s ide . 
( and I was )  
threw my l oin c l otn 
left  
s t i l l  
my b ow 
I wa s s t i l l  running 
s e ar ching , ( and ) I 
a t  one s id e . I was 
running and we nt on and on 
and on , I hurt my lE�g , my knee , 
lost  skin , the b l ood was run-
n ing down like anything , I was 
runni n g  and running and running 
after i t ,  and I went and he l d  on 
t o  i t .  And I ki l le d  i t , I b rought 
it and 
( it )  . 
you cooked i t  a nd you ate  
And  i f  y ou want to  make it  
this  ( yourse lf ) you may do like 
i t " . 
And h i s  younger brother he ard 
it and s ai d :  " A l l  r i ght , you my 
e lder b rother have a c ted  thus and 
I ,  I sha l l  t ry i t " .  And h i s  
younger b rother s lept the n , and 
in the morning he got up a nd went 
t o  the b ush and went to  go to l ook 
for one sma l l  bird  like a s ort of 
c h i c ken and he found i t , and he 
hung on t o  it and was running and 
running and he l e ft h i s  n e t bag 
on one s i de . He was running 
s t i l l  ( an d )  he left  h i s  b OW ,  his 
netba� and a l l  h i s  th ings he left 
laying about in the bush . And he 
wa s s t i l l  runnin g ,  h e  went to  
look for it and he wen t  t o  hold 
i t . And this b rother of h i s  
hurt h i s  knee and his leg , he  ran 
up again s t  a t re e  or a s t i ck or 
s ome thing and the b lood ran like 
any thing down his  l e g . And he 
went on t o  h o ld on t o  t h i s  b i rd 
( and ) brought i t . He c ame to 
hide i t  near the vi l lage and he 
c ame t o  te l l  his  b rothe r ,  his 
e lde r b rother . An d he sa i d :  
" Brother , I have ki l le d  a 
1 7 0  
d o k ,  i -me k i m  s a m t i n g b i  l o n g  0 1 0 
. b i p o .  N a  i w o k i m  t i s p e l a  s a mt i n g 
n a  i k i s i m  i g o  l on g  w a r a , l o n g  
r a u n p e l a  w a r a ,  l i k l i k  w a r a . N a  
go p u t i m  n a u ,  k a m  b e k ,  s l i p ,  n a  
k i r a p  i g o  l u k i m  n a u  mon i n g t a i m , 
n a  m a r i o  g o  d a u n  l o n g  t i s p e l a  
g a r a m u t . s t a p  n a u ,  i go l u k i m  
n a  i k i l i m . K i l i m , k i s i m  i k a m  
p u t i m  k l o s t u  l o n g  p i e s ,  n a  i k a m  
t o k i m  b a r a t a  b i  l o n ge n , n a  i t o k :  
" b a r a t a ,  y u  go k i s i m  ma r i o n a  
k u k i m  k a i k a i  w a n t a i m 0 1 0  p i k i n i n i  
me r i , w a n t a i m " .  N a  e m  i g o  k i s i m  
n a ,  k u k i m  k a i k a i  w a n t a i m , n a  
k i  r a p  h a s k i m n a m b a t u  b a r a t a  
b i l o n g e n  i t o k : " y u  k i i i  r.l o l -o s e m 
w o n e m " ? N a  e m  i k i r a p  t o k : " 0  
b a r a t a ,  m i  k u k i m  t r a i p e l a  k a u k a u , 
p I a n t i mo a . M i k u k i m ,  m i k i s i m 
t r a i p e l a  b i l u m ,  m i  p u l i m a p i m , m i  
k a r i m  i g o  l o n g  h e t - b i  l o n g  p l a n g .  
M i  go s i n d a u n l o n g  h e t b i  l o n g  
p l a n g ,  m i  w o k  l o n g  k a i k a i  t i s p e l a  
k a u k a u ,  m i  p i n i s i m  t r u ,  
n a  p u n d a u n . M i  k a l a p  i 
m i  k i r a p  
k a m  d a u n  
l o n g  r a u n p e l a  w a r a , m i  s i u b i m  
h a n i g o ,  m i  h o l i m ma r i o .  Y u  
k e n  me k i m  0 l o s e m" . N a n a m  b a w a n  
b a r a t a  b i  l o n ge n  e m  i h a r i m  t o k : 
" 0  l i k l i k  b a r a t a  b i l o n g  m i  y u  
t r a i  i m o l o se m ,  n a  m i  k e n " .  N a  
e m  i k i s i m  n a u , s t a t  l o n g  k u k i m  
k a u k a u  n a u ,  k u k i m  p i n i s , k i s i m  
t r a i p e l a b i I u rn, p u l i m a p i m I o n g 
b i l u m b i l o n ge n , k a r i m  i 
l o n g  h e t - b i l on g  p l a n g .  
g o  a n t a p  
N a  e m  i 
go i s t a p , k a i k a i p i n i s ,  k i r a p  
n a u ,  k a  l a p i k a m  d a u n  l o n g  r a u n ­
p e  I a w a r a ,  e m  i k a m  b a g a r a p  i m 
h a n , s k r u b i  l o n ge n , t a s o l 
p i  l i m  n a t i n g n a ,  g i a m a n  b i  l o n g e n , 
c as s owary and I h ave come and y o u  
go a n d  g e t  i t , cook i t  a n d  e at 
i t , t o gether w i th al l t he chi ld­
ren and the women " .  And he went 
"Oh t o  look (at  i t)
"
an d h.e s ai d :  
b rothe r ,  y ou did  not k i l l  a 
c as s owary , y ou k i l l e d  a s ma l l  
b i r d ,  a use l e s s  b i rd" . And he 
went to  t ake i t  and he c ame to c ook 
it ( and ) eat i t . And h i s  b rother 
heard i t  and was very much ashamed 
( t ook a b i g  shame ) .  He went t o  
get i t  an d went t o  make i t , he 
went to  cut a l i tt le wi l d  p an­
danus t ree in t he b us h .  And he 
made a l i t t l e  s i gnal drum out of 
t h i s , an d he took a dog and he 
made s ome t h i n g  whi c h  b e l on ge d  t o  
the o l d  day s ( i . e .  h e  work e d  some 
magi c )  and he made t h i s  s ome thing 
an d t ook i t  t o  the wat e r ,  a pon d ,  
a s mall  pond . And he went to p ut 
i t  there , he c ame b a ck , s lept , 
an d he got up t o  go to h ave " a  
l ook i n  the morn i n g ,  and an e e l  
had got into this  drum . I t  was 
the re , and he went t o  see  (it) and 
he ki l l e d  i t . He k i l l e d  i t , t ook 
it an d c ame to p ut it c lose to the 
vi l l age and he came to t e l l  h i s  
b rothe r and h e  s ai d :  " Brot he r ,  
y ou go and ge t t he e e l  and cook 
i t  ( and ) eat i t  together with a l l  
the c h i l dren , and women :' And he 
went t o  ge t i t , cooked it and ate 
i t  t o gether ( wi t h  them) and he 
go t up to ask h i s  younge r  b rother :  
"How did  you k i l l  i t? " And he 
go t up and s ai d :  "Oh b rothe r ,  I 
cooke d b i g  sweet pot at oes , a lot 
of it , I cooke d i t  (an� I t ook a 
b i g  ne t b ag ,  fi l le d  i t  and took 
i s i u b i m  h a n  i g o  l o n g  w a r a ,  
h o i i m I i· k I i k p i s . H o i i m p i s n a 
go h a i t i m  k l o s t u  l o n g  p i e s .  
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i t  to  t h e  e n d  of a b oard ( appar­
e n t ly a b oard p la c ed on t op o f  a 
t re e ) .  I went t o  s i t  down on the 
end of the b oard , and I was work­
ing on eating the se swe e t  
potatoe s , I finished them a l l ,  I 
s t ood up and f e l l  down . I j ump e d  
a n d  came down in t h e  pon d ,  I 
s t ret ched my hand out ( p ushed my 
hand )  and he l d  �n ee l .  You may 
do it like thi s " . And h i s  e l de r  
b rothe r heard this  t a lk ( i . e .  w a s  
l i s tening ) : " Oh my l i t t le 
b rother , you t ried i t  l ike this , 
and I may ( t o o ) " .  And he t ook i t , 
s t arted t o  c ook swe e t  potat oe s , 
cooke d the� , t ook a b i g  net bag , 
fi l le d  them into his  net bag 
( and ) t ook them up to  the end o f  
a b oard . H e  w e n t  to  s tay ( there ) ,  
he ate them up , s t ood up , j umpe d  
a n d  he came down in t h e  pond , and 
he hurt his a rm , his knee , but he 
was s uffering in vain ( be cause 
of ) his ( i . e .  his  b rother ' s ) 
t ri ck , he s t re t che d out his  hand 
into the water ( a n d )  he l d  a sma l l  
f i s h . He he ld the f i sh and h e  
wen t  t o  h i de i t  n e a r  t h e  vi l lage . 
No te: Thi s  t e xt give s good i l l u s t rat ions of aspe c t s , espe c i a l l y  o f  
t h e  u s e  o f  n a u  a fter a verb t o  denote a n  a c t ion w h i c h  i s  t aking p lace 
at a g i v e n  moment and has j us t  begun , and of k i r a p  ( l iterally  
rendered by "get up " in  the tran s l at i on ) r e ferring t o  beginning a c ­
t ions . The speaker t ends to  omi t i b e fore verb s with t h ird per s on 
subj e c t s  i n  c a s e s  i n  which several verb s fo l low each other i n  a nar­
ration a l  s equenc e . 
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T e xt 4 ( narrate d by a spe aker o f  G adsup , Eas t e rn H i gh lands D i s t ri ct )  
O l o s e m . I n o g a t  p l a n t i  m a n ,  
n a  t u p e l a  m a n , s k i n b i  l o n g  
w a n p e l a  m a n , n a  t u p e l a , t u p e l a  
m a n , w a n p e l a  n a m b a w a n  n a  w a n ­
p e l a  n a m b a t u . N a  t u p e l a  i s t a p  
y e t . 
O r a l t ,  t u p e l a  l u k l u k i s t a p  
o l o t a i m ,  n a  w a n p e l a  h a p  s m o k  
k a m a p . N a  n a m b a w a n  b a r a t a  
b i l o n g e n , e m  
b i  l o n g e n ,  em 
k i r a p  l o n g  p i e s 
g o . I g o  l o n g  
t i s p e l a  h a p , e m  i g o  l u k i m 
w a n p e  I a I a p u n . 
T i s p e l a  m a n  e m  g o  I u k i m  
t i s p e l a  l a p u n  i s t a p .  L a p u n  
t'o k :  " i  n o g a t  p l a n t i  m a n  
s t a p , m i  w a n p e l a  t a s o l s t a p " . 
N a  t i s p e l a  m a n  i to k :  " m i 
l u k l u k l o n g  p i e s  b i l o n g  m i , n a  
s m o k o l o t a i m  i k a ma p , m i  k a m  
l o n g  y u ,  m i  k a m  p a i n i m  y u " . E m  
i t o k  o l o s em . 
O r a i t , e m  o l o s e m .  T i s p e l a  
l a p u n  i to k :  " t u d a k  n a u , 
t a m b u n a , y u m i t u p e l a  i k e n  i 5 1  i p " .  
E m  i to k o l o s e m l o n g  t i s p e l a  ma n .  
N a  t i s p e l a  m a n  i 5 1  i p  w a n t a i m  
t i s p e l a  l a p u n ,  o r a i t ,  mo n i n g t a i m  
l a p u n  i k i r a p  n a  i m e k i m  ka i k a i  
l o n g  t i s p e l a  m a n . N a  t i s p e l a  m a n  
i k a i k a i , e m  i k a m  l o n g  p i e s  
b i  l o n g e n . 
O r a i t ,  o l o s e m . T i s p e l a  
l a p u n  i s a p i m  w a n p e l a  s t i k . 
S a p i m  p i n i s , g i p i m  t i s p e l a  m a n  
t u p e l a 5 t i k .  G i P i m e m , I a p u n  
i t o k t o k  o l o s e m . to k :  " y u  
k i s i m  t i s p e l a  t u p e l a  s t i k , y u  
g o , y u  g o  p u t i m  l o n g  r o t .  N a  
y u  g o  t i r i n g w a r a , y u  k a m  b e k ,  
I t  i s  like t h i s . The re were 
not many peop le , only ( and ) two 
men of the s ame des ce n t  line 
( skin  o f  one man ) , on ly ( and ) two 
men ,  one the e lde r and one the 
younger ( i . e .  b rothers ) .  And 
the two were l i ving . 
The two were looking a l l  the 
time and in one are a s moke was 
ris i ng . And the e lde r b rother 
o f  them le ave s h i s  p lace (he  
s t ands up from h i s  p l ace ) and he 
goe s . He goes in t hat dire c t i on 
and he goe s t o  s e e  a n  o ld man . 
This  man goes t o  see  that old  
man s t aying the re . The o l d  man 
s ays : "There are not many people 
( he re ) ,  I l i ve alone " . And this 
man s ays : "I  was looking from 
my p lace and s moke was coming up 
a l l  the t ime ( an d )  I have come t o  
you , I have come t o  look for y6u" . 
That is how he t alke d .  
Now this  i s  like that . Thi s  
old man s ays : "The n i gh t  h as 
come ( i . e .  the n i ght has begun ) , 
grandson , we two wi l l  s le ep " .  
He speaks like this  t o  this  man . 
And this  man s leeps t oge ther w i t h  
t h i s  old  man and , in the morn i ng , 
the old man ge ts  up and prepares 
food for this man . And this  man 
eats  ( and ) he come s ( b ac k )  t o  
h i s  p lace . 
I t  i s  as fo l lows . Thi s  old  
man sharpens a s t i ck .  He sharpens 
i t  ( and ) gives this  man two s t i cks . 
When he gives them , the o ld man 
speaks as fo l l ows . He s ay s : 
" You t ake these two s t i cks , 
y u  k a m  � u k l m  t l s p e l a  s t l k " .  E m  
J t o k o l o s em . T i s p e i a m a n  e m  I 
go p u t l m  t i s p e l a  s t i k , i g o  n a u , 
go t i r i n g w a ra ,  i k a m  b e k ,  e m  
k a m  I "u k i m ,  t u p e l a  m e r l  
s a  n a p  l o n g  t l s p e l a  r o t .  N a  t i s ­
p e l a  m a n  I to k ,  em I k a m  s e m , n a  
t i s p e l a  t u p e l a  m e r i  t o k :  " t a i m  
y u  g o  k l s i m  m i t u p e l a ,  m i t u p e l a  
k a m  i s t a p , y u  k a m  k i s i m  m i ­
t u p e l a , y u m i t r i p e l a  go " .  E m  
t o k  o l o s e m , n a  t l s p e l a  m a n  I 
k a m  k l s i m  m e r l ,  e m  i go l o n g  p i e s 
b l l o n g e n , k i s l m  t l s p e l a  t u p e l a  
me r l  I g o . 
O r a i t  e m  I k l s i m  t u p e l a  m e r i , 
e m  I g o , n a m b a t u  b a r a t a  b i  l o n g e n  
i t o k :  " tJ a r a t a ,  y u  ke n g i p l m  
w a n p e l a  l o n g  m l  n a  y u  w a n p e l a " .  
E m  I t o k  0 I o s e m . N a m b a w a n  
b a r a t a  b l l o n g e n  I t o k :  " n l n o  
k e n  g l p i m y u ,  m l  g o  k i s l m  l o n g  
n a r a p e l a  h a p " . E m  I to k o l o s em . 
N a m b a w a n  b a r a t a  b I l o n g e n  e m  
t o k  o l o s e m ,  n a m b a t u  b a r a t a  
s l i p ,  mo n l n g t a l m  e m  I k a ma p ,  e m  
I k a m  l o n g  t l s p e l a  h a p ;  e m  I k a m , 
e m  l a l k  I l u k l m  t l s p e l a  l a p u n . 
E m  b e h a l n l m  l e k  b l l o n g  b a r a t a  
b l l o n g e n . 
O r a l t ,  em o l o s e m ,  t l s p e l a  
n a m b a t u  b a r a t a  b i  l o n g e n  I k a m  
l o n g  t l s p e l a  l a p u n . L a p u n  I 
k l r a p  h l a  g l p l m  e m  t u p e l a  s t l k . 
N a  t l s p e l a  m a n  k l s l m i k a m  b e k  
l o n g  p i e s b l l o n g e n . E m  o l o s e m  
n a ,  k i s l m  t u p e l a  s t l k , e m  i k a m  
l o n g  r o t , I k a m  p l a n i m  t u p e l a  
s t l k l o n g  r o t , e m  
w a r a , t u p e l a  m e r l  
g o  t i r i n g 
s a n a p  l o n g  
r o t . I o l o s em l o n g  b a r a t a  
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you go , you go t o  p ut them on 
the track . Then you  go t o  drink 
wate r ,  you come b ack , you c ome 
t o  look at these s t i cks " . That 
is how he t alks . Thi s  man goe s 
t o  p ut those s t i cks dow n , goe s  
( away , then ) goes t o  drink water 
and c ome s b ack . He c ome s and 
looks ( and ) two women are s t and­
ing on that t rack . And this  man 
speaks and b e comes ashame d  and 
the s e  two women s ay :  " When y ou 
went to get us two , we two were 
c oming . You h ave come t o  t ak e  us 
two , n ow let us go" . They s p e ak 
like t hi s , and this  man comes t o  
t ak e  ( these two ) women ( and ) 
they go t o  h i s  p la ce . He t ake s 
these  two women and goe s  ( there ) . 
He t ake s the two women , he  
goe s , ( an d )  h i s  y ounger b rother 
s ay s : " Brother , you c an give me 
one and you ( t ake ) one " . He 
speaks like thi s . H i s  e lde r 
b rother s ay s : " I  c annot give 
them t o  y ou , I went t o  get them 
e ls ewhe re " . That i s  how he t alks . 
H i s  e lde r b rother speaks thus . 
The younger b rother s leep s , when 
the morning arri ve s he comes 
to this  p lace ; he  c ome s , he w ould 
like t o  see  this  o ld man . He 
fol lows the t racks o f  h i s  b rother .  
It  i s  thus , t h i s  y ounge r 
b rother o f  h i s  c omes t o  t h i s  o ld 
man . The o l d  man s t ands up ( an d )  
gi ve s  h i m  two s t i cks , and this  
man  t akes them b ack t o  h i s  p lace . 
I t  is thus : he t akes the two 
s t i cks , he  c omes to a t rack , he  
come s t o  s t an d  up the two s t i ck s  
17 4 
b i l ? n g e n . N a  i k i s f m  t u p e l a  me r i ,  
e m  i k a m  l o n g  p i e s ,  e m  i k a m  t o k  
l o n g  b a r a t a  b i I o n g e n . E m  i t o k : 
" y u  k i s i m  t i 's p e l a  m e r i  n a  y u  g i p i m  
m i  t i s p e l a  me r i  b i l o n g  y u . "  E m  
t o k o l o s em , n a  n a m b a w a n  b a r a t a  
b l l o n g e n  i t o k : " n o g a t ,  e m  t l s p e l a  
l a p u n i g l p l m  m l  n a  e m  g i p l m  y u . 
M i  n o  i n a p  s e n s i n . "  E m  I t o k  
o l o s e m . 
O r a l t ,  o l o s e m , n a m b a w a n  b a r a t a  
b i  l o n g e n  e m  I n o  h a r l m  t o k  b i  l o n g  
n a m b a t u  b a r a t a  b i  l o n g e n . O ra l t ,  
n a m b a t u  b a  r a t a  b i l o n g e n  k i r a p  
p u I I m t u p e l a m e  r i b i I o n 9 b a r  a t a 
b i  l o n g e n .  
p a i t  n a u , 
l o n g  m e r i . 
O l o s e m , n a  t u p e l a  i 
p a i t  l o n g  p a i t ,  p a i t  
P a i t  n a  n a m b a t u  
b a r a t a  b i l o n ge n  p u l i m m e r i  b i l o n g  
n a m b a w a n  b a r a t a  b i I o n g e n . E m  i . . 
g o  l o n g  w a n p e l a  h a p . 
O l o s e m . E m  i p u l i m m e r i  
b i  l o n g  n a m b a w a n  b a r a t a  b i  l o n g e n ,  
e m  p u  l i m ,  e m  I g o  l o n g  w a n p e  I a 
h a p . E m  i g o  w o k l m  g r a s . W o k l m  
g r a s  i s t a p , n a m b a w a n  b a r a t a  
b l l o n ge n  k i s i m  b u n a r a , s u p i a , 
e m  i k a m  p a  I t w a n t a  I m n a m b a t u  
b a r a t a  b i I o n g e n . N a  n a m b a t u  
b a r a t a  b l l o n g e n  k ro s  l o n g  
n a m b a w a n  b a r a t a  b l  l o n g e n ,  e m  
g o  l o n g  w a n p e  I a h a p . 
O l o s e m , m i p e l a  n a m b a w a n , e m  
0 1 0  m a s t a , i n a m b a t u , n a m b a t u  
b i l o n g  m l p e l a .  O l o s e m ,  e m  i 
s to r i  b i l o n g  m i p e l a , 0 1  i s a v e  
t o k  o l o s e m . N a  t i s p e l a  t a i m ,  
m i p e l a  i s a v e h a r i m .  
i n  t he track , he goe s to drink 
wat e r  ( and ) t wo women s t and on t he 
t rack . It i s  like ( i t  was ) w i t h  
h i s  b rothe r .  And he t akes the two 
wome n , he comes to  his p lace , he  
comes to  talk t o  h i s  b rot her . He 
s ays : " Yo u  t ake t hi s  woman and 
you give me t h i s  woman o f  yours " . 
He speaks like  this ( an d )  h i s  
e l d e r  brother s ays : " No ,  that o ld 
man gave thi s one to you  and he 
gave me her . I c annot e x c hange 
them" . He speaks like t hat . 
It i s  like thi s .  The elder 
b ro the r does not l i s te n  to the 
words o f  his youn ge r  b roth e r . The 
younger b rother gets up and ab duc t s  
the two wome n  o f  h i s  b rothe r .  I t  
i s  thus , and t he two fi ght , t he y  
are l ocke d  i n  fight , they fi gh t  
over t h e  wome n .  They f i ght and 
the youn ge r  brother abdu c t s  the 
women of h i s  e l de r  b rother .  They 
go to  one s i de .  
I t  i s  thus . He abduct s  the 
women o f  hi s e lder b rother . He 
ab ducts t hem,  he goe s to one s i de . 
He goes to do ( hi s )  h ai r .  He i s  
doi ng ( hi s )  h ai r ,  ( and ) h i s  e lder 
b rother t akes a b ow ( and ) arrows , 
he comes to fight wi th h i s  younger 
b rothe r .  And h i s  younger b rother 
is angry with his e lder b ro t he r ,  
( and ) h e  goes t o  one s i de . 
I t  i s  t hus . We are t h e  e lder 
( brothe r ) , t he y ,  the European 
people , are the younge r ,  they are 
the younger ( b rother)  of us . It 
is thus , this  i s  our story , they 
customarily t e l l  i t  like t hi s .  
And now we hear i t  customari l y . 
I o l o s e m , l a p u n  m a n  0 1  s a v e  
t ? k i m  m i p e l a  l o n g  o l o s e m , n a  n a u 
ni i  t o k l o n g  t i s p e l a  s t o r i  b i l o n g  
m i p e l a .  N a  i p l n i s  n a u . 
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I t  i s  thus , t h e  o l d  p e op le 
they t e l l  us this  and I was 
going t o  t e l l  this s tory o f  ours . 
I t  i s  n ow fin i s he d .  
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